@-05-001/187



KOXKA AXMET SICAYH ATBIHJIAFbI XAJIBIKAP

AJIBIK KA3AK-TYPIK YHUBEPCHUT ETI

MEXKIYHAPO/HbIN KA3AXCKO-TYPELIKAM YHUBEPCUTET UMEHU XOKA AXMEJIA SICABA
KHOJA AHMET YASSAWI INTERNATIONAL KAZAKH-TURKISH UNIVERSITY

«BEKITEMIH/ YTBEPXKJIAK/ APPROVED»

epeHTeT BHLE-DS kTopbl/ Bulie-pexrop
prHTe icedéctor of the University
. /1drissova E.K.

Ne 2 xarrama/ npotokos/protocol
« 5 » O 2025 x./r.ly.

BLJIIM BEPY BAFJIAPJIAMACHI
OBPA3OBATEJIbHASI TIPOI'PAMMA

EDUCATIONAL PROGRAM
Bazoapnama oenzeiii/ Baxanaspuam/
Vpogens npozpammol/ Baxanaspuam/
Program level Bachelor

Binim bepy canacsinsiy KoObl MeH amayut/
Kadumaccmpuxauunoﬁﬂacmuodpaxoeanuﬂ/
Code and classification of the field of education

Jlaapnay 6azeimblHbIK KOOb! MEH amayst/
Koo u kiaccupuxayun Hanpasaenui n0020moexu/
Code and name of the direction of training

BE mobbinbIH KoObl MeH amaybsl/
Koo u naszeanue zpynnst OIl/
Group code and name of EP

BB Kkoovl men amayst/
Koo u nazeanue OIT/
Gode and name of EP

BB mypi/
Tun OIl/

Binikminix Oexzeiti/
Yposens Keanuurayuu/
Qualification Level

OKbImMyOblH, munmix mep3ini/
Tunuunsiit cpox o6yueHus/
Generic period of study

Oxvimy mini/
S3bik 06yuenusn/
Language of education

6B02 Onep sicare 2yManumapibly soLteimoap/
6B02 Hckyccm8o u 2ymanumapHroe Hayku/
6B02 Arts and Humanities

6B021 Ouep/
6B021 Hcxyccmeo/
6B021 Arts

B028 Xopeoepagpus/
B028 Xopeozpagus/
B028 Choreography

6B02124 Xopeozpagus/
6802124 Xopeozpagus/
6B02124 Choreography

Kondanvicmazer BB/
Jlesicmeyiowue OIl/
Acting EP

¥B1II 6, CBLL 6/

HPK 6, OPK 6/

NQF (national qualification framework) 6,
SQF (sectoral qualifications framework) 6

4 oo/
4 200a/
4 years

Kazaxwa/
Kazaxcrkuit/
Kazakh

2025 xpLarb Kabbuaay/Iipuem 2025 roxa/Matriculated in 2025year
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Binim Oepy OarnapiaaMachbIHbIH IACIOPThI/
IMacnopTt o6pa3oBaTesibHOI MPorpaMmbl/
Passport of the educational program

Bisnim 0epy 0arnapiamMachIiHbIH aTaybl /

HaumenoBanue o6pa3oBaTejibHOi MIPOrpaMMsI /

Classification of the educational program

6B02124 Xopeocpagpus/
6B02124 Xopeocpapus/

6B02124 Choreography

Kounany canacobl/
Oo6nacTh npuMeHeHus/
Application area

binim 6epy Oarmapnamacel kociOu mebepiirid KepkeMik, OeifHemik oif-epici MeH
ic-opeKeTiH KepceTyre KabineTTi, xopeorpadus mebepiri Herizaepi MeH
TEXHUKACbIH MECHI'€PI'CH, 6YFiHFi KoraM JlaMyblHa cait JRPEKEAE, alaM3aTThIK
KYHJTBUTBIKTAP bl OaFaaliThIH KO3Kapachl KAIBINITACKAH Oocekere KaOineTTi
Kajpyap/sl JaiibIHIayFa apHaIFaH.

O6pa30BaTeJ'[I)Ha${ nporpamMma npeiHasHaducHa JJisi oAroTOBKU
KOHKypeHTOCHOCO6HBIX Kaapos, CITOCOOHBIX NIpPOSABUTH HpO(i)eCCI/IOHaJ'ILHOG
MacTepCTBO B XyJ0KECTBEHHOM, 0OPa3HOM KpyTe U ACATENIHOCTH, BIaICIOIIIX
OCHOBaMH U TEXHHUKOW Xopeorpaduueckoro MacTepcTBa, Ha ypoOBHE,
COOTBETCTBYIOILIEM PAa3BUTHIO COBPEMEHHOTO OOIIECTBA, C TOUKHU 3PCHHUS
OTHOIICHUA K YCJIIOBCUYECCKUM LICHHOCTAM.

The educational program is designed to train competitive personnel capable of
professional excellence in the artistic, imaginative circle and activities, owning the
fundamentals and techniques of choreographic mastery, at a level consistent with
the development of modern society, in terms of attitude to human values.

Binim Oepy 0arnapiaMaHbIH aKaleMHSIIBIK
KpeauT KeJieMmi /

O0bem akaieMUYeCKHX KPeIUTOB
o0pa3oBaTeJIbHOM NMPOrpaMmbl/

The number of academic credits of the
educational program

240

HopmaTuBTiK KYKbIKTBIK KAMTBLIYbI/
HopmaTtuBHo-npaBoBoe odecneyenue/
Legal and regulatory support

«bimim Typanse» 3aHsl Kazakcran Pecnyonukachiaeie 2007 KbUTFBI 27 mingeneri
Ne319-111 (16.07.2025 xbUTFBI ©3repicTepi MEH TOJBIKTHIPYJIAPBIMEH );

Kazakcran PecmyGmukacel FrputbiM okoHe jkorapbl OuTiM MuHHCTpiHIH 2022
skputrbl 20 mingeneri Ne 2 «Korapsl xaHe KOFapbl OKY OpHBIHAH KeifiHTi OiiiM
OepyliH MEMIEKeTTIK J>KajllblFa MIHJICTTI CTAaHZapTTapblH OEKiTy TypajbD»
Oyiipeirsl (KP Feutbiv sxoHe sxorapbl OiniM MuHHCTpiHiH M.a. 04.03.2025 Ne 90
OYHpBIFBIMEH ©3Tepic eHTi31ITeH);

Owmip Ooifer OimiM amyra apHamFaH eypomnanslk Oimikrimik meHoepi (EQF).
Eyponansix Komuccus, 2008 x

YNTTHIK OiMKTINIK IeHOepi. ONeyMeTTiK opINTEeCTIiK IeH AIeyMETTIK JKoHe eHOeK
KaTbIHACTApBIH PETTEY OHIHAET! PeCcyOIMKaNbIK YIDKAKThI KOMUCCUSHBIH 2019
KBUIFBI 22 cayipJie XaTTaMachIMEH OeKiTinreH.

Kazakcran PecmyOnukacel binmim sxoHe FeUIbIM MHUHHCTpiHIH 2018 xpumwsl 12
KazaHmarbel Ne569 «OKorapbl oHe jKOFaphl OKy OpHBIHAH KeHiHri Oimimi Gap
KaJapuapasl JaiblHaay OGarbITTapbIHBIH — CHIHBINTAYBIIBIH OCKITY Typaib»
OYHPBIFHI;

Kazakcran Pecny0smkacel bimim jxoHe FhuTbIM MUHHCTPIIriHiH 2018 sxbutFsr 30
KasaHeiHaarel NeS95 OyiipeirbiMen Oekitinredn «Tuicti yorimeri 6imim Oepy
yiibIMIaphl KBI3METIHIH YATUTIK KaFHJaapblH OEKITY TypalibDy OYHpPHIFEL,

Kazakcran PecmyOnukacel Binmim sxoHe FhutbIM MUHHCTPIHIH 2018 xbumsl 31
kazaHmarsl Ne 603 OyiipsirbiMeH OekitinreH «JKorapsl xoHe (HeMmece) >KOFaphbl
OKY OpHBIHAH KeHiHri OimiM Oepy yilbIMAaphl yiniH sxanmel OimiM Gepy maHzaepi
LMKITiHIH YIATUTIK 0Ky OaFaapiamatapb».

JKorapel koHe (HeMmece) JKOFapbl OKY OpHBIHAH KeliHri Oimim  Gepy
yiBIMAApPBIHBIH 011iM Oepy KpI3MeTiHe KOWBbUIATBIH OUTIKTIIK TaJanTapblH jKoHE
OJlapFa COUKECTIKTI pacTalThIH KY)KaTTap.IbIH Ti30€CiH OEKITy Typabl.

Kazakcran PecnyOmukacel FreuteiM koHEe KoFapbl OuTiM MHHHCTpiHIH 2024
JKBUTFBI 5 KaHTapaarsl Ne 4 OyHpPBIFEL

"YKorapsl xoHE XKOFapbl OKYy OpHBIHAH KeliHri OiiM Oepy canackinaa 0iniM Oepy
KbI3METIMEH aiHanbICyFa JULEH3Us Oepy" MeMIIEKETTIK KbI3METiH KepceTry
KaruganapelH Oexity Typansl. Kasakcran PecnyOnukacsl FouibiM sxoHE >KOFaphl
6imiM MuHHCTpiHIH M.a. 2022 xbUTFbI 29 Kapammagarsl Ne 164 OyipbIFbL.

"KambIKThIKTaH ~OuriM  Oepy TexHojorumsulap OOWBIHIIA OKy IPOIECIH
YHBIMAACTIPY KarupanapbiH Oekity Typansl" Kasakcran PecmyGmuxacsl bimim
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JKOHE FHUIBIM MHUHHUCTPiHIH 2015 sxpurrbl 20 Haypeigarsl Ne 137 OyifpbFrsiHa
esrepic eHrizy typamsl. Kazakctan PecmyOnmkacel bBinmiM  koHE  FBUIBIM
MUHHCTPiHIH 2020 x)bUTFbl 28 TaMbi3aarsl No 374 OYHpBIFBL

3akoH Pecnyonuku Kazaxcran «O6 o6pazoBanuu» ot 27 uronst 2007 roga Ne319-
III, (c u3MeHeHusAMHU U ToToTHEeHUsIMH OT 16.07.2025);

IIpnka3 MuHHCTpa HaykH U BBIcHiero oopaszosanus Pecryommku Kasaxcran ot 20
ntonst 2022 roga Ne 2 «O0 yTBEpIKICHUH TOCYIapCTBEHHBIX 00IIe00s3aTeNbHbIX
CTaHJIapTOB BBICILIETO U IIOCIEBY30BCKOTO 00pa30BaHM» (M3MCHEHHBIH IIPUKa30M
Munuctpa Hayku 1 Bbiciuero obpasosanus PK ot 04.03.2025 Ne 90 );

EBponeiickas pamka kBanuduxanuii 1y o0yueHus B TedeHue Beeit xxusau (EQF).
EBponeiickas komuccus, 2008.

HanuonansHas paMka KB (HUKAIHH. VYTBepxkaeHo IIPOTOKOJIOM
PecrryOnmkaHCKOH TPEXCTOPOHHEH KOMHCCHH IO COIMAIBHOMY IapTHEPCTBY U
peryaupoBaHUIO COLUATIBHO-TPYIOBBIX OTHOIIEHMH oT 22 anpenst 2019 roxa.

IIpuka3 munuctpa O6pazoBanus u Hayku Pecryonukn Kazaxcran ot 12 okTsa6ps
2018 roma Ne569 «O06 yTBepkIeHUH KiIaccH(pUKAaTOpa HAPABICHUH MOATOTOBKU
KaJpoB BEICIIEro 1 MOCIEBY30BCKOIO 00pa30BaHU;

IMpuka3 MuHKCTpa 0OpazoBaHus U Hayku PecryOnmku Kasaxcran ot 30 okTs0pst
2018 roma NeS95 «OO yrBepkIeHHMH THHOBBIX TPaBHI AEATEIEHOCTH
OpraHu3anuii 00pa3oBaHMsI COOTBETCTBYIOIINX THIIOBY;

VYTBepkaeHbI TpuKazoM MuHucTpa o0pa3oBaHus U Haykd PecmyOmmku
Kazaxcran ot 31 oxts16psa 2018 roga Ne 603 «TumoBbie yueOHBIE TUTAHBI LUKIA
00meo0pa3oBaTeNbHBIX AWCHUIUIMH Al OpraHU3allMii  BBICIIETO H  (WJIH)
MOCIIEBY30BCKOTO 00pa30BaHUS.

OO0 yTBepXICHHUHM KBaJM()UKALMOHHBIX TPEOOBaHUH, IPEABSIBISIEMBIX K
00pa3oBaTeNIbHOM JIeITeIBHOCTH OpraHW3aldi, MPEIOCTABIMIONINX BBICIIEE U
(un) mocneBy30BCcKOe 00pa3oBaHUe, U MEePEUHs JOKYMEHTOB, MOATBEPKAAIOMINX
cooTBercTBUEe uM. Ilpuka3 MuHHCTpa HayKH U BBICHIEr0 00pa30BaHUs
Pecny6mmkn Kazaxcran ot 5 staBaps 2024 roma Ne 4.

006 yrBepxknaeHnn IlpaBun oOKazaHHS TOCYZAapCTBEHHOW yciayrn "Brimaua
JMIEH3UM Ha 3aHsATHEe 00pa30BaTENbHOH JesITENIbHOCTHIO B cdepe BBICIIEro U
MOCJIeBY30BCKOro obOpasoBanus’. [lpukaz u.0. MUHHCTpa HayKW M BBICIIETO
obpasoBanus Pecriyonuku Kazaxcran ot 29 Hosi6ps 2022 roma Ne 164.

O BHeceHNH M3MEHEHHs B TpuKa3 MUHHCTpa 00pa3oBaHus M HayKH PecryOnmku
Kazaxcram ot 20 wmapra 2015 roma Ne 137 "OG6 yrBepxkneruu I[lpaBun
opraHu3zaluM y4eOHOro Tpolecca IO JUCTAaHIMOHHBIM 00pa30BaTENIbHBIM
texHonorusm". [Ipuka3 MunncTpa oOpa3oBanus u Hayku PecryOnmnku Kazaxcran
ot 28 aBrycra 2020 rozma Ne 374.

The Law of the Republic of Kazakhstan "On Education" dated July 27, 2007 No.
319-111, (with amendments and additions dated July 16, 2025);

Order of the Minister of Science and Higher Education of the Republic of
Kazakhstan dated July 20, 2022 No. 2 "On Approval of State Mandatory
Standards of Higher and Postgraduate Education™ (amended by the Order of the
Minister of Science and Higher Education of the Republic of Kazakhstan dated
03/04/2025 No. 90);

The European Qualifications Framework for Lifelong Learning (EQF). European
Commission, 2008.

The National Qualifications Framework. Approved by the protocol of the
Republican Tripartite Commission on Social Partnership and Regulation of Social
and Labor Relations dated April 22, 2019.

Order of the Minister of Education and Science of the Republic of Kazakhstan
dated October 12, 2018 No. 569 "On approval of the classifier of areas of Higher
and postgraduate education”;

Order of the Minister of Education and Science of the Republic of Kazakhstan
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dated October 30, 2018 No. 595 "On approval of Standard Rules for the activities
of educational organizations of relevant types";

Approved by the Order of the Minister of Education and Science of the Republic
of Kazakhstan dated October 31, 2018 No. 603 "Standard curricula for a cycle of
general education subjects for organizations of higher and (or) postgraduate
education".

On approval of the qualification requirements for the educational activities of
organizations providing higher and (or) postgraduate education, and the list of
documents confirming compliance with them. Order of the Minister of Science
and Higher Education of the Republic of Kazakhstan dated January 5, 2024 No. 4.

On approval of the Rules for the provision of public services "Issuance of a
license to engage in educational activities in the field of higher and postgraduate
education". Order of the Acting Minister of Science and Higher Education of the
Republic of Kazakhstan dated November 29, 2022 No. 164.

On amendments to the Order of the Minister of Education and Science of the
Republic of Kazakhstan dated March 20, 2015 No. 137 "On Approval of the
Rules for organizing the educational process on distance learning technologies"
Order of the Minister of Education and Science of the Republic of Kazakhstan
dated August 28, 2020 No. 374.

Bisim 0epy 0araapiamacel asicblHaa JaiibIHAay OeliHiHiH KapTachl/
Kapra npoujisi noaroroBKu B paMKax 00pa3oBaTejibHOii IporpaMmmbl/
Training profile map for the educational program

BB makcarbl/
HeapOIl/
EP Objective

XopeorpagusanplK eHep OarbITTaphl OOMBIHINA JKANIbBl MOIACHU JKOHE KociOn
KY3BIPETTUTIKKE He, 3aMaHay! Ka3aKCTaH/IBIK KOFAMHBIH TaJalTapblHa cail, OHBIH
PYXaHH-ICTETHKAIIBIK JaMybIHa BIKITAJT €TETiH Xopeorpadus cajacslHIa O0acekere
KaOineTTi OakaaBpapabl JailbIHIAY.

IToaroToBKka KOHKYPEHTOCHOCOOHBIX OakaixaBpoB B oOnactu xopeorpadum,
00MaaoNMX OOMEKYIBTYPHBIME U MPO(ECCHOHATLHBIMA KOMIICTCHIIUAME 10
HaNpaBlICHUSAM XOpPEOorpapMuecKoro HMCKYCCTBA, OTBEYAIOMIUX TPeOOBaHUIM
COBPEMEHHOT0 Ka3aXCTaHCKOTO OOIIeCTBa, CHOCOOCTBYIOLIMX €ro JyXOBHO-
JCTETUYECKOMY Pa3BUTHIO.

Preparation of competitive bachelors in the field of choreography, possessing
general cultural and professional competencies in the areas of choreographic art,
meeting the requirements of modern Kazakh society, contributing to its spiritual
and aesthetic development.

Binimoepy6araapiaMachbIHBIHTYKbIpbIMIaMachl/
KonuenuusiobpazoBatesibHOMNporpaMmst/
The concept of the educational program

binim Oepy OarmapiamMachIHBIH TYXKBIPBIMAMackl jKac MaMaHHBIH OOWBIHAH
TaObUTyFa THICTI aJaMIepUIUTIK-UHTSIUICKTYIBIK, MOICHH JKOHE FhUIBIMH
JaMybl, KOCiOM OLTIKTIMITIHIH KOFaphl JCHreliHe KOJ JKeTKi3yAi MakcaT eTeTiH
Y34IKCI3 OKBITYy MeH TopOueniey NpHHIMIIIHE Heri3genreH. bimim  Oepy
Oarmapnmamacel  OimiM  Oepy yaAepiciH JKy3ere achlpyOblH MaKCaTTapblH,
HOTIDKENEPiH, Ma3MyHBIH, IIAPTTapbl MEH TEXHOJOTHSIAPBIH, OCHI CalalaFbl
JKOFaphl OKYy OpHBIHAH KEHiHri NalBIHIBIK calachlH Oarajayabl PeTTeHIl jKoHe
CTYAEHTTEP/i OKBITY CamachlH KaMTaMachl3 €TETiH MaTepualAapIbl KOHE THICTi
OimiM Oepy TexHoOJOTWsUIapbiH eHriseni. bimim Gepy Oarmapiamacsl opTypiti
KOCINTIK  KY3BIPETTepAi KAJIBIITACTHIPYy YLIIH TSHASPAIH TPaeKTOPHUICHIH
TaHJAyJbIH ajyaH TypiMeH epekieneHeni. binmim Oepy OarmapnamachiHBIH
HoH/Iepi eHOeK HapBIFbIHA KXKETTI HETi3Ti KACIITIK KY3bIPETTepi KaMTHIbL.

B ocHOBY KOHIENIMH 00pa30BaTeNbHOH IPOrPaMMBbl TIOJOXEH HPHHIIUI
HENpepbIBHOTO 00Y4YEHHSI M BOCHHMTAHMS, HALIEJICHHOM Ha JOCTH)KEHHE BBICOKOTO
YPOBHSI HPaBCTBEHHO-HHTEIUICKTYaJIbHOTO, KYJIbTYPHOTO M HAyYHOTO Pa3BHUTHS,
npoeCCHOHAIBHON ~KOMIIETEHTHOCTH, KOTODPBI JOKeH ObITh HaiiaeH vy
Monozoro cneuuanucra.O0pa3zoBarenpHas MporpaMMa perjiaMeHTHpYyeT LEeNH,
pe3yabTaThL, cofiepKaHue, YCIIOBHS M TEXHOJOTMM  pealn3aluu
00pa3oBaTeNbHOTO MpOIlecca, OLEHKY Ka4yecTBa IMOJATOTOBKH BBIMYCKHHKA IO
)IaHHOMy HarpaBJICHUIO ITOATOTOBKU u BKJIFOYAa€cT B 0665[ MaTepuralbl,
obecrieyrBaOIe KAa4eCTBO MOATOTOBKM OOYYAIOIIMXCS W pealn3aluio
COOTBETCTBYIOIIEH 00pa3oBaresbHOI TexHoornu. OOpa3oBarebHas nporpamMma
OTJINYaeTCss ~ MHOrooOpasueM  BbIOOpa  TPAaGKTOPMH  JMCLUMIUIMH  JUIS
(OpMHpPOBaHUS PA3TUYHBIX MPO(ECCHOHANBHBIX KOMIETCHIMH. J{HCIUIINHBI
00pa3oBaTeNIbHOI MPOrpaMMbl  MOKPBIBAIOT OCHOBHBIE NPO(EcCHOHATBHbIC
KOMIICTCHIIMU, HeO6XO}1HMbIe JJIA pbIHKA pr}la.

The concept of the educational program is based on the principle of continuous
training and education aimed at achieving a high level of moral and intellectual,
cultural and scientific development, professional competence, which should be
found in a young specialist. The educational program regulates the objectives,
results, content, conditions and technologies for the implementation of the




educational process, the assessment of the quality of graduate training in this area
of training and includes materials that ensure the quality of training of students
and the implementation of appropriate educational technology. The educational
program is distinguished by the variety of choice of the trajectories of disciplines
for the formation of various professional competencies. The disciplines of the
educational program cover the basic professional competencies necessary for the
labor market.

TyJekrin OiikTijlik cunarramacel/ Kpasudukanuonnble xapakrepucTuku Bbinyckuuka/ Graduate qualification

Bepinerin gopexe/
IIpucBanBaemasi creneHb/
Academic degree

«6B02124 Xopeorpadusi» 6inim 6epy Oaraapaamackl OoiibIHIIIA ©HEp OaKkalaBpbI
Bakanasp uckyccTB o obpaszoBaTenbHoit mporpamme «6B02124 Xopeorpadus»
Bachelor of Arts in the educational program «6B02124 Choreography»

Kaciou Kb13met canacnl/
Cdepa npodeccHoHAIBLHOI AesiTeILHOCTH/
Sphere of professional activity

JKCcnepUMEeHTAIAbI-3epTTey KbI3MeTi cajlacbIHAA:KypAemi emec
LIBIFAPMAIIBUIBIK SKCIEPUMEHTTI JKOCTIapiIaiiibl JKOHE JKypriseni; e3iHiH Kociou
KBI3METIHE 3ePTTECY/iH AUAAKTHKAIBIK THIMII HOTHXKEJICPIH SHTI3e/Ii.

YiipIMaacTeIpy-0acKkapy KbI3MeTi cajlachIHAA: JKOCIapiay Ke3iHIe eHep
JKOHE MOJICHHMET MeKeMelepiHiH eHAIpIiCTIK OenmiMinenepiHe, OKy OpbIHAApHIHA,
HiblFrapMalllbUIBIK Y2KbIMZApra, MIIACHUET 6eniM,uepiHe 6acmmm,n< JKacay KoHC
UIBIFAPMAILBUIBIK YHBIMAAPIBIH KYMBICBIH YHBIMIACTBIPA/bI.

OJIeyMeTTiK-3THKAJIBIK KbI3MeT CajlachblHAa: KOFaMIarkl eMip Cypy
HOpMaJapbl MEH epekenepin Oapabap opbeIHAAayFa MYMKIHIIK OEpETiH oJICyMETTIK
JaFrapUIapAbl MEHTEPY, 9JICYMETTIK-3THKAJBIK MOcelenep MEH ©3iHiH 3THKAIBIK
YCTaHBIMBIH aHBIKTAy YIIIH 63 OeTiHIIe MIeImiM KaObuiay.

HIbIFapMambUIbIK KbI3MET CAJACHIHAA: OAJIeT OHEPIHIH apTUCi, CTOpT-6ai
OwiepiH OpBIHIAYIIBL, IeJaror-0ameTMeicTep, Ienaror perneTuTop Kipemi.
Teatpna, kuHOMA, Tenemumapia,keke eHep KkepceTy, llupkre, aHcamOibie,
OafapiIaManapblHIa OHEp KOPCeTy.

B o0aactm 3KCHEPUMEHTAJIbLHO-UCCIIEI0BATEIbCKONH  1eATeIbHOCTH:
IUTAHUPYET M MPOBOJAUT HECIIOKHBIM TBOPUECKUN SKCIIEPUMEHT; BHOCUT B CBOIO
PO EeCcCHOHATIBHYIO ACATEIBHOCT 3(PPEKTUBHBIC AUIAKTUYECKUE PE3yabTaThl
HCCICO0BaHUA.

B ctl)epe OpFaHI/I3aIII(IOHHO-yﬂpaBJIeH‘{eCKOﬁ JECATCIbHOCTH ! npu
IUTAaHUPOBAHUH PYKOBOAUT MPOU3BOJACTBEHHBIMH NOAPA3ACIICHUAMMN y‘-{pe)KI[eHI/Iﬁ
HCKYCCTBa U KYJIbTYPHI, y'-Ie6HI:IMI/I 3aBCACHUAMHU, TBOPUYCCKUMU KOJUICKTUBaAMHU,
OoTACIaMH KYJIBTYPBI U OPraHu3yeT pa60Ty TBOPYECCKHUX OpFaHPI3aHI/Iﬁ.

B obaacTu COLMATBHO-ITUYECKOH  /1esiTeIbHOCTH: OBJIaJICHUE
COIMMAJIbHBIMA HaBBIKaMH, IIO3BOJIAIOIIUMHA AAC€KBATHO BBINOJHATE HOPMBI U
TnpaBujia JXWU3HU B 06HICCTB€, CaMOCTOATECIIBHOC TIPUHATHE pEHICHI/Iﬁ JUIA
OTIpENIENICHUS COIIMATBHO-3THIECKUX TPOOIIEM U CBOCH ATUIECKON TO3UIIIH.

B o0aactu TBOp‘leCKOﬁ AEATEJBbHOCTH: APTUCT OaJIETHOTO UCKYCCTBa,
HUCIIOJITHUTCIIb CHOpTHBHO-6aJ'[LHI)IX TaHIICB, nez{aror-6aneTMeﬁCTep, neaaror
penETUTOP. BLICTyl‘IJ‘IeHHH B T€aTpax, KUHO, TCICBUACHUU,B LIUPKE, chaMGne,
porpamMmax.

In the field of experimental research: plans and conducts a simple creative
experiment; contributes effective didactic research results to their professional
activities.

In the field of organizational and managerial activities: when planning, he
manages the production departments of art and culture institutions, educational
institutions, creative teams, and cultural departments, and organizes the work of
creative organizations.

In the field of social and ethical activities: mastering social skills that allow
you to adequately implement the rules and regulations of life in society,
independent decision-making to determine social and ethical problems and your
ethical position.

In the field of creative activityartist of ballet art, performer of sports and
ballroom dances, teacher-choreographer, teacher-tutor. Performances in theaters,
movies,television, circus, ensemble, programs.-

Kocion kp13meT 00beKTiCi/
O0beKT NpohecCHOHANIBLHOI e TeJbHOCTH/
The object of professional activity

Kocibu KpI3MeT 00BEKTICI XOpeorpadUsuIbIK OHep CallaChIHIAFbl MeIarorHKajbIK
KBI3METTEp;  XOopeorpadusyblK  IIBIFapMAIIBUIBIK  OPTANBIKTap, TeaTpiap;
xopeorpa(bnﬂnbm KOJIJICKIAC, MEKTEITEDP, BCIOMCTBOJIBIK KOpPKEM
HIbIFapMaliblIbIK Mexemenepﬂeri HIbIFapMallblUIbIK KBI3SMET, IIbIFapMAalIbIJIbIK
OpTaNbIKTap, MOJICHHET YiIepi MeH CTyausiap 6oJia anajsl

OOBexT MpohecCHOHANBHON ASSATENLHOCTH: IIeAarOTHIecKHe YCIyrd B o0macTi
XOpeorpauiecKkoro HCKyCcCTBa; XOpeorpapuyeckue TBOPYECKHE IIEHTPHI;
TCaTpPhbI; xopeorpa(i)lzmecmlﬁ KOJUICZ?K; IIKOJIbI; TBOpYECKasA JACATCIbHOCTL B
BCAOMCTBCHHBIX XYA0KECTBEHHO-TBOPYECKUX YUPCIKACHUAX] TBOPYCCKUEC
LIEHTPBI, 0Ma KYJIbTYPEI U CTYIUH

-Object of professional activity: pedagogical services in the field of choreographic
art; choreographic creative centers; theaters choreographic college; schools
creative activity in departmental art and creative institutions; creative centers,




cultural centers and studios

KacinTik cranaapTThiH aTaybl/ KIcioun
cTaHAapT OekiTy KyHi

HaumenoBanue npodgeccuoHaIbHOIO
cTanaapTa/ nata yreep:kaenus I1C
Name of professional standard/Date of

1. Xopeorpad 17.04.2024 x.
2. [lenaror-xopeorpag 17.04.2024 x.
3. banermeiicrep 17.04.2024 x.

1. Choreographer 17.14.2024 y.
2. Teacher-choreographer 17.14.2024 y.
3. Ballet Master 17.14.2024 y.

MamaHHBIH Jaya3sIMAAPbIHBIH Ti3iMi skoHe
eHOex pynkuusiappl/ CMcok q10JKHOCTEH
cnenuaJucTa u TpyaoBblie pynkmmn / List of
specialist positions and labor functions

MamaHHBIH Jaya3sIMAAPbIHBIH Ti3iMmi:

- CayBIKTBIpY XOpeorpausCHl. (MEIUINHAIBIK MEKEME)

- CroptThIK X0peorpadus. (TMMHACTIIBUIAP YIIiH, MOHEpJIEH ChIpFaHay, KOpKeM
TMMHACTHKA KSHEe CHHXPOHIBI )KY3Y YIIIiH)

- XopeorpadTap pexuccepiep.
- Banermetictepiiep xopeorpadTapsl.

- MewmnekerTik ancamObaepre xopeorpadrapslH peneTUTOpIapsl

- My3bIKaNBIK-3CTpagalIbIK TeaTp 9pTici.

- Baner oprici.

- Ilupkreri Oamner opTici.

- MI03HKI MEH KHHO KOroIIbl Xopeorpad.

- Mekrenke aeitinri 0iniM O0epy xopeorpadsl.

- Opra MekTen OiniMiHIH Xopeorpagsl.

- }KOFapI)I OKY OpbIHAapbIHAAFbI Xopeorpa(b neaarorbl

- OliBIH-CayBIK OPTAJBIFBIHBIH XOpeorpadTapsl.

Cnncok J0J1KHOCTEl cnenuaancra:

- OzpopoButenbHas xopeorpadus ( METULIUHCKOE YUPEKICHHE).

- CnopruBHas xopeorpadus ( A7 CHOPTCMEHOB THMHACTOB, U1 GUTYPHOTO
KaTaHusd, 711 Xyl[O)KCCTBCHHOfI TUMHACTUKH, U CHHXPOHHOTO HJ'IaBaHI/Iﬂ).

- Xopeorpadsl peKUCCEPHIL.

- Xopeorpadsl 6aneTMencTepsl.

- Peneruropsl xopeorpadsl B TocyaapCTBEHHBIE aHCAaMOIN

- ApTUCTKa MY3bIKaJIbHO-3CTPAJHOTO TeaTpa.

- AprHcTKa Oanera.

- AprtucTka Oanera B IUpKe.

- Xopeorpad MocTaHOBIIUK MIO3HKJIA U KHHO.

- Ilemaror xopeorpad IOUIKOIEHOTO 0Opa30BaHMUA.

- Ilemaror xopeorpag cpeIHero mKOIHLHOTO 00pa3oBaHuUs.

- Ilenaror xopeorpad B BY3-ax

- Xopeorpadbl aHUMaTOPBI Pa3BIEKATEIBHOTO LIEHTPA.

List of specialist positions:

- Wellness choreography. ( medical institution)

- Sports choreography. ( for gymnasts, figure skating, rhythmic gymnastics, and

synchronized swimming )

- Choreographers and Directors.

- Choreographers and choreographers.

- Tutors choreographers in state ensembles

- Artist of musical and variety theater.

- Ballet dancer.

- Ballet dancer in the circus.

- Choreographer of musical and film productions.

- Teacher choreographer of preschool education.

- Teacher choreographer of secondary school education.

- Teacher choreographer in HIGH school

- Choreographers animators of the entertainment center.

MaMaHHBIH Jiaya3bIMIAPbIHBIH Ti3imi/
CHnucok A0/LKHOCTel crnenuaancra/
List of specialist positions

Eﬂﬁelc byHkuuaIapsbI:

1. OpBIHAAYIIBIIBIK IIE0epITiK;

. Y>KBIMHBIH QJICYETiH KeTiaipy OOWBIHIIA KYMEIC;

. XopeorpausuibIK MIBFapMa Koo

. bu YKBIMBIHBIH penepTyapIIbIK XKOCIapbIH XKacay;

. XopeorpadusiibIK MoHAEP Il OUTIKTI OKBITY;

. YiipIMzacTrIpy-0acKkapy KbI3MeTi;

. IlenarorukainsIk, peneTUTOPIIBIK, KOMBIIBIM/IBIK KbI3MET;

. OprH)IayLleIHbIK KBI3BMET,

9.XaHa xopeorpadusUIBIK TYBIHABIIAP JKacay[bl JKOHE IIBIFApPYABl JKYy3ere
achIpapbl;

10.OpBIHAQYIIBUIBIK KBI3METTI XKYPTizesi;

11.Xopeorpadusulslk ~ IIBIFapMaHbl  OaiffbIHIAy OKOHE Kkacay  OOHBIHIIA
HIBIFAPMAIIBUTBIK-OH/IIPICTIK MPOLIECTI KOCIapIaiiibl JKoHE Ky3ere achlpabl;
12.Peneruiius oTKi3emi;
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13.binim Gepy yHBIMAapbIHAA XOpeorpadUsIIbIK IOHIEPAl OKBITYIBI JKy3ere
aCbIpaabl;

14.Xope0rpa(bnﬂnbn< HIbIFapMaHbl KOO npoueciHue HIbIFapMalllblJIbIK YKBIMHBIH
JKYMBICBIH OacKapasbl.

Tpynosbie pyHkum:

1. MciomHUTENBCKOE MAaCTEPCTBO;

. Pabota no pa3BuTHIO MOTEHIMATa KOJUIEKTHBA;

. [locranoBka xopeorpauueckoro Npou3BeICHNUS;

. CocraBneHne penepTyapHOro IjiaHa TaHLIEBAILHOTO KOJJICKTHBA;

. KBaJ'II/I(bI/ILH/IpOBaHHOG npenogaBaHue Xopeorpa(bnqecxnx JUCLMIIIINH,

. OpFaHI/I3aLII/IOHHO-praBHeH‘{eCKaﬂ JACATCIIBHOCTD,

. Hez{arornquKaﬂ, PEOETUTOPCKAsA, IOCTAHOBOYHAA ACATCIBHOCTD,

. UcnmomauTenbckas JACATCIIBHOCTD,

. Co3gaHue U BBIITYCK HOBBIX XOpeoTpaduuecKuX MPOU3BEACHHIA;

10. IIpoBeneHNEe HCIIOTHUTENBCKOMN 1ESTEIBHOCTH;

11. IInaHupoBaHue U peanu3alys TBOPUECKOTO M MPOM3BOJACTBEHHOrO Ipoliecca
MOJATOTOBKH U CO3aHMUS XOpeorpaduyecKoro Mpon3BeICHNUS;

12. TlpoBenenue peneTuuunii;
13.IlpenonaBanue  Xopeorpapuyeckux
YUPECKACHUAX,

14 PykoBOJICTBO pabOTO TBOPUYECKOTO KOJJICKTHBA B MPOIECCE MOCTAHOBKHU
xopeorpa(pnqecxoro TIPOU3BEACHUS.

Labor functions:

. Performance skills;

. Work on developing the potential of the team;

. Staging of a choreographic work;

. Creating the repertoire plan for the dance ensemble;

. Qualified teaching of choreographic subjects;

. Organizational and managerial activities;

. Pedagogical, tutoring, and production activities;

. Performing activities;

. Creating and producing new choreographic works;

10. Conducting performing activities;

11. Planning and implementing the creative and production process of preparing
and creating a choreographic work;

12. Conducting rehearsals;

13. Teaching choreographic subjects in educational institutions;

14. Managing the work of the creative team during the staging of a choreographic
work.
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Ky3bipetTinik/6eiiin kapracsl/ Kapra/Ilpoduas komnerenuumii/ Map/Profile of Competences

Kaans! ky3siperTep(KK)/
O6une komnerenuuu (OK)/
Generic competences (GC)

OxkpITy HITIIKeTepi (YK Motmepi)/
Pesyabrarsl 00yuenus (exuauunl YK)/
Result of training (GPC units)

B1. AKnapaTTbIK KOMMYHHKAIUSAJIBIK
TEeXHOJIOTHsIJIap/bI AKIHE KOFaM, Kacidu opTaga
KOMMYHHKATHBTI JaFAbLIapAbI KoJAaHa Oixy
KaliaeTTijiri

b1.YMeHue UCNO/b30BATHHH(OPMAIITOHHO-
KOMMYHHKAIIHOHHBbIE TEXHOJIOTHH U HABBIKH
001eHnst B MpoecCHOHATBbHOI U CONMAJILHOT
cpene

B1.The ability to use information and
communication technologies and communication
skills in a professional and social environment

- XKexke kociOu camamapblHIa aKMapaTTHIK-KOMMYHHUKAIMSUIBIK TEXHOJIOTHSIIAPIBIH
TYPJIEpiH: HHTEPHET-PEeCypcTapIbl, aKmapaTThl i34ey, cakTay, KOpFay *KoHE Tapary
JKOHIHJIET1 OYJITTHI )KOHE YTKBIP CepBHUCTEpAl Konanyra Kadinerri (OH1).

- CnocobeH HCIONB30BaTh B OTACNBHBIX NPO(ECCHOHATBHBIX cdepax BHIbI
I/IH(bOpMaL[I/IOHHO-KOMMyHI/IKaL[I/IOHHI)IX TEXHOJIOTHIi: HUHTEPHET-PECYPCHI, 00J1auHbIE
U MOOWJIbHBIE CEpBUCHI IO MOUCKY, XPaHEHMIO, 3aIllUTe M PacHpOCTPAHCHHUIO
unpopmanuu (PO1).

- Able to use different types of information and communication technologies in
certain professional areas: Internet resources, cloud and mobile services for
searching, storing, protecting and distributing information (LO1).

- MewmiekeTTik JKoHe IIeT TUTAEpiHiH  opdodnusuIbIK, opdorpadusIIbIK,
l'lyHKTyaL[I/IﬂJ'IbIK, JICKCUKAJIBIK, T'paMMAaTHUKaJIbIK, CTHJIMCTHUKAJIBIK HOpMaJlapblH
caKkTail OTBIPBIN, op TYpJi CTWIBAEP MEH >KaHpNApAbIH aybl3lia, kazdaria
MOTIHJCPIH Kacalbl )KoHE KOMMYHHUKATUBTIK SPEKETTi KYpY CTPATEeTHSCHIH JKOHE
TAaKTUKACHIH uesene anaasl (OH2).

- Crocoben C03/1aBaTb YCTHBIC W NMUCbMEHHBIC TEKCThI PA3HBIX CTUJIEH U JKaHpOB,
cobmonas opdosnmueckuit, opdorpadudeckue, JIEKCHUECKUE, TpaMMaTHYECKHE,
CTUIIMCTUYECKUE HOPMBI TOCYAapCTBEHHOTO U HHOCTPAHHBIX SA3bIKOB, 4 TAKIKEC UMETh
CTpaTEeTHIO U TAKTUKY KOMMYHHUKaTHBHOTO neiicTBust (PO2).

- Able to create oral and written texts of different styles and genres, observing the
orthoepic, spelling, lexical, grammatical, stylistic norms of the state and foreign
languages, as well as having a strategy and tactics of communicative action (LO2).




B2. Bipryrac FpLIbIME KYiieliK Ke3KapacKa
Heri3/IeJIreH dPTYPJIi xKaFaailnapabl 0arajiay
Kaoiaeri

B2.C11oco0HOCTh OLICHMBATH Pa3In4YHbIe
CHTYallHH HA OCHOBe LIeJI0CTHOTO CHCTEMHOIO
HAyYHOT0 MHPOBO33pEHHUsI

B2. Ability to assess various situations based on a
holistic systemic scientific worldview

-KazakcTtaHnplk KOFAMHBIH TapUXH OUIIMIH, ONEYMETTIK, ICKEpIiK, MOJCHH,
(bHITOCOPHSIBIK KOHE ITHKAIBIK HOpMalapbl MEH KYHJIBUIBIKTAPBIH KOJIIaHa ajiaJibl
(OH3).

- IlpuMeHsieT WCTOpUYECKHE 3HAHHS, COLMWAIbHBIC, JEJOBBIC, KYJIBTYypPHEIC,
¢bunocodcekue U ITUUECKHE IGHHOCTH W HOPMBI KazaxcTtaHckoro obrecta(PO3).

- Applies historical knowledge, social, business, cultural, philosophical and ethical
values and norms of the Kazakh society (LO3).

B3. CanayarTbl eMip cajJTbIH YCTaHY

B3. Cnoco0HOCTH OPHEHTHPOBATHCS HA 310POBbIii
00pa3 KU3HU

B3. Focus on a healthy lifestyle

- CTyZCHTTEpIiH QJIEYMETTIK JKeKe TYJIFAIIBIK KY3BIPETTEPiH jKOHE cajlayaTThl eMip
CAJITHIH KaJIBIITACTBIpA OTHIPHIT OelceHnAl AeMaibic MeH 00c yaKbITTBl THIMAI
YHBIMIAcTBIpaBbl, JIeHe IUBIHBIKTBIPY MEH CIOPTTHIH OJCYMETTiK-MOJICHH
ToipuOeci MeH aJIeyMeTTiK MOZIeHH KYHABLIBIKTapbH Konnanaasl (OH4).

- OpraHmsyeT akTHBHBI OTIBIX M JOCYT, (OPMHPYS CONUAIbHBIE JTHYHOCTHBIE
KOMIIETEHI[MH CTYJEHTOB M 3[0POBBIH 00pa3 >KU3HU, HCIIOJB3YeT COIHAJIBHO-
KYJIBTYPHBII OIBIT M COMUATBHO-KYJIBTYPHBIE IEHHOCTH (M3HIECKON KyIbTYPHI U
cnopta (PO4).

- Organizes active relaxation and leisure, forming social personal competence of
students and a healthy lifestyle, uses socio-cultural experience and socio-cultural
values of physical culture and sports (LO4).

Kaciou ky3siperTep/
Tpogeccnonansubie komnerenuuu (IK)/
Professional Competences (PC)

OxbiTy HOTHIKeAepi (OIIK mesmepi)/
Pesynbrarsl 00yueHus (equauunl OIK)/
Result of training (GPC units)

B1. 9aeymeTTik opTasa agamMabl KaJabIITACTHIPY
JKOHe aHbIKTay Kabineri

B1.CnocodnocTs (popmMupOBATH U ONIpeaeTATH
JIMYHOCTH B COHMAIBHOIL cpee

B1.Ability to form and define a person in a social
environment

- 3epTTeneTiH canaja MONIMETTEpIi KUHAKTAay JKOHE CBHIHH KO3KapaclieH Tajuay
HOTIDKECIH/IE, WHKIIO3UBTI KaFUIAaTTapAbl €CKepe OTHIPHIN, 3 OeTiHIIe memimMaep
KaObUIIay apKbUIbI KOIIOACIIBUIBIK KabineTTi Kanpmracteipansl (OH1).

- GopmupyeT NmAEpCKHE KadecTBa IOCPEICTBOM CaMOCTOSITEIBHOTO HMPHUHSATHS
peuieHni Ha OCHOBE cOopa JAHHBIX M MX KPUTHYECKOTO aHajHM3a B HCCIEIyeMOn
obnacTty, yauTbiBasi mpuHIUIG nHKMo3un (PO1).

- Develops leadership skills through independent decision-making based on data
collection and critical analysis in the field of study, taking into account the
principles of inclusion. (LO1).

- MHTepHAnOHANIBIK OpTaja MEMJICKETTIK JKOHE MIeTeN TUIAepiHAe Kocion,
aKaJeMHSIIBIK, FEUTBIMH XKSHE QJISYMETTIK KapbIM-KaTeiHacTap opHatansl (OH2).

- BLICT‘paI/IBaeT HpO(beCCI/IOHaJ'[LHLIe, AKaICMUYCCKHUE, HAYYHBIE U COLUAJILHBIC
OTHOIIEHHS Ha TOCYAapCTBEHHOM W MHOCTPAHHBIX A3bIKaX B PIHTepHaL[PIOHaJ'[LHOfI
cpene (PO2).

- Inserts professional, academic, scientific and social attitudes into state and foreign
languages in an international environment (LO2).

- KociOu KpI3MeTTE FBUIBIMH 3epTTEy OMICTEPiH, aKaJeMHUSUIBIK jKa3y Heri3epiH
MeHTepe/li, aKaJIeMISUIBIK aajiiblK MPUHIUNTEPH HETI3re ajla OTBIPBIN KACaH/BI
HWHTEJUICKT TEXHOJIOTUSIAPbIH THiIMII Kosiaanaael (OH3).

- OcBauBaer METO/Ibl HAYYHOT'O UCCICAOBaHUA U OCHOBBI aKaIEMUYECKOT'O MUCbMa,
9(1)(1)6KTI/IBHO MPUMCHACT TECXHOJOIMU UCKYCCTBEHHOI'O HMHTEIUICKTA, OIKUpasCh Ha
TPUHIUIIBI aKaE[eMPI'-IeCKOﬁ Z[O6pOCOBeCTHOCTI/I B l'IpO(i)eCCI/IOHaJ'IBHOﬁ JACATCIIBHOCTHU
(PO3).

- Demonstrates mastery of scientific research methods and principles of academic
writing, and effectively applies artificial intelligence technologies in professional
practice based on academic integrity (LO3).

- Kacibu KpI3MeTiH/e KOFaMHBIH PyXaHH KYHABUIBIKTAPBIH JKOHE dKOHOMHKAIBIK,
9KOJIOTHAJIBIK, KAPXKbUIBIK CayaTThUIBIK, KYKBIKTBIH, ChIOAIIac >KeMKOPIIBIKKA KapChl
KaruaaTTapbiH cakraiasl (OH4).

- C06n}0/1aeT JAYXOBHBIC ICHHOCTH U 3KOHOMHYECKUE, SKOJIOTUICCKHUE,
(MHAHCOBOW TPAMOTHOCTH, IIPaBOBBIE W AHTUKOPPYNIIMOHHBIE
obmecTBa B mpodeccnoHanbHoi aestensHoctr (PO4).

- Observes spiritual values and economic, ecological, financial literacy, provocative

and anti-corruption principles, society in professional activity (LO4).

TMPUHIANBL

ApHaiibl Ky3bIpeTTep/ OxpbiTy HITHIKeAepi (IIK Memepi)/
Crneunanbibie komnerenuuu (CK)/ Pesynbrarnl 06ydenus (exuauusi IK)/
Special Competences(SC) Result of Training (PC units)

Bb2. XopeorpausbIK NdHAePdi OKBITY
TeopHsICHI MeH dIicTeMeciHe cyiieHe OThIpPbIN,
IIBIFAPMAIIBLUIBIK KbI3METTI KYy3ere acbIpy

B1.0cymecTBIsATh NEJArOrHYECKYI0
JeATeIbHOCTD, ONUPASICh HA TEOPUIO H METOJUKY
NpenojgaBaHus XopeorpaguyecKux AMCUUILINH

- Tapuxu KyHIBUIBIKTBI, KociOM JeHreinae xopeorpadusuiblK MOHAEPAl OKBITY
TEOPHSICHI MEH OMIICTEMECiH, OPBIHAYIIBLIBIK IeOepIliK TEXHUKACHIH, TPAKTHKAIIBIK
KBI3METTI  JKY3€Te achlpy  Ke3iHIe KOMIIO3UIHSA KYpPY  TEXHOJOTHSCHIH
konpanans(OHS).

- IIpuMeHsieT MCTOPHYECKYIO LIEHHOCTh, 3HAHHE HAa MPO(ECCHOHATLHOM YpPOBHE
TEOPHH ¥ METOJWKH TMPEMOJABaHUsl XOpeorpadUuecKux TUCHUILINH, TEXHUKY
HCIIOJHUTENIBCKOTO  MACTePCTBA, TEXHOJOTHM COYMHCHHS KOMIIO3HLHH IIPH




B1. To carry out creative activities based on the
theory and methodology of teaching
choreographic disciplines

OCYILECTBIICHUH NPAaKTHUeCKOi aesirenbHOCTH(POb).

- Applies historical value, knowledge at a professional level of the theory and
methodology of teaching choreographic disciplines, the technique of performing
skills, the technology of composition composition in the implementation of practical
activities (LO5).

B2XopeorpadusibiK MIbIFAPMa KYPacTbIpY
TEeXHOJIOTHUSIAPbIH, MY3bIKAJBIK, 01
(hopmanapbIH, 1paMaTy prusitHblH NPHHIHUNITEP]
MeH 3aH/bLIBIKTAPBIH 0ijle 0ThIPBII,
fajieTMelicTep KYMBICHIHBIH epeKuIeiKTepin
oimy.

B2 Y3naBarb cnennguky padorbl
DasieTmelicTepa, MO3HABAS TEXHOJIOTMH CO3AAHUS
Xopeorpau4ecKoro npou3BeaeHusl,
MY3bIKAJIbHbIE, TAHLIEBAJIbHbIE GOPMBI,
NPUHIMIBI M 3aKOHBI IPAMATYPruMm.

B2 To learn the specifics of the choreographer's
work, learning the technologies of creating
choreographic works, musical, dance forms,
principles and laws of dramaturgy.

- Op TYpJIi IKCIIPECCHUBTI MICTEPl KOJIaHa OTHIPHITT KOMIIO3HITHS JKacay OOMBIHIIIA
KOMBUIBIMABIK JKYMBICTBIH HPaKTHKAJIBIK JaFIbUIapbIH MEHrepim, OamerMeiictep
©HEpiHiH, My3bIKAJIBIK IpaMaTyprUsSHbIH Herizaepid tangait Oineni (OH6).

- Bna;(eeT MPAKTUIECKUMHU HaBbIKaMU IMOCTAaHOBOYHOM pa6OTLI Haa KOMIIO3UIIUAMUA
C IPHUMEHEHUEM pAIUYHBIX BBIPA3UTEIBHBIX CPEACTB, aHAIMU3UPYs OCHOBBI
GasieTMeCTEepCKOro HCKYCCTBa, My3bIKalbHOI ApamaTypruu(PO6).

- Possess practical skills of staging work on compositions using various expressive
means, analyze the basics of choreography, musical dramaturgy(LO6).

- ApHaiibl MOHACPAL MY3BbIKAMCH KOPKEMJICTI, OaJileTMeCTepMEH,
KOHIIEPTMEHCTEPMEH JKOHE XOpeorpadHsuIbIK YXKbIMIAPMEH CHIHAAPIbI JKYMBIC
JKacail  OTBIpBIN, My3bIKa  apKbUIBI ~ XopeorpadusFa  Kocibu  Ke3kapac

Kaiemracteipansl. (OH7).

- BricTpanBaer mpodeccnoHaNbHBI TOAXOA K Xopeorpaduu uepe3 My3BIKY,
Co3/1aBasi MY3BIKAJIbHOC O(bOpMJ'IeHI/Ie CIICHUAJIIBHBIX JUCHUININH, KOHCTPYKTHBHO
pabGotas ¢ OameTMeiicTepoM, KOHLEPTMEHCTEPOM M  XOpeorpadHIecKHM
kosuiekTuam. (PO7).

- Builds a professional approach to choreography through music, creating musical
arrangements for special disciplines, working constructively with the choreographer,
accompanist and choreographic groups. (LO7).

B3.0Opbinaay IbLIBIK, SKeKe, 3UATKEPJIIK,
MOPAJIbJAbIK-aIaMIepPIIijIiK, KOMMYHUKATHBTIK,
YA BIMAACTBHIPY IBLUIBIK-02aCKAPY AAFABLIAPBIH
JAMBITYFa YMTBLITY

B3. CtpeMiieHHne K pa3BUTHIO HCIIOJTHUTEIbCKHX,
HHIMBHUAYAJIbHBIX, HHTE/IEKTYaJbHbIX,
MOPaJIbHO-HPaBCTBEHHBIX, KOMMYHHKATHBHBIX,
OpPraHU3alMOHHO-YNPABJIEHYECKHX HABLIKOB

B3. Striving for the development of performing,
individual, intellectual, moral, communicative,
organizational and managerial skills

- KepkeMm >xoHE 3CTETHKANBIK NMPHUHIUNTEPre COUKEC KeNeTiH OiiiM, NaFapUIapbIH
maiianaHa OTBIPBIN, KapamailblM JkoHe KypAeni Ou  KoMOWHaUusIIapIpl,
JKATTBIFYJIApbI XKoHE 3TIoATep Al opbiHaaiasl. (OH 8).

- BBINONHAET NPOCTHIE M CIOXKHBIC TAHICBAJIbHbIC KOMOMHAILMM, YIPOKHCHUH U
STIOJIBI, WCIIOJIb3YSI CBOM 3HAHMs, HABBIKH, COOTBETCTBYIOLIHE XYIOXXECTBEHHO —
scrernueckuM nputimnam. (PO 8).

- Performs simple and complex dance combinations, exercises and etudes, using his
knowledge, skills, corresponding to artistic and aesthetic principles. (LO 8).

- Kitaccukanblk, XanmbIKTBIK XOHE WIBIFBIC OWiHIH OacTaynapbl MEH CTHIBICPiH,
OpTYpJli aWMaKTapIblH STHOTPAdHUSUIBIK JKOHE TeorpadusulbIK epeKIIeTiKTepiH
KOJIZIaHA OTBIPHIIL, 9IICTEMENIK cayaTThl O dTIoaTepiH Kypaiinsr (OH 9).

.- CocTaBiseT MEeTOANYECKH TPAMOTHBIC TaHIIEBAIBHBIE 3THO/IbI, HCIIOJB3YS HCTOKH
W CTWIM KJIACCHYECKUX, HAPOAHBIX M BOCTOYHBIX TAHIIEB, ATHOrpadUuecKUue H
reorpaduyeckne 0COGEHHOCTH pa3nnyHbIX pernoHoB (PO 9).

- Defines the origins and styles of classical, folk and oriental dances, ethnographic
and geographical features of various regions and their influence on the formation,
composes methodically competent dance sketches(LO 9).

B4.TeopusaabIk0iiMIiKICIOHKBI3METTEKOIIaAHY
APKBLIBITAPUXUKE3eHHIHI CTETHKAIBIKHIESIIIAPBI
HA0AHJIAHBICTHIMIIEHHU-
TAaPpUXMKOHTEKCTEOHEPTYbIHIbLIAPBIHTYCiIHYKA01
Jaeri

b4. YMeHue NOHUMATH NPOU3BEIEHHSI HCKYCCTBA
B KYyJbTYPHO-MCTOPUYECKOM KOHTEKCTe B
3aBHCHMOCTH OT 3CTeTHYEeCKHX NMpeACTaBIeHU
HCTOPHYECKOro Mepuoaa NocpeacTBoOM
NpHUMeHeHHs TeopeTHYeCKHX 3HAHUH B
npo¢eccHOHATBHOM 1eATeJbLHOCTH.

B4. The ability to understand works of art in a
cultural and historical context related to the
aesthetic ideas of the historical period through the
use of theoretical knowledge in professional
activities

¥Ypnakrap cabaKTacTBIFBIH )KY3€Te achlpa OTBIPHII, AJEMIIK XopeorpadusuiblKk Mypa
JIOCTYPJICPiH, TAPUXBIH, YITTHIK XOpeorpadUsHbIH WTUTITiH Oileni XKoHE YKBIITHI
cakraitasi(OH 10).

3HaeT ¥ OepexHO COXpaHSAET TPAJUINU MHPOBOTO XOPEOTPa(UIECKOrO HACIEIIVS,
HCTOPHIO, JOCTOSIHHE HAIMOHATIBHON xopeorpadumu, OCYIIECTBIISIS
mpeeMcTBeHHOCTD okonenuit (PO10).

He knows and carefully preserves the traditions of the world choreographic heritage,
history, the heritage of national choreography, carrying out the continuity of
generations (LO10).-

- XopeorpausibIK KYpbUTBIMIBI Oerii 0ip skaHpJa KO0 apKbUIBI 9p TYPJIl TapHXH
JoyipIepIiH OpBIHJAY CTHIII MeH Om amemeHTTepiH 3eprreiiai (OH 11).

- M3y4aer CTHJIb MCTIOJHEHHS M SJIEMEHTHI TaHLAa PA3IMYHBIX HCTOPUYECKHX 30X,
OCYILIECTBJISAISL TMOCTAHOBKY XOpEOrpaguueckoil CTPYKTYpbl B  OMPEACICHHOM
xaupe(PO 11).

- XopeorpadusuiblK KYpbUIBIMIBI Oenrini Oip xaHpaa KO apKbUIbl 9p TYPIIi TApUXU
JQyipJep/iiH OpblHIay CTHIII MeH O snemeHTTepi 3eprreiiai (LO 11).
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1. Kaanel 6iaiM 6epetin monaep (ZKBII) muki / Ilnka 001eo0pa3oBaTeIbHBIX U CHUAILINH (Ob)l) / Cycle of general education (CGE)

OH/PO/LO 11

Mingerri komnonent MK / O6s3arenbublii komnonenT OK / Required component RC

KazakcTan Tapuxsl Kazakcran TapuXbIHBIH €XKeNTi 3aMaHHAH Ka3ipri yaKbITKa AEHIHri JaMyBIHBIH HETi3ri 5 + +
Ke3eHJIepi Typaiibl 00BbEKTUBTI OiiM Oepineni. ¥ bl Jlana ayMaFbIHIaFbl MEMJICKETTLITIK
(dhopmanapsl MCH 6PKEHUETTEPIH IBOJIONHUACHIH, Ka3aK XalKbl dTHOTCHE31HIH HETi3ri
Ke3eHIEPiH TOJBIK XoHEe OOBEKTHBTI Kepceryre HerizmenreH KasakcraH TapuUXBIHBIH
FBUIBIMH-HETI3/IeNIeH TY)KBIPBIMAAMAChIH JKacay >KOHE Ka3ipri TapHXTBIH a3aMaTThIK
YCTaHBIM MEH FBUIBIMH AYHHETAHBIM KaJIBITACTHIPATHIH HET3Ti OKHUFAJAphl TYpPAaibl
Tapuxu OLTIMIEPI Kyieney xKyprisineni.

Hcropus Kazaxcrana Jarorcst 0ObeKTHBHBIC 3HAHUS 00 OCHOBHBIX dTalax pa3BUTHA uctopuu Kaszaxcrana c
JIpeBHEHIINX BPEMEH IO HacTosllee BpeMs. Benercs cucremMarusanus HCTOPHUECKUX
3HAHWII 00 OCHOBHBIX COOBITHSX COBPEMEHHOH HCTOpHH, (HOPMHUPYIONMX HaydHOE
MHPOBO33PEHHE M TIPaXJAHCKYI0 MO3HULHIO [0 CO3AaHUI0O HAyYHO-0OOCHOBaHHOM
KoHUenuuu ucropun KazaxcTaHa, OCHOBaHHOI Ha IIEJJOCTHOM M OOBEKTHBHOM
OCBEIIICHNH OCHOBHBIX JTalOB 3THOTEHE3a Ka3aXxCKOTO Hapoja, ABOIIONUH (HopM
TOCY/IapCTBEHHOCTH M IIMBIJIM3AINY HA TeppuTOpny Benmkoi cremm.

History of Kazakhstan The purpose of the discipline is to provide objective knowledge about the main stages
of the development of the history of Kazakhstan from ancient times to the present,
creation of a scientifically grounded concept of the history of Kazakhastan, based on a
holistic and objective coverage of the main stages of the ethnogenesis of the Kazakh
people, the evolution of forms of statehood and civilization on the territory of the Great
Steppe, systematization of historical knowledge about the main events of modern
history, forming a scientific worldview and civic position.

Odunocodus Ilon Ooxamrak MamaHHBIH (WIOCOQISUIBIK MOJCHUETIHIH JKOFaphl NEHIeHiH JKOHE 5 + +
palMOHANIbl  OWNAybIH KAJIBIITACTBIPYFa, Ka3ipri 3aMaHfbl  JYHHETaHBIMIBIK
MaceJieliepJiH MOHIH, ONapAbIH Ke3/lepi MEH IMISIIyAiH TEOPHSJIbIK HYCKalapbiH,
COH/Iaii-aK agamaap KbI3METiHIH MaKCaTTapblH, Kypaiaapbl MCH CHIIAThIH aHBIKTAHTHIH
Karpaarrap MeEH Waeangapibl IyphIc TyciHyre OarpITTanazpl.  PHUIOCODUSITBIK
OMJIapJIbIH AYPBICTBIFbIH PETTEYTE KOMEKTECEI].

JucuuiuinHa HampaBieHa Ha (OPMHPOBaHHE BBICOKOrO YpoBHS (duiocodekoit
Dunocodust KyJIBTYpbl M DPAalHOHAIBHOTO MBINUICHHUS OYIYIIEro CIEHUaIncTa, IMPaBHIBHOE
MOHUMaHHUE CYIIHOCTH COBPEMEHHBIX MHPOBO33PEHUECKHX NPOOIEM, HX HCTOYHUKOB 1
TEOPETHYECKHX BapUAHTOB PEIICHNS, a TAKKe MPHHIMIIOB U HJICaI0B, ONPEACIIONINX
LI, CPEeICTBA M XapakTep JeATeNbHOCTH mozned. Ilomoraer peryampoBath
IPaBUIIBHOCTh PUIIOCOPCKHUX MBICTICH.




Philosophy

The purpose of scipline is the formation of high level of philosophical culture and
rational thinking of a future specialist, correct understanding of the essence of modern
worldview problems, their sources and theoretical solutions, as well as principles and
ideals that determine the goals, means and nature of people's activities

Ileren Timi

TToH KapbIM-KaThIHACTBIH CTAaHIAPTTHIK XKAFAasATTapbIHIAaFbl HAKTHI KOMMYHHUKATHBTIK
MIHIETTepi WIemyre CyHeHe OTBHIPBIN, TUINIK MaTepHalAbl e3repTy, KYObUITY KoHE
OalmaHBICTBIPY KaOineTi MeH MAaspibIFblH KaubmracTelpagsl. CTyAeHTTep 6©3iHiH
KaObuiaay Toxipudeci, Oaranay xylieci elleriHeH OTKi3y jKOHE TaJIKplIay apKbUIbl OKY
TaKBIPHIOEI OOWBIHIIA ©3 KO3KapachlH OUIIipy AarAbUIapblH MEHrepyre, TUT jKyHeciH
JKOHE OHBI MOICHHETAPANbIK-KOMMYHHUKATUBTIK OpEKEeTTe KOJIaHy TACUIAepiH
MEHIepyre KabieTTi.

HNHocTpaHHBIH A3BIK

Juctumnnaa GopMUpyeT CIOCOOHOCTH U TOTOBHOCTH BapbUPOBATh U KOMOMHHPOBATH
S3bIKOBOM MaTepHall, OPUEHTHUPYSICh Ha pELICHHE KOHKPETHBIX KOMMYHHKATHBHBIX
3a/1a4 B CTAaHAAPTHBIX CUTYyalusx obmieHus. CTyJeHTBI CHOCOOHBI BBICKAa3bIBaTh CBOIO
TOYKYy 3pEHHS IO Y4eOHOW TeMe ¢ OOCYXKICHHEM W TPENIOMICHHEM 4epes3
COOCTBEHHBI  OIBIT BOCIPHSTHS, CHCTEMY OLICHOK, OBJQJETh CHCTEMOH s3BIKa H
crioco0aMy ee UCTIONB30BaHMS B MEXKKYJIBTYPHO-KOMMYHUKATHBHON JIESTETLHOCTH.

Foreign Language

The purpose of the discipline: the formation of ability and willingness to vary and
combine language material, focusing on solving specific communicative problems in
standard communication situations. Students are able to express their point of view on
the academic topic with discussion and refraction through their own perception
experience, grading system, mastering the language system and how to use it in
intercultural and communicative activities.
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Kazax timi
(OpBIC TOTITApHI YIIiH)

Barmapnama Al- kapanaifplM neHrelr OOMBIHIIA Ka3aK TUTIH MIET TiJli peTiHAE OKUTHIH
Oimim amymeiapra xkoHe A2, Bl, B2, Cl OimikTinik AeHreiliHe coiikec ceiey
OpekeTiHiH  OapielKk  Typiepi  OOWBIHIIA  KOMMYHHKATHBTIK  KY3BIPETTLTIKTI
KaJIBINTACTBIPY ApKBUIBI QJIEYMETTIK, MOJICHHETApaIbIK, KOCiOH yKoHEe KapbIM-KaThIHAC
KYpaJbl peTiH/e Ka3aK YITTBIK MOJICHUETI TYPFBICBIHAH Ka3aK TLTiH camajibl MeHrepyai
KaMTaMachI3 eTy OOJIBII CaHANa bl

Kazaxckuit s13bIK (U1 pycCKuX
TPy

ITporpaMma it 00y9aroImUXcs, U3y4YalOMMX Ka3aXCKUH s3bIK KaK WHOCTPaHHBIH MO
MPOCTOMY YpOBHIO Al M B COOTBETCTBHHM ¢ ypoBHeM kBanmmbpukammuu A2, Bl, B2, C1
obecriedeHre KaYeCTBEHHOTO OCBOCHHS Ka3aXCKOTO SI3BIKA C TOYKU 3PEHUSI Ka3aXCKOH
HaIlMOHAIBHOH KyIbTYpPhI, KaK COI[HAIBHOTO, MEKKYIETYPHOTO, TPO(GECCHOHABHOTO H
cpencTBa obmieHus depe3 (GopmMmupoBaHHe KOMMYHHKAaTUBHOM KOMIIETEHIMH IO BCEM
BUJIaM PEYEBOM JESITEIbHOCTH.

Kazakh Language
(for Russian groups)

The purpose of the program for students who study the Kazakh language as a foreign
language at a simple level Al in the Kazakh language and in accordance with the
qualification level A2, B1, B2, C1 is to ensure quality development of the Kazakh
language from the point of view of the Kazakh national culture as a social,
intercultural, professional and means of communication through the formation of
communicative competence in all types of speech activity.
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OpsIc Tini
(Ka3ak TomTapsl yIIiH)

IToH maiiganaHbULybl MEH TpaHC(HEpPTI e KaHFBIPTYABI XKOHE OOJIAIIaK MaMaHIap/IbIH
TYJIFJIBIK MaHCANTBHIK ©CYiH KaMTaMachl3 eTyre KabileTTi anemaik neHreiineri Ginim
MEH O3BbIK 3aMaHayH TEXHOJIOTUAJIApAbI TapaTYIIbIChI peTiH}leFi SHeMﬂiK MJJICHHUET IICH
TiNAepre TOJEPaHTThl KapbIM-KaThIHACTBI, YITTHIK CaHa MEH MOJCHH KOJ Heri3iHne
HHTEPHALMOHAIN3M CalachlH AAMBITYAbl OOIDKAMTBIH PyXaHH MOJCPHH3ALMSIAY/IbIH
JKAIIIBIYITTHIK MACSCHIHBIE KOHTEKCTIHIE CTYACHTTEPAIH oIeyMETTiK-IyMaHHTAPIIBIK
JYHHETaHBIMBIH KalbIITACTHIPY.
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Pycckuit a3bIK (17151 Ka3axXCKUX
TpyII)

JlucuyiuinHa (OpMHUPYET COLMAIbHO-TYMAaHUTAPHOTO MHPOBO33PEHHS CTYAEHTOB B
KOHTEKCTE OOILICHAIIMOHATBHON HJIEH JyXOBHOW MOJEpHHU3ALUH, HpeAIoararomen
pa3BUTHE HAa OCHOBE HAI[MOHAIBHOTO CO3HAaHMS MU KYJIBTYPHOTO KOJAa KauecTB
UHTEPHAIIMOHAIN3MA, TONEPAHTHOTO OTHOILIEHUS] K MHPOBBIM KyJIbTYPaM U sI3bIKAM Kak
TPAHCIIATOPaM 3HAHUI MHPOBOIO YPOBHS, INEPEAOBBIX COBPEMECHHBIX TEXHOJOIHUH,
HCIIOBb30BaHNE, TPAaHC(HEPT KOTOPHIX CIIOCOOHBI 00eCeYnTh MOJIEPHU3ALUIO CTPAHBI U
JIMYHOCTHBIN KapbepHBIH poCT OyAyIMHX CIIEIUAIICTOB.

Russian Language

Discipline purpose to form a socio-humanitarian outlook of students in the context of
the national idea of spiritual modernization, which involves the development of the

(Kazakh groups) national consciousness and cultural code of the qualities of internationalism, tolerant
attitude to world cultures and languages as translators of world-class knowledge,
advanced modern technologies, the use and transfer of which are able to ensure the
modernization of the country and personal career growth of future specialists.

AKHapaTTI:IK- HQH JKCKE KQCi6I/I cajiajiapblHAa aKNapaTThIK-KOMMYHHUKAIUAJIBIK TCXHOJOTUsJIapAbIH

KOMMYHHUKALUSIIBIK TYPJIEPiH: MHTEPHET-PECYPCTap/bl, aKMaparThl i37ey, cakray, Kopray, Oackapy >koHe

TEXHOJIOTHsUIAP (AFBUIIIBIH
TUTIH/E)

TapaTy >KeHIHAeri OWITTH >KOHE MOOWIBII CEepBHCTEpAl MaiijamaHyabl YHpereni,
CaHJIBIK TEXHOJIOTHSJIAp apKbUIBl AKIApaTThl JKMHAY jKoHEe Oepy TocuugepiH Tanpay
KaO1JIeTiH KaJbINTaCTIPAIbL.

HNudopmarmonHo-
KOMMYHHKAIIMOHHbIC
TEXHOJIOTHH (Ha aHTJIUACKOM
SI3BIKE)

JucnuminnHa  nH(QOPMAMOHHO-KOMMYHHKAI[OHHBIE  TEXHOJIOTUH
UCIIONB30BaHUE B JIMYHOW JAEATENPHOCTH pa3dH4YHBIE BHIBI HWH()OPMAIHOHHO-
KOMMYHHMKAIIMOHHBIX TEXHOJOTHIl: HHTEPHET-PECypChl, OOIa4HBIE U MOOWIBHBIC
CEPBHCHI 110 TIONCKY, XPAHEHHUIO, 3aIIUTE U PaCHPOCTPaHEHUE HH(POPMALIUH.

chopmupyer

Information and communication
technology (English)

The purpose of the discipline is to form the use in personal activities of various types of
information and communication technologies: Internet resources, cloud and mobile
services for the search, storage, protection and dissemination of information.

OeyMeTTaHy

Ilon omeymerTik-casicn OiTIMHIH MOHApalBIK MOAYNI Kypamzaac Oemiri peTiHze
KOFaMJIaFbl TYJIFaapaiblK KapbIM-KaTbIHAC JKyHeNnepiH CbIHH TYCiHyaAl, KOFaMHBIH
TaOWUFaTBIH, OHBIH TONTAPHl MEH HMHCTHUTYTTAPBIH OLTy KaOiNeTiH KaJbITacTHIpyFa
OarpITTanFad. OI Makpo- KOHE MHKDPO OJIEYMETTaHYJBIK MpOIECTepAi TYCIHyAl
KaMTaMachl3 eTe/.

Corponorus

}II/ICIII/IHJ'II/IHB. C(bOpMI/IpyeT CIIOCOOHOCTH K KPUTHYECKOMY TMNOHUMAHHUIO CUCTEM
MECXKIJIIMYHOCTHOI'O O6IJ.[CHI/I$[ B 06IL[eCTBe KaK COCTaBHOM 4YacTu MEXIUCHUIUTMHAPHOTI'O
MOAYJIsE COHNUAIBHO-TIOJIMTHYCCKOI'O 3HaHU A, IO3HAHUTIO IIPUPOAbL OGI.[IGCTB&, €ro rpyimim
U UHCTUTYTOB. On oOecreuynBaeT IMOHHUMAaHHE Makpo — W MHUKPO-COIIUOJIOTUIECKUX
IPONLECCOB.

Sociology

The subject of “sociology” is aimed at developing the ability to critically understand
interpersonal communication systems in society as an integral part of the
interdisciplinary module of socio-political knowledge, understanding the nature of
society, its groups and institutions. It provides an understanding of macro - and micro-
sociological processes.

Cascarrany

Ilon omeymerTik-cascu OUTIMHIH TOHApAITBIK MOAYII KypaMaac OeJiri peTiHae casch
JKYWenepai CBhIHH TYCIHYIi, CascaTTblH TYNKI HETi3iH, CasCH TONTaphl MeEH
MHCTHTYTTapbIH OUTy KaOimeTiH KambmTacTeIpyra OarbITTanFad. O imIKicascH jkKoHe
CBIPTKBICAsICH TIPOIIECTEP/Ii TYCIHY i KAMTaMachI3 €TeIi.

Ilomuronorus

I[I/ICIII/II'UH/IHa TIOJIUTOJIOTUSA Cq;)OpMI/IpyeT CITOCOOHOCTH K KPUTHYCCKOMY IMMOHUMAHUIO
MMOJUTHYECKHX CHCTeM KaK COCTaBHOM 4YacTH MCEXKXIUCHUIUIMHAPDHOIO  MOOYJISL
COLIUAJTIBHO-TIOJIUTUICCKOI'0O 3HaHUA, ITO3HAHUIO CYTHU IOJIMTHUKHU, IMOJIUTUYECCKUX I'PYIIIT
U HUHCTUTYTOB. On o0ecrieynBaeT MOHUMAaHUE BHYTPU TIIOJIMTUYECKUX U BHCHIHE
TMOJIMTHUYECKUX MPOLECCOB.




Politology

The subject of “political science” is aimed at developing the ability for a critical
understanding of political systems as part of an interdisciplinary module of socio-
political knowledge, knowledge of the essence of politics, political groups and
institutions. It provides an understanding the processes of domestic and foreign policy.

Mopnenuerrany

Ilon MomeHMETTIK COHKECTIKTI KaJbINTACTHIPY apKbUIBI  KOFAMIBIK  CaHAHBI
JKaHFBIPTYABIH HETi31 pPeTiHIe QIeyMeTTiK-T'YMaHHTapJbIK TYHHCTAaHBIMABI TaMBITYFa,
MOJICHH IPOLECTEPAiH TaOUFATHIH TYCIHYT'€ HETi3/Ie/ITeH MOJICHU XKaFAaiiap sl Tajinay
MeH Oaranayra, MOJCHU HBICAHIAPIBIH EPEKIIEIIKTepiHEe, MOICHUETAPATIBIK KapbIM-
KaThIHACTA MOJICHU KYH/IBUIBIKTAPABIH POJIiHE HEri3/IeIreH.

Kynpryponorus

JuctnmiuH chopMupyeT KyIbTypHYIO HACHTHYHOCTb, OCHOBAHHYIO Ha Pa3BUTHHU
COIMAIBHO-TYMaHUTaPHOTO MUPOBO33PEHHUS, aHATIN3E U OLICHKE KYJIbTYPHBIX COOBITHI,
OCHOBAaHHBIX Ha IIOHMMaHUU XapakTepa KyJIbTypHBIX IIPOLECCOB, KyJIbTYpHBIX
0COOCHHOCTEH M POJIH KYJIBTYPHBIX ICHHOCTEH B MEXKKYJIHTYPHOH KOMMYHHUKAIHH.

Culturology

The subject “Culturology” is based on the formation of cultural identity, based on the
development of the social and humanitarian worldview, analysis and evaluation of
cultural events based on an understanding of the nature of cultural processes, cultural
characteristics and the role of cultural values in intercultural communication.
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IIcuxomorus

Ilon Ooxamrak MaMaHAapAblH  KOCIOM-TICHArOTHKAIBIK JKOHE  MCHXOJIOTHSUIBIK
MOJICHHETIHIH HETi3iH KaJbINTACTHIPY, IICHXOJIOTHS FBUIBIMIAPBIHBIH HETi3IepiH
UTepyre JKOHE OJapAbl KOCIOM MIHACTTEPiH IICIIyre KATBICTHI IIBIFAPMAIIBUIBIK
JAWBIHIBIFBIH KAJBIITACTRIPY, aJIbl MCHXOJOTHSA KYpChIHAA aiiFaH OuriMaepl MeH
3epTTey JaFabUIapbl HEeTi3iH/e MCUXOIOTHSUIBIK OMIIAYBIH JAMBITY, IPAKTHKAIBIK cabak
MPOIIECiHIC TICUXOJOTHSIIBIK KYOBUIBICTapIbl XKYHeENl Tangayaa enTuUliK MeH JaFAbIHbI
KAJIBIITACTBIPY.

IIcuxomorus

JucuumiunHa  GOpPMHpPYET  OCHOBBI  NpPOQeCCHOHAIBHO-TIEAAroTHIeckol U
MICUXOJIOTUYECKOH KyJbTYphl OYyAyLIHMX CIELHAIUCTOB, (OPMHPOBAHHE TBOPYECKOM
TOTOBHOCTM K OCBOGHUIO OCHOB IICUXOJOIMYECKMX HAayK M PELIeHUI0 UuXx
npodecCHOHANBHBIX 3aJad, Pa3BUTHE IICHXOJIOTMYECKOTO MBIIUICHHS Ha OCHOBE
MOYYEeHHBIX 3HAHUH M HCCIIENOBATENbCKUX HABBIKOB B Kypce OOIIeH INCHXOIOTHH,
(hopMHpOBaHNE YMEHNUI M HABBIKOB CHCTEMHOTO aHAIIN3a NICHXOJIOTHIECKHX SBICHUI B
IpoIecce MPAKTHIECKOTO 3aHATHSI.

Psychology

Discipline purpose is to form the foundations of professional-pedagogical and
psychological culture of future specialists, to form a creative readiness to master the
basics of psychological Sciences and solve their professional problems, to develop
psychological thinking based on the knowledge and research skills obtained in the
course of general psychology, to form skills for system analysis of psychological
phenomena in the course of practical training.
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JleHe MIBIHBIKTEIPY

Binmimrepnepnin kociOnm eHOEKKe KaOUICTTUIITIH apTTHIPY, JEHE MIBIHBIKTHIPY KOHE
CIIOPTIICH alHANBICTBHIPY apKbUIBI aF3aHbIH KOJaHChI3 (aKTOpIapblHBIH dcepiHe
KeepriCiH  apTThIpa  OTBIPBIN, JCHCAYJBIFBIH HBIFANTYy JKOHE ICHXHKAJIBIK
TYPaKTBUIBIKTBI, KaliCapJIbIK MeH KAKBIPIBIKTHI KAJIBIITACTIPY OOJIBIN TaObLIA IBI.

duznyecka s KyJbTypa

[TocpencrBoM 3aHATHH (U3MYECKOH KyJIbTYpOi U CHOPTOM Yy CTYJIEHTOB
dopmupyrorcsanpodeccuoHanbHble  CIIOCOOHOCTH, HACTOMYMBOCTH M PEIIMMOCTD,
YKpPEIIAeTCs 30pOBbE, OBBIMIAETCA YCTOHYMBOCTh K HEOIAroNnpusATHBIM (akTopam, a
TaKKe Pa3BUBAETCs ICUXUYECKas CTA0OMIbHOCTb.

Physical Culture

Through physical education and sports, students form professional abilities,
perseverance and determination, health is strengthened, resistance to adverse factors is
increased, and mental stability also develops.




Taungay komnonenti (TK) / Komnonent no Beioopy KB/ Component of Choice CC
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DKOHOMHKA, KACINKEPJIiK KoHe
Om3Hec Herizaepi

IloH sKOHOMHMKANBIK OLTIMAI KAIBIITACTBIPAABI, KCIIKEPIIK JKYPTi3yAiH FBUIBIMH 5 +
Heri3mepin 3eprredmi. Kocimkepmik ic-opekeTTi MeHrepy OapbIChIHAa OimiMrep
UG PIBIK TEXHOJIOTHSIIAPIB! KOJIaHa OTHIPHIT MANIMETTepl KUHAKTalabl, OM3HECTIH
KbIp CBIPBIH MEHIepE OTBHIPHIN, 63 OeTiHIe OacKapyIIBUIBIK Mocenenepli IIemesi,
aNJBIHAA TYPFaH MakKcaTTapra KON JKeTKi3y IaF[bUIapblH KaJbINTACTHIPY apKbLIBI
KelI0acIIBIIBIK KaOineTiH kepcereni. bimim amymisr KOCINTI JKy3ere acelpy
omicTepiMEeH TaHbBICAIbl, OW3HECTI YHBIMIACTBIPY MeH Oackapy IIeIiMAepiH
KaOblIIayFa JarblaagaHa bl

DKOHOMHKA, OCHOBEI
MIPEANPHHAMATEILCTBA U
OusHeca

JucnnmnnHa  (QopMHpYeT SKOHOMHYECKHME 3HAHMs, H3ydaeT HaydHble OCHOBEI
NpeNIpUHUMATENbCTBA. B mpomecce  OBIajeHHs — NpeaNPUHUMATEIbCKOH
JIeSTENbHOCThIO, OOydarommiicss coOupaeT JaHHbIE C TOMOLIBI0 HU(PPOBBIX
TEXHOJIOTHil, NEMOHCTPUPYET JIHJAEPCKHE KauecTBa, OCBaMBas TOHKOCTH OH3Heca U
pa3BUBAET HABBIKK AJIA JOCTIKEHUS neneil. OOyJaroluicss 3HAKOMHUTCS ¢ METO/IaMH
BeJeHNs OM3Heca, a TAKKE MOBBIIIACT HABBIKM IPHMHATHS PELICHUH B OpraHU3alMd U
yIpaBJIeHHU OM3HECOM.

Economics, Fundamentals of
Entrepreneurship and business

The discipline forms students' economic knowledge. Masters scientific skills, methods
and techniques of entrepreneurship. In the process of mastering entrepreneurial activity,
the student collects data using digital technologies, demonstrates leadership qualities,
mastering the subtleties of business and develops skills to achieve goals. The student
gets acquainted with the methods of doing business, as well as improves decision-
making skills in the organization and management of business.
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DKonorust JKOHE eMip
Kayinci3miri

Ilon Ginim amyripLIapaa agaMHBIH KOPIIaFaH OPTAMEH 3apa 1C-KUMBUIBL, SKOJIOTUSITBIK +
JKOHE TEXHOTEHIIIK TOYEKeJIep, TIpIIUTK KayilCi3[iriH KaMTaMachl3 €Ty KaFuIaTTaphl
JKOHE KOFaMHBIH TYpPaKThl JaMybl TY)KBIpBIMAaMachl Typaibl OimiM KyieciH
KQJIBINTACTBIPaAbl. BilliM amymbl TypakThl JaMy MakKcaTTapblH, HWHKIIIO3UBTI OpTa
epeKIIeTIKTepiH ecKepill, TIPIIUTK OpeKeTiHiH KayilCi3miriH KaMTamachl3 €Ty
JKOHIHZETI ic-Iapanap/pl 93ipiieyi JKoHe Herizneyni MeHrepeai. TeTeHIe xarnaiaap
MEH Toyekenaepai Oakpuiay, Tangay >XOHE aiiblH aly KypaluapblH KOJIaHyFa
JIaFIblIIaHa/IbL.

Dkonorusi W 0€30MMacCHOCTH
KU3HEAEATETHHOCTH

Juctumnraa GopMUpyeT Yy OOydJalomuXcs CHCTEMY 3HAaHMKH O B3aUMOJCHCTBHH
YeJI0BeKa C OKPYKAfoMIeH Cpeso, SKOIOTHIECKIX M TEXHOT€HHBIX PHCKAX, IPHHIAIIAX
obecriedeHns1 6€30MaCHOCTH KHU3HEEATEIbHOCTH M KOHIENIINH YCTOHINBOTO PA3BUTHS
obmectBa. OOyuaromuiicss ocBanBaeT pa3paboTKy ¥ 0OOCHOBaHHE MEPONPHUSATHIL IO
obecriedeHHI0 0E30MaCHOCTH JKU3HEAEATENPHOCTH C Y4YeTOM ILelelf yCTOHYHBOrOo
pa3BuUTHs, OCOOCHHOCTESH HHKIIO3MBHOM cpenbl. [IpUBBIKaeT NPUMEHSATh CpPEICTBA
KOHTPOJISI, aHAJIN3a U IPEeAYNPEXKICHNS Ype3BbIUANHBIX CUTYAIlMH 1 PUCKOB.

Ecology and life safety

The discipline forms a system of knowledge among students about human interaction
with the environment, environmental and man-made risks, principles of ensuring the
safety of life and the concept of sustainable development of society.The student learns
how to develop and justify measures to ensure the safety of life, taking into account the
goals of sustainable development and the characteristics of an inclusive
environment.He gets used to using means of control, analysis and prevention of
emergencies and risks.
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Kembacbuisk TeOpHsichl

IloH xembacIIBLIBIK KaCHETTEPAl, CTHIBACPIl, 9cep €Ty OHICTepiH THIMII KOITaHy
apKbUIBl aJlaMJapIblH MiHE3-KYJIKbl MEH e3apa 9peKeTiH THIMAI Oackapy omicreMmeci
MEH NpPaKTUKAChlH KapacTbipaasl.IloH MaMaHmapasl ipreni JaspiayfblH aJFbIIapThl
Oobin TabbUIaABl XKOHE KbI3METTIH Oenrini Oip NPUHLUMNITEPIH Tajlal €TeTiH ©3iHiH
KYIITI JKaKTapel MEH KOpIIaraH OpPTaHBIH MYMKIHIIKTEpiH YTBIMIBI IaiiranaHyra
KaOUIeTTi, IIBFapMallbUIBGIK OCJCEH/I TYJFaHBIH KaNbINTACYbIH KaMTaMachl3 CTyTe
apHaJFaH.

Teopus nuaepcTBa

JlucuMIUIMHA H3y4aeT METOJOJIOTUI0 W TNPAKTUKY 3(QOEKTHBHOrO YIpPaBICHHS
NOBEACHUEM M B3aUMOZAECHCTBHEM moAed myTreM 3(QEKTHBHOIO HCIONIB30BaAHUSA
JUAEPCKUX KadecTB, CTHIEH, MeToJ0B BiusHUA. [Ipeamer sBisercss HEOOXOIHMMBIM
yciaoBueM (yHIaMEHTaIbHOW IOATOTOBKM CHELHAINCTOB, M TPH3BaH 00OECHEUUTHh
(opMHpOBaHHWE TBOPYECKH AaKTHBHOW JIMYHOCTH, CIOCOOHOM  pannoHaJIbHO
UCIIOB30BaTh COOCTBEHHBIE CHJIBI M BO3MOXKHOCTH TOHW Cpembl, KOTOpas IHKTYyeT
olpe/Ie/ICHHbIE IPUHLUIBI NS TENbHOCTH.

Theories of Leadership

The discipline studies the methodology and practice of effective management of the
behavior and interaction of people through the effective use of leadership qualities,
styles, methods of influence.The subject is a prerequisite for the fundamental training
of specialists, and is designed to ensure the formation of a creatively active personality,
capable of rationally using his own strengths and the capabilities of the environment
that dictates certain principles of activity.
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CeI0aitac )keMKOPIIBIKKA
Kapchl MOJICHUET HeTi3zepi

Ilon chI0aiiac >KEMKOPIIBIKKA KapChl MOICHHCTTI JKOHE aKaJICMUSUIBIK aJallIbIKThI
TapuXd, COHJal-aK Kasipri 3aMaHFbl MOTIHIEPAC KaJIBINTACTHIPAIbI, ChlOaiiiac
JKEMKOPJIBIKTBIH TYBIHAAYBIHBIH oMOe0am MoHiH, TaOWFaThIH, OPHBIKTHUIBIFBIHBIH
ceOeOin amanpl. bimiM  amymisl  chIOaiiiac KEMKOPJBIKKA Kapchl 1C-KUMBUIIBIH
QIIEyMETTiK-9KOHOMHUKAIIBIK, KYKBIKTHIK, MOICHH, aJaMI€PIIiTiK-3THKAIBIK aCIIeKTiIepi
GoiibIHIa MaTepranaap bl HUQPIIBIK TEXHOJIOTHSIAD KOMETIMEH JKUHAY, Talaay KOHe
CUTYalUsUTBIK MIHICTTEpAl 03 OeTiHIne HeMece KOMaHAada IIemly apKbUIbl chlOaiimac
JKEMKOPJIBIKKA KAPChI KbI3METTI iepOec YilbIMIACTRIPY JaFAbIIIaphIH MEHTePEe/Ii.

OCHOBBI aHTUKOPPYIIMOHHOM
KYJIBTYpPbI

JucunnnuHa (QopMHPYEeT AHTHUKOPPYNIMOHHYIO KYJBTYpY M aKaJeMHUYECKYIO
YEeCTHOCTh KaK B MCTOPUYECKOM, TaK M B COBPEMEHHOM KOHTEKCTaX, PAaCKpbIBAeT
YHHUBEPCAJIBHYIO CYLIHOCTb, IPUPONY IPOUCXOXKJCHUS, IPUUUHY YCTOHUUBOCTH
koppynuuu. OOyuarommiics nmpuoOpeTaeT HaBBIKM CaMOCTOSITEIBHON OpraHW3aluH
AQHTUKOPPYMIIMOHHOHN AESATEN-HOCTH, COOMpasi W aHAIN3UPYS C MOMOIIBIO IH(POBEIX
TEXHOJIOTHH MaTepHasbl 0 CONHATEHO-KOHOMHYECKHM, MPABOBBIM, KyIbTYPHEIM,
HPaBCTBEHHO-ITUYECKUM  aCIeKTaM IIPOTHBOJCHCTBUS  KOPPYNIMM W pelas
CUTYyallMOHHBIE 3aJa4H CAMOCTOSTENIHHO MIIH B KOMAHJIE.

Fundamentals of Anti-
Corruption Culture

The aim of the course is to form an anti-corruption culture and academic integrity in
both historical and modern contexts, revealing the universal essence, the nature of
origin, and the reason for the persistence of corruption. The student acquires the skills
of independent organization of anti-corruption activities by collecting and analyzing
materials on socio-economic, legal, cultural, moral and ethical aspects of combating
corruption using digital technologies and solving situational tasks independently or in a
team.
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Freutemu 3epTrey Herizaepi

TloH CTyAEHTTEpAIH FBUIBIMU 3€PTTEYLIUTK MailbIHABIFBIH TEPEHMCTIN, FhUIBIMH
3epTTeyiepal YHbIMAACTBIPY XKOHE XKYPTi3y JAaFAblIapblH KajubtacTeipaasl. Ochl MOHAI
OKy OapbIChIH/Ia CTY/ICHTTED FHUIBIMHU d/IeOMeTTepMeH 03 OCeTiHILe KYMBIC icTey KoHe
aFaH JIepeKTepAi eHjey omicTepiH MeHrepeni. [IoHapanblk 3epTTeyiep apKbLIbl
OHEpIiH mnaiia OOJybIH, ©PKEHIEY-KANBIITacy CaTbUIAPbIH, aTKAPAaThIH KbI3METIH,
MOJICHUETIICH JKoHe 0ackKa J1a KyObUIBICTAPMEH apaKaThIHACHIH HaKThLIAM bl




OCHOBBI Hay4HOTO
UCCIIEIOBAHUS

JucnumiunHa  yrayOnseT  HaydHO-HMCCIENOBATENbCKYI0 IOATOTOBKY — CTY[AEHTOB,
(opMHpyeT HaBBIKHM OPraHU3aLMU U NIPOBE/ICHNUS Hay4HBIX HCCleoBaHuil. B mpouecce
U3y4eHMsl CTYIEHThl OCBAaHBAlOT METOJBI CaMOCTOSTEIbHON pabOTHI C HaydHOH
JUTEPaTypoi U 00pabOTKH MOTy4YeHHBIX JaHHBIX. [locpeicTBOM MeXIUCIMIUTHHAPHBIX
HCCIICIOBAHUM YTOYHSAIOTCS UCTOKHM MCKYCCTBA, JTallbl €r0 CTAHOBICHUS U Pa3BUTUS,
BBIIIOJTHSIEMBblE MM (YHKOUHM, a TakkKe B3aHMMOCBS3b C KYIBTYpOil W IpPYrHMH
SIBJICHHSIMH.

Basic scientific research

The course deepens students" research training and develops skills in organizing and
conducting scientific studies. During the course, students acquire methods for
independent work with academic literature and techniques for processing collected
data. Through interdisciplinary research, the origin of art, its stages of development and
formation, its functions, and its relationship with culture and other phenomena are
clarified.
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Kap)KLIJ'II)IK CayaTTbUIBIK

ITon anran Oimimzepi MeH oylapAbl ic JKY3iHIE KOJJAHY, Kap)KbUIBIK aKIapaTThl
naiiiasiaHy apachelHIa Tikeneil OaiiaHblc Kypy HeTi3iHIe JKeKe KayilcCi3mik IeH
Kap KBUIBIK CAayaTTBUIBIKTHI €CKepe OTBIPBIN, KApKBUIBIK HICMIiMAep KaObuiaay YIIiH
OlmTiM  anmymIbUTapAbIH  JKayalKepIIUIriH  KaJIbINTacTRIpyAbl  Kesneiai. Conpaii-ak
TYTHIHYIIBIHBIH, CAJIbIMIIBIHBIH, Kapbl3 aTyIIbIHbIH, aKIHOHEP/IH, CaJbIK TOJCYIIiHiH,
CAaKTAaHYILIBIHBIH, Kap’Kbl HApBIFBIHAAFBl HHBECTOPJBIH AJICYMETTIK-3KOHOMUKAJIBIK
peIliH JKOHE NHUpaMHUAAIAD MEH KapiKbUIbIK alasgKTBIKTapIaH TYTBHIHYIIBLIAP/IBIH
KayiIci3 MiHe3-KYJIKbIH THIM/Ii OPBIHIAY JaFJbUIAPHIH KAIBIITACTHIPAIBL.

®DuHaHCcOBas I'paMOTHOCTb

JucuuminnHa npenycMapTuBaeT (opMHpOBaHHE OTBETCTBEHHOCTH OOyYaloIIMXCs 3a
NpUHATHE (UHAHCOBBIX PEIICHUI C y4eTOM JIMYHOH 0e30MacHOCTH M (hPMHAHCOBOH
IPaMOTHOCTH Ha OCHOBE CO3JIaHUS NMPSIMON CBS3W MEXIY MOJYYEHHBIMHM 3HAHUSIMH U
UX TPAKTHYECKUM HMPUMEHEHHEeM, HCIIOJIb30BanieM GuHaHCOBOH HHpopMarmu. Takke
(dhopmupyeT HaBBIKA 3(PPEKTUBHOTO BBINOJHEHHS CONUAIBEHO-3KOHOMHYECKOH pOITH
MOTpeOuTENs, BKIaJUHKA, 3aeMIIHKA, aKIIHOHEPa, HAJIOrOILIaTe bIINKA, CTPaXx0BaTels,
WHBECTOpa Ha (MHAHCOBOM pBIHKE M 0€30MacHOrO TOBEACHHS IMOTpeOHTeNeil oT
nupaMu] M pUHAHCOBBIX MaXUHALHI.

Financial literacy

The discipline provides for the formation of students' responsibility for making
financial decisions, taking into account personal safety and financial literacy, based on
the creation of a direct link between the knowledge gained and their practical
application, the use of financial information. It also develops the skills to effectively
fulfill the socio-economic role of a consumer, depositor, borrower, shareholder,
taxpayer, policyholder, investor in the financial market and the safe behavior of
consumers from pyramids and financial frauds.
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YKacauabpl HHTEICKT HeTi3aepi

[Ton okacaHapl uWHTE/IEKT canachiiaarsl  (OKW)  Herisri  yreiMpapasl, KU
TEXHOJIOTHSUIAPBIHBIH apXUTEKTYPachl MEH JKYMBIC iCT€y MNPUHLHUITEPIiH, KOJIaHY
azicTepi MEH MYMKIiHAIKTepiH OKbITamsl. KypcTel oKy OapbichiHIa OimiM anmymibiiap
KU TeXHONOTHSIIAPBIHBIH TEOPVSUIBIK JKOHE MPAKTUKAIBIK HETi3JIepiH MeHrepir,
oNapiabl KYKBIKTBIK JKOHE OJTHKAIBIK HOpMajap asChIHAAa KociOMm caraiapiarbl
MIHJEeTTep i NIy e THIM/I KOJITaHy JaF(bUIaphIH KANBIITACTEIPAIbL.

OCHOBEI HUCKYCCTBEHHOI'O
HWHTCJUICKTa

JlucnuminnHa n3ydaeT OCHOBHBIE TOHATHS B OOJNACTH HCKYCCTBEHHOTO HHTEIUIEKTa
(MU), apxutekTypy M NpUHLUNBL (GyHKIHOHHpoBaHUs MV-TexHomorud, MeToabl M
BO3MOXXHOCTH IIpUMeHeHHMA. B Xone wu3yueHuMs Kypca oOydaroliuecss OBJIaeBalOT
TEOPETUYECKHMH U MPAaKTHIECKUMUM OCHOBaMU TexHonoruu U, popmMupyroT HaBBIKH
3¢ }eKTUBHOrO MX NMPUMEHEHUs NPU PELIeHHH 3aja4 B IpodeccroHalbHOM chepe B
paMKax IpaBOBLIX M THYECKUX HOPM.




Basics of Artificial Intelligence | The discipline studies the basic concepts in the field of Artificial Intelligence (Al), the
architecture and principles of operation of Al technologies, methods and application
possibilities. During the course, students master the theoretical and practical
foundations of Al technology, and develop the skills to use them effectively when
solving problems in the professional field within the framework of legal and ethical

standards.

2. Ba3zajbIK soHe Oeifinaeyi nonaep nukii / bazossie u npodguaupyromue gucuunaunsl / Basic and Profile Disiplins
Bazaabik mongep uukiai (BIT) / Huka 6a3osbix aucuuniaun (BJI) / Cycle of Basic Disciplines (BD)
JKorapsi oKy opubl komnoHeHTi KK / By3oBckuii komnonent BK / University Component UC

Monayas — Typik Tisi / Mogyas — Typeuxuii s3bik / Module — Turkish Language
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Typik (ka3ak) Timi —
(Henreit Al)

Byn xypc Typik TinmiHiH 6acTankbl AeHreliH oKyra apHairaH, "lller TimiH MeHrepyaiH
JKallbl  €ypOMaNblK  Ky3bIpeTTepiHe" colikec crymeHTTepAiH Al  nmeHreiinge
NPaKTHKAIBIK JaFIbUIapblH KAIBIITACTHIpaabl. Kype CTYAEHTTEpIiH MoACHUETAPAIBIK
JKOHE KOMMYHHKATHBTIK KapbIM-KaThIHACKA NaWBIHIBIFEI MEH KaOLTeTiH OaMBITyFa
OarpiTTanraH. [IoHOI OKy HOTWXKECIHAE CTYIEHT HAKThl MacelelepAi NIenryre
OarbITTaNFaH TaHBIC KYHIENIKTI Ce34ep MEH KapamaibIM ce3 TipKeCTepiH TyciHemi
JKOHE KOJIIAHA b

Typeuxuii (Kazaxckuii) s3pIk—
(Yposens Al)

JlaHHBI Kypc THpeqHasHadeH Ui U3ydeHHs 0a30BOTO YPOBHSA TYPELKOTO S3bIKa,
00ydJaeT CTyIEHTOB IPAaKTUYECKOMY BIAJCHHIO TYPEIKHM S3bIKOM Ha ypoBHe Al B
cooTBeTCTBUH ¢ «OOIIEeBpPONEHCKIMH KOMIICTEHIMSIMI BIIaJCHUSI HWHOCTPAHHBIM
s3pIkoM». Kypc HampaBiieH Ha pa3sBHTHE y CTYJEHTOB FOTOBHOCTH M CHOCOOHOCTH K
MEXKYJIBTYPHOMY ¥ KOMMYHHKAaTHBHOMY oOmeHuto.B pesynbrate u3ydeHus
JUCLUILINHBI CTYACHTIOHUMAET U HCIIOIb3YyeT 3HAKOMbIE [IOBCEIHEBHbIC BEIPAKEHUS U
npocTeiimue gppaspl, HalpapJIeHHbIE HA PelIeHHe KOHKPETHBIX 3a1a4.

Turkish (Kazakh) Language
(Level Al)

This course is designed to study the basic level of the Turkish language. The aim of the
course is to equip students with practical knowledge of Turkish at the Al level in
accordance with the Common European Framework of Reference for Languages. The
course is aimed at developing students' readiness and ability for intercultural and
communicative communication. As a result of studying the discipline, the student
understands and uses familiar everyday expressions and the simplest phrases aimed at
solving specific problems.

Typik (ka3ak) Timi —
(dewnreii A2)

By kypc Typik TiNiHIH JKaJFacTHIPYIIBl JIeHrediH yipeHyre apHairad, "ller Tinmin
MEHTepYIiH KaJIbIeypONalblK KY3bIpeTTepine” colikec A2 neHreiinae CTyIeHTTepaiH
MPaKTUKANBIK JaFJbUIApbIH  JambITanbl. Kypc cTyneHTTephaiH TUIOIK JeHreiiHe
OaimaHBICTHI jka30ama (OKBUIBIM, JKa3bUIBIM) JKOHE TIKeNeH aypi3ma (alThUIBIM,
THIHJAJIBIM) KOMMYHHKATHBTIK JaFfbUIApBIH JaMBITYFa OarbITTaiFad. [IoHII OKy
HOTIDKECIHJE CTYIEHT KapamalblM KYHICNKTiaNeyMETTiK TaKbIphIITapaa ceiiiece
ajajpl, KapanaiblM araanaapapl cunaTTai anajsl.

Typeuxuii (Kazaxckuii) s3p1k—
(YposeHbA 2)

JlaHHBI Kypc TpenHasHadeH A H3Yy4YeHUS NPOJOJDKAIOLIETO0 YPOBHS TYpEeLKOTo
s3bIka. Llenms kypea - pa3BUTHE MPAaKTHIECKUX HABBIKOB y CTYJEHTOB Ha ypoBHE A2 B
cooTBeTCTBUH ¢ «OOIIEeBPONEHCKIMH KOMIICTEHIMSIMI  BIIAJCHUSI HWHOCTPAHHBIM
s3b6IKoM». Kypc HampaBiieH Ha pa3BHTHE y CTYJEHTOB IIHCHMEHHOTO (YTEHHE, IHCHMO)
U TpSIMOTO YCTHOTO (TOBOPEHME, ayIHpOBaHWE) KOMMYHHKATHBHBIX HABBIKOB B
3aBHCHUMOCTH OT S3BIKOBOTO YpOBHS. B pe3ynbpTare M3ydeHUs NUCLUIIMHBI CTYAEHT
MOXET pPa3sroBapHBATHIPOCTHIC,HA IOBCEAHEBHbIE,COLMATBHBICTEMBI, —ONUCHIBAThH
IPOCTHIE CUTYALlUH.

5




Turkish (Kazakh) Language
(Level A2)

This course is designed for the advanced level of the Turkish language. The aim of the
course is to develop students' practical skills at the A2 level in accordance with the
Common European Framework of Reference for Languages. The course is aimed at
developing students' written (reading, writing) and direct oral (speaking, listening)
communication skills, depending on the language level. As a result of studying the
discipline, the student can talk on simple everyday topics, describe simple situations.
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Typik (ka3ak) Timi —
([enreit B2)

Byn xypc akamemusnsik B2 neHreifingeri Typik TiliHIH HETi3ri cTaHOApTHIH YHpEHyre
apHaiFaH. Kypc TeXHHKanblK (MaMaHIaHIBIPBUIFAH) TaKBIPBIITApIbl Koca alFaHIa,
TYpIK TUIHIETr! HAaKTBHl XXKOHE AEPEeKCi3 TakbIphIITap OOMBIHINIA KypAeni MoTiHAepAi
yceHansl. [IoHOI OKy HOTWKECIHAE CTYHEHT OpTYpii aKaJeMHUSUIBIK, FHUIBIMHU
TaKpIpBIITAap OOMBIHINA TYCIHIKTI, erKeH-TerKeHi MOTIH Kypa anajibl, Ke3KapacThl
TYCIHAIpe anafpl, TaKbIPBII OOWBIHIIA OPTYPJIi Ke3KapacTapAsl KOJAail ajmamsl KoHE
oJIapFa Kapchl IoNeNIep KelTipe aaajsbl.

Typeuxuit (Kazaxckuii) si3p1k—
(Yposens B 2)

JlaHHBII Kypc MpenHa3HaueH Ul M3ydeHHUs 0a30BOr0 CTaHAAPTa TYyPEHKOTo sA3bIKa Ha
akageMuueckoM yposHe B2. Kypc mpenmaraer CloXHBIE TEKCTHI 10 KOHKPETHBIM H
aOCTpakTHBIM  TeMaM  Ha  TYPeUKOM  s3bIKe,  BKJIOYas  TEXHHYECKHE
(cmenmanu3upoBaHHBIE) TeMBL. B pesynprare W3YYSHHSAUCIUIUIMHBL  CTYICHT
pa3sHBIEMOXKET COCTaBJIATh IIOHSATHBIA, JETalbHBIM TEKCT HaaKaJeMHUYECKUE,
Hay4YHbIEHa TEeMBI, OOBSCHATH TOYKY 3PEHHMs, NPUBOAUTH ApTyMEHTHI 32 M IPOTHB
Pa3IHIHBIX TOUEK 3PEHUsS IO TEMe.

Turkish (Kazakh) Language
(Level B2)

This course is designed to study the basic standard of the Turkish language at the B2
academic level. The course offers complex texts on specific and abstract topics in
Turkish, including technical (specialized) topics. The aim of the course is to improve
the academic language. As a result of studying the discipline, the student can compose
a clear, detailed text on different topics, explain the point of view, give arguments for
and against different points of view on the topic.
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Typik (ka3ak) Timi —
(Henreii C1)

Byn kypc akamemmsuieik C1 neHredfinie TYpIiK TUTIHIH HETi3Ti CTaHAAPTHIH OKyFa
apHasFaH. Kypcra Kypaeni myONMIMCTHKANBIK KOHE KOPKEM MOTIHAEP, OJapAbIH
CTHJICTHKANBIK EpEeKIIeNiKTepi KapacThlppuiafbl.  CTyOeHTTEpAiH aybl3la >KoHE
kazbama KociOM,FhUIBIMH,aKaAEMUSUIBIK  KapbIM-KAaThIHACTAp OpHATYy JaFbUIapbIH
naMbITanbl. KypeThl OKy HOTH)KECIHAE CTYIEHT KYpJeii TaKbIPBIITApAbl HAKTHI XKOHE
erKeil-TerKelni aiiTajpl, 03 OMIapbIH jka30amia Typ/e HAaKThl )KOHE KHCBIHIBI TYPIC
Oinaipeni, TINIIK CTHIIBAI KOJIIaHA OTHIPHII, 63 KO3KapacTapblH HAKTHI ATaIbl.

Typeuxkwuit (Kazaxckuii) si3p1k—
(Yposens C1)

OTOT Kypc NpemHa3sHa4yeH Uil M3ydeHHs 0a30BOr0 CTaHIapTa TYPEIKOTo s3bIKa Ha
akagemudeckoM yposHe Cl. B kypce paccMaTpHBaIOTCS CIIOKHBIE ITyOIHITICTHISCKIE
U XyZI0’KECTBEHHBIE TEKCTHI, NX CTHIIHCTHIECKIE OCOOCHHOCTH. Pa3BUBaeT y CTYAEHTOB
HaBBIKA YCTHOTO M IMHCBMEHHOTO MPO(ECCHOHANTFHOT0, HAyYHOTO, aKaJeMHYeCKOro
oOmenus. B pesynprare M3ydeHHs Kypca CTYAEHT SICHO M MOAPOOHO TOBOPUT Ha
CJIO’KHBIE TEMBbI, YETKO M JIOTUYHO H3JaraeT CBOM MBICIH MHCbMEHHO, SICHO BBIPA)KaeT
CBOU B3IJIS/Ibl, HCHOJB3YS SI3BIKOBOI CTHIIb.

Turkish (Kazakh) Language
(Level C1)

This course is designed to study the basic standard of the Turkish language at the C1
academic level. The course examines complex non-fiction and literary texts, their
stylistic features. The aim of the course is to develop students' reading skills and
understanding of scientific and literary works. As a result of studying the discipline, the
student can clearly and in detail state complex topics, clearly and logically express his
thoughts in writing and highlight his views in detail using the language style.




Monays — Kinaccukansik xopeorpagust / Moayians — Kinacenueckast xopeorpagusi / Module — Classical Choreography
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Knaccukaislk OHIIH TPpEHAKBI

Binim amympuiapaelH KociOM-MaHBI3IB JCHE KACHETTECPIH JKETULIPY JaFabUIapbiH, 5
JIeHe TalbIHIBIFBIHBIH JKOFaphl JICHTeiiH KaJbIITacThIpy MAaKCaThIHAQ 3eplelieHeN.
"TpeHax" TOHIHIH Heri3ri MiHAETI-IYpBIC TaHIAJNFaH, YHEMi KaiTalaHaThIH
JKATTBIFYJIapbl apKbUIbI CTYACHTTEpPre NCHEHI AaMbITyFa JKOHE OJapAblH KUMBLIIAPBIH
epKiH XOHE IUIaCTUKAIBIK OacKapydbl YHpeHyre kemekrecy. KitaccukamibIk mapTepiiik
TpeHax. CTaHOKTa 3K3epcuc (AsAKTHIH OYIIIBIK eTTepiH OackapyFa OaFbITTasFaH).
CraHOKTa 9K3epcHC (03K IeH OMBIPTKAHBIH JKYMBICHIHA OarbITTanFaH). OpTachHIa
xatTeiFy. Allegro-zammsiH opraceiHIa, IieHOEpAe, AMAroOHAIb OOWBIHINA CEKipy.
3anpIH OpTacklH/a, IeHOep e, IMaroHaIb OOMBIHIIA aHHAIIBIPY.

TpeHax KJIacCUYeCKOro TaHua

Uzygaercs ¢ uenbio GOPMUPOBAHUS y OOYUAIOLIMXCS HABBIKOB COBEPIICHCTBOBAHUS
npo¢ecCHOHATPHO-3HAYUMBIX (DU3NYECKUX KauecTB, BBICOKOTO YPOBHS (H3HUYECKOM
noarotoBku.OCHOBHas 3a/ada JUCHUIUIMHBI «TpeHaXk» 3aKiF04aeTcsi B TOM, YTOOBI
OyTeM [enecoo0pa3sHO MOJOOPaHHBIX, [OCTOSHHO MOBTOPSEMBIX TPEHHPOBOUHBIX
YIPXHEHUH IOMOYb OOYyJalOIUMCSl Pa3BUTh TeJIO W HAyYUThCS CBOOOMHO U
IUTACTHYHO YIIPABJISITH CBOMMH JBIDKEHHsIMH. KilaccHYeckuil HapTepHBIA TpEeHaX.
DK3epcuc y CTaHKa (HAIpaBJICHHBIH Ha pabOTy MBI HOT). DK3EpPCHUC y CTaHKa
(HampaBJeHHBIH Ha PabOTy KOpITyca M NMO3BOHOYHHKA). YIPaKHEHHS Ha CepeuHe.
Allegro - mpbDKKM Ha cepeluHE 3aia, MO KPYyry, 1O JHaroHaid. BparueHue Ha
cepeauHe 3a1a, 0 KPYTy, M0 IHArOHAIH.

Classical dance coaching

It is studied in order to form students' skills to improve professionally significant
physical qualities, a high level of physical fitness. The main task of the discipline
"Coaching" is to help students develop the body and learn to freely and plastically
control their movements by means of appropriately selected, constantly repeated
training exercises. Classic parterre coach. Exercise at the machine (aimed at the work
of the leg muscles). Exercise at the machine (aimed at the work of the body and spine).
Exercises in the middle. Allegro - jumping in the middle of the hall, in a circle,
diagonally. Rotation in the middle of the hall, in a circle, diagonally.
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Knaccukaisik 61 OKBITYIBIH
TEOPHSICHI XKIHE dficTemeci [

IloH cTymeHTTepIiH KIaCCHKANBIK O cabarblH KYpPYyIbIH TEOPHSCHI MEH dHiCTeMeciH 3
Urepy MakcaThbIHIA OKBIThUIAAbl. KilaccHKanblK OWAiH KOPIYCBHIH, —asKTapblH,
KOJIIapBIH, M03aJapblH KOK 9JiCTeMeci, KATThIFyJIap/bl UTepy oIiCTEeMecCi: CTaHOKKa
Oerme-6er Typy. Eki asrpiHaH ekire cekipyai aameity omici. KosramsicTapabr
y#iecTipyai JaMbITy oicTeMeciH Wrepy, Mo3ajapiblH SKCIHPECCHUBTLNIr, JeHe MeH
KOJIIBIH UKEMILTIT1, TYPAKTBIIBIKTHI TAMBITY.

Teopus u MmeTouKa
MIpenoJaBaHusl KJIACCHYECKOTO
TaHna I

JluciymuiiHa U3ydaercs ¢ Ielbl0 OCBOSHHUs OOYYalOIIMMHCS TEOPHU M METOIUKH
TIOCTPOEHHs YypOKa KIaCCHYECKOro TaHIa. MeToJuKa MOCTaHOBKH KOpITyca, HOT, PYK,
103 KJIACCHYECKOro TaHIa, MeToAuKa OCBOEHHs YNPa)KHEHMIl: JIMIOM K CTaHKY.
MeTtonuka pa3BUTHS TPBDKKOB € ABYX HOr Ha ABe. OCBOeHHME METOAMKH Pa3BUTHS
KOOPJAWHAIMU JIBIXKEHUH, BBIPA3UTENBHOCTh O3, IUIACTMYHOCTH KOpIyca M pYK,
BBIPAOOTKH yCTOHYMBOCTH.

Theory and Methods of
Teaching Classical Dance 1

The discipline is studied in order for students to master the theory and methodology of
constructing a classical dance lesson. The method of setting the body, legs, arms, poses
of classical dance, The method of mastering exercises: face to the machine. The
methodology of the development of jumping from two legs to two. Mastering the
methods of developing coordination of movements, expressiveness of poses, plasticity
of the body and hands, development of stability.
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Knaccukainsik 611 OKBITYIBIH
TEOpHsICHl koHe oxicTemect 11

Binim anmymeuiapasiH TEOPUSIIBIK JKOHE MPAKTUKANBIK OUTIMIEpIH Urepy MakKcaThIHAA
OKy KOMOWHAIMSAJApPBIH KYpacThIpydsl 3epTTedmi. JleHeHi, asKThl, KOJBI,
KJIaCCHKAIBIK OW Mo3ajapblH, >KapThlIall OYpbUly TEXHHMKACHIH, €Ki asKThl Oypy
TEeXHUKAchlH wHrepy. KosramplcTapael YVillecTipyai HaMbBITy oOIicTEMECiH urepy,
MO3aJap/blH  JKCIPECCUBTINITI, JeHe MEH KOJJIBIH HKEMJLUIri, MyaHTTapaa
TYPaKTBUIBIKTHI (amomMba) naMbITy. JKaTTBIFyIbI Hrepy oIicTeMeci: CTaHOKKa Oerrre-
Oet Typy. EKi asrpIHaH eKire cexkipyai JaMbITy 9JICi.

Teopus u MeToauKa
MPENoaBaHusl KIIAaCCHYECKOTO
Tanua I1

W3ydaercsi ¢ LENbl0 OCBOCHHs OOYYAIOUIMMHCS TEOPETHYSCKUX H IMPAKTHYECKHX
3HAHUH COCTaBJICHUS Y4eOHBIX KOMOMHauuH. OCBOEHHE METOJIUKH TOCTAHOBKU
KOpITyca, HOT, PyK, 03 KJIACCHYECKOTO TaHI[A, TEXHUKU IOJYyOBOPOTa, MOBOPOTA Ha
aByx  Horax. OCBOGHHE METOAMKH  Pa3BUTHS  KOOPIHHALWHK  JBHKCHHH,
BBIPA3UTENBHOCTh 1103, IUIACTHYHOCTH KOPIyca W PYK, BBIPAOOTKH yCTOWYHMBOCTH
(arutom0a) Ha myaHTax. MeTOIWKa OCBOGHHS YIPaXHEHHI: JHUIOM K CTaHKY.
MeTo/¥Ka pa3BUTHS IIPHDKKOB C IBYX HOT HA JIBE.

Theory and Methods of
Teaching Classical Dance IT

It is studied in order for students to master theoretical and practical knowledge of
making educational combinations. Mastering the technique of staging the body, legs,
arms, poses of classical dance, the technique of half-rotation, turning on two legs.
Mastering the technique of developing coordination of movements, expressiveness of
poses, plasticity of the body and hands, developing stability (aplomb) on pointe shoes.
The technique of mastering exercises: face to the machine. The methodology of the
development of jumping from two legs to two.
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Krnaccukaibik OH/Ii OKBITYIBIH
TEOpHsICH koHe omicTemeci 111

Ocbl moHII OKy OapbichlHAa OUTIM — aldymibulap KEHECTIK  XOpeorpagHsuIbIK
MearOTHKaHbIH JaMy TapHXbBIMEH JKOHE epekmenmikrepiMer, A. S.Baranoma, H.
Ba3apoBaHbIH MeIaroriKalblK NPUHIMOTEPIMEH TaHBICAAbl. YJIKEH IMo3ajapia en
tournant >xoHe tour lent OyppUTy TeXHHUKachIH MeHrepyxi Oacray. Cekipyni IaMmbITy
omictemeci. XKaTTeIFyapl WTepy OficTeMeci: CTAaHOKKa Kapail, colaH KeHiH 3alIblH
OpTachlHAa; OalIaHBICTBIPYIIBI KO3FaiblcTapApl urepy. Exi asreiHan Oip askka
CEeKIpy/li TaMBITY dJIicTeMeci.

Teopust u MeTOIMKA
MpernoAaBaHus KJIacCHYECKOro
Tanma 11

B xone wm3ydeHus JaHHOW AMCHUIUIMHBI OOyYalOIIMecss 3HAKOMSTCS C HCTOpHeit
pa3BUTH W OCOOGHHOCTSAMH  COBETCKOH  XopeorpauiyecKoil  Ielaroruku,
neparorudeckumu npuniunamu A.S. Baranoso#t, H. BazapoBoil. Hagano ocBoenus
TEXHUKH MOBOPOTOB en tournent u tour lent B Gompmmx mo3ax. MeTtoanka pa3BHTHSL
NPBDKKOB. METOMNKAa OCBOCHUS yNMpaKHEHHH: OOKOM K CTaHKY, 3aTeM Ha CepeAnHe
3aj1a; OCBOCHHS CBA3YIONIMX ABMKCHUH. MeToauKa pa3BUTHS NIPBDKKOB C IBYX HOT Ha
OJIHY.

Theory and Methods of
Teaching Classical Dance III

In the course of studying this discipline, students get acquainted with the history of
development and features of Soviet choreographic pedagogy, pedagogical principles of
A.Y. Vaganova, N. Bazarova. The beginning of mastering the technique of turns en
tournant and tour lent in large poses. The methodology of the development of jumps.
The technique of mastering exercises: sideways to the machine, then in the middle of
the hall; mastering the binding movements. The technique of developing jumps from
two legs to one.
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Knaccukanbik 61l OKBITYABIH
TEOpHUsCHl KoHe aaicTemeci [V

[Ton O6imim anymsuapasl H.M. TapacoBaHbIH IeJarorukaiblK  KarMAaTTapbIMEH
TaHBICTBIPY MaKCaThIHA OKBIThUIa bl CTYACHTTEp JKapThiIail OYphUIBICTHI, €Ki asKIeH
OypBUTYIbI, CTAHOKTA JKSQHE 3aJJbIH OpPTAChIHAA pirouette-re MalbIHIBIKTBI OpPBIHAAY
TEXHUKAChl MEH IaFIbUIAPbIH KaJIbIITACTHIPaAbl, Oip asfblHAH CKiHII asfbIHA, Oip
asSFBIHAH eKire CeKipyAi YHpeTy omicTeMeciH MeHrepeni, aiHaly TeXHHKACHIH
KETUIIPEIi.




Teopus u MeToauKa
MPENoIaBaHus KIIAaCCHYECKOTO
TaHua IV

JycouminHa u3ydaercs ¢ IelbI0 03HAKOMIICHUS OOYYaroIUXCs C MeJarorHyecKUMHU
npunuunamu H.M. TapacoBoii. CTyaeHTbl (POPMHUPYIOT MPUEMBI U HABBIKA METOIAMKH
U TEXHUKH HCIIOJHEHHUS TIOIYyNMOBOPOTa, MOBOPOTAa HA [BYX HOrax, preparation K
pirouette y cTaHKa M Ha cepeluHE 3ajla, OCBAUBAIOT METOIHNKY OOYYEHUs MPBLKKOB C
OJIHOM HOTM Ha Jpyryl, ¢ OJHOW HOT'M Ha JIBe, COBEPIIEHCTBOBYIOT TEXHHUKY
BpalleHusl.

Theory and Methods of
Teaching Classical Dance IV

The discipline is studied in order to familiarize students with the pedagogical principles
of N.I. Tarasova. Students form techniques and skills of techniques and techniques for
performing a half-turn, turning on two legs, preparation for a pirouette at the machine
and in the middle of the hall, master the technique of teaching jumping from one leg to
another, from one leg to two, improve the technique of rotation.

Moayab — XaabIK - caxHAJIBIK 0U Heri3aepi / Moayab - OCHOBBI HAPOJHO - CHEHHYECKOro Tanna / M

odule - Basics of Folk Stag

e Dance

27

XaNBIKTBIK-CaXHAJIBIK Ol
OKBITY TEOPHSCH MEH
smicremect 1

Binim anmymeumapaa xopeorpadus eHepiHiH Oip Typi peTiHAE XaibIK OWiH OpBIHAAY
TOCUIAEPiH, MAAFJBUIAPBIH KAJbIITACTBIPY MakcaThiHAa 3epaeneHeni. CTymaeHTTep
XaNBIKTBIK-CAXHAJBIK ~ OWIl  OKBITYOBIH  TEOPHACHI MEH  opicTeMeciHiH |
TEPMHHOJIOTHSICBIH HWIepe/li: CTAHOKTAa JKOHE 3aj/blH OpTAChIHIA KO3FaJbICTapbI
3epTTeY Ke3iHAe KOPIYCTHI, KOJIbI JKOHE OacTbl KOI; CTaHOKTA JMKOHE 3aJIIBIH
OpTachIHAA KapamaiblM TypAe XaJIBIKTHIK OMJIEpIiH HeTi3ri KO3FajbICTapbIH 3epTTey
SNiCTEMEeCiH HWrepy; YHJIECTipyAi IaMbITyFa apHaJFaH KO3FaJbICTapIbl 3epTTey
OJIiCTEMECIH UTepy.

Teopus u MeToauKa
MpenoJaBaHus HApOIHO-
CIICHUYECKOTO TaHma |

Mzyuaercs ¢ nenbio GOpMUPOBAHUS Y 00YUAIOIIUXCS PHEMOB, HABBIKOB MCIIOTHEHUS
HapoOOHOTO TaHIA Kak BHJAa HCKyccTBa Xopeorpaduu. CTyIEHTBHI OCBaWBAIOT
TEPMHUHOJIOTHIOTEOPUH M METOAWKHU TPETOAaBaHHs HapOTHO-CHEHHYECKOTro TaHma I
MOCTaHOBKA KOPITyCa, PYK U TOJIOBHI ITPH U3yUCHUH IBIDKCHUN y CTaHKA M Ha CEpeIHE
3ajJa; OCBOGHME METOJMKH W3YYEHHS OCHOBHBIX JIBW)KEHHH HapOIHBIX TAHIEB B
npocteiimeld GpopMe y CTaHKa M Ha CepelfHe 3ajia; OCBOCHHE METOIMKH HM3y4YEeHUs
JIBIDKCHHUH Ha Pa3BUTHE KOOPIMHALIIH.

Theory and methodology of
teaching folk stage dance |

It is studied in order to form students' techniques, skills of performing folk dance as a
kind of choreography art. Students master the terminology of the theory and
methodology of teaching folk stage dance I: setting the body, arms and head when
studying movements at the machine and in the middle of the hall; mastering the
methodology of studying the basic movements of folk dances in the simplest form at
the machine and in the middle of the hall; mastering the methodology of studying
movements for the development of coordination.

4
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XaNbIKTBIK-CaX HAJILIK OM 11
OKBITY TEOPHSICHI MEH
omicremeci 11

[ToH cTaHOKTA 5KOHE 3aJIIBIH OPTAChIHIA KapanaibIM TYPE XAIBIKTHIK OUICPIiH HEri3ri
KO3FaIIBICTAPBIHBIH  OMIICTEMECIH HWrepyii IKaJFacThpy MAaKCAThIHAA OKBITBHLIA/IBI.
Banteik enpepiHiH - JaThII, JTUTBA, 3CTOHUS (MYFaiMHIH TaHIaybl OOHMBIHINA) OPBIC,
Oenmapych XalblK OWIEpiHIH HETi3rl KUMBULIApPhl MEH KO3FaIBICTAPBIH OpBIHIAY
oicTeMeci MEH TeXHUKACHIH 3€PTTEeH]II.

Teopust u MeToauKa
npenonaBaHm HHpOllHO-
crenndeckoro Tanma Il

JucuuninnHa u3ydaeTcs C LEJbI0 IMPOJODKSHHUS OCBOCHHS METOIUKH OCHOBHBIX
JIBIDKCHUI HAPOJHBIX TAHIIEB B MPOCTeiIiell GopMe y CTaHKa W Ha CEpeIrHE 3aia.
I/ISY‘IGHI/IG MCTOJHMKHU U TCXHUKH HCIIOJIHCHHS OCHOBHBIX XOI0B U lIBH)KeHI/Iﬁ PYCCKUX,
0eopyCCKUX HapOAHBIX TaHIEB M TaHIEB HapoxoB IIpuOanTHKM - JaTHILICKUX,
JIUTOBCKHX, CTOHCKUX (IT0 BEIOOPY MEAarora).

Theory and methodology of
teaching folk stage dance Il

The discipline is studied in order to continue mastering the methodology of the basic
movements of folk dances in the simplest form at the machine and in the middle of the
hall. Study of the methodology and technique of performing the main moves and
movements of Russian, Belarusian folk dances and dances of the Baltic peoples -
Latvian, Lithuanian, Estonian (at the choice of the teacher).




29

XaNBIKTBIK-CaXHaJIBIK Ol
OKBITY TEOPHSCHI KOHE
smictemeci 111

Ochbl moHII OKYy OapbIChIHAA CTYICHTTEP XOpeorpadusuIbIK CTaHOKTA JKOHE 3allibIH
OpTachlHIa XaJBIKTBIK OM KHMBUIAAPBIHBIH TYPJEPIH 3€pTTey TEOPHACH MEH
ozicTeMeciH MeHrepy i xkaiaracTeipyaa. Onap yKpauH KoHE MOJJIOBA XaJIbIK OMJICpPiHIH
HETI3r1 KUMBUIIAPBl MEH KO3FAIBICTAPBIH OpBIHAAY oicTeMeci MEH TEeXHHKAChIH
3epTTEiIi, OPBIHJAY TOCUTIH, MiHE3iH, CTHIIIH TOpOHeNeiIi.

Teopus u MeToMKa
MperoaBaHusl HapOIHO-
crenudeckoro tanma 11

IIpn w3ydeHnn MaHHOW MUCIUIUIMHEI OOYYaroNIuecs MPOI0JDKAIOT OCBaWBAaTh TEOPHIO
U METOAUKY U3Yy4CHUS pPa3sHOBUIHOCTEH [BIDKCHMH HApOAHBIX TAHIEB Yy
XOpeorpauueckoro CTaHKa M Ha CepeauHe 3ama. M3ydaloT METOOUKY M TEXHUKY
WCIIOJIHEHUS! OCHOBHBIX XOJOB U IBIDKCHHH YKPAaMHCKUX M MOJJIABCKHX HapOIHBIX
TAHIIEB, BOCIUTHIBAIOT B ce0e MaHepy MCIOIHEHHS, XapaKTep, CTHIIb.

Theory and Methods of
Teaching Folk Stage Dance 111

While studying this discipline, students continue to master the theory and methodology
of studying the varieties of folk dance movements at the choreographic machine and in
the middle of the hall. They study the methodology and technique of performing the
main moves and movements of Ukrainian and Moldovan folk dances, cultivate the
manner of performance, character, style.
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My3bIKa TEOPHSICHI

"My3bIKa TEOPHUSACH" MOHI CTYAEHTTEpre MY3BIKaHBIH HETI3l 3aHABUIBIKTAPBIH UTEPY
MaKcaThIHAA XKYpri3ineai. bomamax XopeorpaBThIH TEOPHSUIIBIK OLTIMIH SKETIAIPYAL,
QIFalIKbl My3bIKAIBIK CayaTThUIBIKTBI MT€PY/i OKBITABL. BiiM amynibiiap My3bIKaJIBbIK
NPUHIUIITEP MEH 9iCTep.Ii, My3bIKaJIbIK JBIOBICTHIK KaTap/Abl, My3bIKAIBIK XKYHe kKaHe
T.0. CHSAKTBI OUTIM MCH JIaFIbLIapIbl MCHI€PE/Ii.

Teopus My3bIku

M3yuaercs ¢ 1enbro OCBOGHUS OCHOBHBIX 3aKOHOB Teopuu My3biku. Kype "Teopus
MY3bIKH" COJEpKUT HOPMATUBHBIC CBEIEHHMA O My3bIKaJbHOM HCKYCCTBE M €ro
BBIPA3UTENBHBIX CPEACTBAX, COCTABIIONINE OCHOBY TEOPETHUECKIX 3HAHUN OyayIero
xopeorpada, TAOUHX 00yJAONIIMCSI 3HAHUS 110 OBJIAJICHUIO HAYaJIbHON MY3bIKaIbHOM
rpaMoTHOCThIO. OOydaromuecs OBIAJEBAIOT TAaKUMU 3HAaHUSIMH W yMEHUSIMH, Kak
MY3BIKQIBHbIE MPUHIUIB U METOJBI, MY3BIKAaJTbHBIH 3BYKOBOH psIJ, My3bIKalbHas
cHcTeMa U T.J.

Theory of Music

The subject "Music Theory" is taught to students in order to master the basic laws of
music. Teaches to improve the theoretical knowledge of the future choreographer,
mastering the first musical literacy. Students will learn musical principles and
techniques, musical tone, musical systems, and more. acquires such knowledge and
skills.
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OKYTOXIPUBE

Oky Toxipubecinme Oonamak MaMaHIAPABIH KOCINTIK AaspibFbl, 0a3aiblk OiTiMi MEH
NPaKTUKAIBIK ICKEpJIiri, JaFJbICHIHBIH ©3apa YWIeCIMALNrT NpakTHKa OapbICHIHIA
Kanbinracaasl. CTyIeHTTEpIiH Ooyamiak MaMaHIBIFbl KAkl OimiMAepiH OekiTim,
TCOPUSUTBIK JKOHE MPAKTUKANBIK OLTIMAEpiH 3epTTEyLIUTiK Maceienaepal menryre
KOJJaHyFa, TYJFa MEH YXKBIMIOBI 3€pTTEiTiH Herisri omictepni Oimyre, YKbIMIa
Oipirim >KYMBIC JKacayFa, FBUIBIMH 3€pTTEy OHICTEpiH OKY-TOPOHENIK OpeKeTTe
naiijaanyra JaibH 00JIaIbl.

YYEBHAS ITPAKTUKA

B  yueOHO#I mpakTHKE B  XOIE  TPAKTHKH  (QOPMHUpPYETCS  B3aUMOCBS3b
po¢eCCHOHAIBHON MOATOTOBKH, 6a30BbIX 3HAHUH M MPAKTHUECKUX YMEHHUI, HAaBBIKOB
OyIymMX CHELHMATNCTOB. 3aKpemuTh 3HAaHHS CTYISHTOB O Oyaymieil mpodeccuw,
NPUMEHUTh TEOPETHYECKHUE U MPAKTHUECKUE 3HAHUS K PEIICHUIO HCCIIEI0BATEIbCKIX
3aJa4, U3yYUTh OCHOBHBIE METOJbI M3YyUCHHUS JINUHOCTH U KOJUIEKTHBA, COTPYAHUYATh
B KOJUICKTHBE, WCIIONB30BaTh METOABI HAYYHBIX HCCICAOBAaHUH B  Yy4eOHO-
BOCITUTATEILHOM e TENEHOCTH.




EDUCATIONAL PRACTICE

In educational practice, during the practice, the relationship of professional
training,basic knowledge and practical skills, skills of future specialists is formed. To
consolidate students' knowledge about their future profession, apply theoretical and
practical knowledge to solving research problems, study the basic methods of studying
the individual and the team, cooperate in a team, use research methods in educational
activities.

Moayin

— Soft Skills sxone akagemusibIK xa30a / Moayabs — Soft Skills u akagemnyeckoe nucsmo / Mod

ule —

Soft Skills and

Academic

Writi
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AKaJIeMUSUTBIK kKa30ara Kipicre

Ilon axameMusUTBIK ’ka30aHBIH KAHPIBIK €PeKIIeNTiKTepi MEH KYPBUIBIMBIH MEHTrepyre
OarpITTananbl. bimiM amymipuiapaslH oka3oOama OHABI cayaTThl XKoHE JKYHeNl JKeTKi3y,
TYpJi (opMaTTarbl akaJeMISUIBIK MATiHIep (dcce, ecel, T.0.) KYpacThIpy HarablIapbl
JaMbITbuTansl. JKasbama TiIAIH JeKCHKAIbIK, TPaMMaTHKAIBIK JKOHE CTHIIMCTHKAJIBIK
HOpPMAaJapblH  CakKTay, pPEeCMH-aKaJAEMISUIBIK CTHJIBIE Kasy  Ky3ipeTTimkrepi
KaJbINTACTHIPBUIAAbL. AKAAEMUSIBIK aNAJABIK KaFMIATTapblH CaKTail OTBIpHII,
XaJBIKAPAIBIK FBUIBIMH JAEPEKKOpJIApIbl JKOHE FBUIBIMM JKypHAJIJap/blH OHJIANH
JKYHenepiH maiianany AaFgpuIapbl Wrepineni. AKaZeMHUSUIBIK jkKa30alapMeH >KYMBIC
OapbICBIHIA JKAacaHABl HMHTEIUIEKT TEXHOJOTHSIAphIH THIMII KOJIaHy Tociiaepi
KapacTHIPhLIAIbL.

BBenenne B akageMHUECKOE
MMHCHMO

JlucuumninnHa OpHEHTHpOBaHa Ha OBJAJCHHE JKAHPOBBIMH OCOOCHHOCTSMH U
CTPYKTYPOH aKaJeMHYECKOro MuchbMa. Y OOYYAIONIIMXCS PAa3BHBAIOTCA HABBIKU
TPaMOTHOTO U CHCTEMAaTHYECKOTO H3JIOKCHHS HHCbMECHHON MBICIH, COCTABIICHUS
aKaJIEMIYECKUX TEKCTOB Pa3IMYHBIX (OpMaToB (3cce, JOKIaasl U ap.). Popmupyrorces
KOMIICTCHIIMH 1O COOJIONCHHUIO JICKCHYECKHX, I'PAMMATHYECKMX M CTHIMCTHYECKHX
HOPM HHMCbMEHHOW pe4Hd, HANMCAaHHIO B O(QHIHAIBHO-aKaJIeMHYeCKOM cTHie. byayr
NPUOOPETeHBl HAaBBIKM HCIOJIB30BAHMST MEKIYHApOJHBIX HAay4YHBIX 0a3 JaHHBIX H
OHJIAfH-CHUCTEM HAyYHBIX JKYpPHAJIOB C COONIOAEHHMEM IPHHIMIOB aKaJIeMHUYECKOM
4eCcTHOCTH. B paboTe ¢ akageMH4YecKMMH NMHCbMaMH PacCMaTpPUBAIOTCS MOAXOMBI K
93¢ PEeKTHBHOMY HCIIOJIb30BAHUIO TEXHOJIOTHI MCKYCCTBEHHOTO MHTEIUICKTA.

Introduction to Academic
Writing

The discipline focuses on mastering the genre features and structure of academic
writing. Students develop the skills of competent and systematic presentation of written
thought, compilation of academic texts of various formats (essays, reports, etc.).
Competencies are formed in compliance with lexical, grammatical and stylistic norms
of written speech, writing in an official academic style. Skills will be acquired in using
international scientific databases and online systems of scientific journals in
compliance with the principles of academic integrity. In working with academic letters,
approaches to the effective use of artificial intelligence technologies are considered.

3
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Wkemni narasuiap

Tlon amaMHBIH ©3repMeni JKariaimapra OelimMenyre KakeT HKEMI IaFabLIapibl
KansnTacTeipanbl. Kypc GaphIChIHAA CTYIEHTTEp KOIIIUNK alblHIa —Ceiiey,
MPEe3CeHTAIHS JKacay, ayJANTOPUSHBIH Ha3apblH ayaapy, COHIali-aK WHKIIO3UBTI OpTajia
THIMZI KapbeIM-KaTblHAC jkacay JaFAbUIapblH JaMblTafgsl. HoTikeciHme CTyIeHT
npobiemMatapbiH 0ackIMABUIBIKTAPBIH aHBIKTAI, OJIAPABI LICIIYe KPeaTHBTI OHIay bl
KoHe Toyekenaepai Oomkaynsl yiipeneni. COHbIMEH KaTap, CTYISHT 63 MYJeaepi MeH
Cyx0aTTacylIbIHBIH MYAJeNepi YVIIiH eKDKakThl akmapar anMacyqbl HHKIIO3MBTI
TOCUIAEPIi €CKepe OTBIPHIN THIM/I KAMTaMachl3 €T alaJibl.




I'nOkue HaBBIKU

JucnumnnHa QopmupyeT THOKME HaBBIKM, HEOOXOAWMBIE JUIl ajanTalud K
MEHSIONIMMCS YCIOBUSAM. B Xozme Kypca CTyIEHTHI pa3BHBAIOT HABBIKM ITyOJIMYHBIX
BBICTYIUICHUH, CO3[JaHHs MPE3CHTALNH, IPUBICUCHNS] BHUMAHHUS ayAUTOPHH, a TaKxKe
3¢ QeKTHBHOrO B3aMMOJCHCTBUS B HWHKIIO3MBHOH cpene. B pesysibrarte CTyOeHTHI
y4darcsl BBIIBISITH IPHOPUTETHl IPOOJEeM, NPUMEHSATh KPEaTHBHOE MBINUICHHE U
MPOTHO3MPOBATh PUCKH IIPU UX perreHnu. KpoMe Toro, cTyAeHTH cMOTYT 3G (QEKTHBHO
OCYIIECTBISITH IBYCTOPOHHHI OOMEH MH(pOpManuel, yInTbIBasi PUHIUIIE HHKITIO3UH
Y MHTEPECHI KaK CBOM, TaK M COOECETHUKA.

Soft Skills

The course develops flexible skills necessary for adapting to changing conditions.
Throughout the course, students enhance their abilities in public speaking, delivering
presentations, capturing audience attention, and effectively communicating within an
inclusive environment. As a result, students learn to identify problem priorities, apply
creative thinking, and anticipate risks when solving problems. Additionally, students
will be able to facilitate effective two-way communication, taking into account
inclusive approaches and considering both their own interests and those of their
interlocutors.

Monayab — Typki aynueci / Moayas — Twopkekuii mup / Mod

ule — Turkic World
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Scayurany

IloH sicaymitik KYHABUIBIKTApPMEH TaHBICTHIPAIbBI, aKaJAEMHSUIIBIK, XKEeKe, MOICHH, KaciOon
KaTbIHacTap/ia FBUIBIM, AiHHU TO3IMIUIIK, agamIap KaThIHACKL, KYKBIFBI Typajbl ICAyHITiK
YCTaHBIMJApABbl KaJIbIITACTHIPAAbL. BimiM amymsl scayd MOINECHHWETIHIH epeKIIeNiriH
TYCIHiIl, KOFaMAAFbl 9JICyMETTIK, STHKAJIBIK, KOH(ECCHSIIBIK, MOICHH epPEeKIICTIKTePMEH
canpIcThIpa Oinmeni. Slcayu UMIMIHIH TYPKI XaJbIKTapBIHBIH YJITTHIK MOICHHUETI, TiHU
TYCIHITiHAET] MaHBI3JBUIBIFBIH TYCiHEAl, KOFAMIBIK BIHTBIMAK, OIpJIiKKEe YHBITKBI
0OMaThIH «XHKMETTIH» YT PyXaHUATHIHIAFBI OPHBIH capaiarl, OeJCeHaAl KOociOwu,
QIIEYMETTIK KaThIHAC OPHATY KaOiIeTTepiH KAIBINTACTHIPAIBL.

3

SlcaBuBeeHNE

JIMCIUIIMHA 3HAKOMHUT C IIEHHOCTSAMH YdueHust SlcaBu, (GopMupyeT MOHUMaHUE
MPUHLIMIIOB HAyKH, PEIUIHO3HON TEPIUMOCTH, 4YEJIIOBEUYECKUX OTHOILICHHH, MpaB
YyenoBeKa B JIMYHBIX, AaKaJeMHUYECKUX, KYJIbTYPHBIX W  NPOoheCCHOHATBHBIX
oTtHOmEeHUAX. OOYJaIOMINIACS MOKET IMOHATH OCOOCHHOCTH KYJIBTYpPHI SIlcaBu, CpaBHUTH
C COIMANBHBIMH, 3THYECKUMH, KOH(ECCHOHAIBHBIMH, KYJIbTYPHBIMH OCOOCHHOCTSMH
o0ImIecTBa, MOHATh BaXHOCTh YYeHHs SIcaBU B HAMOHAIBHON KYJIBType, PEIUTHU
TIOPKCKHX HAapoIOB; YMETh aHAIM3HPOBaTh POJb «XHKMETOB» B IYXOBHOH >KHU3HU
Hapoza, SBJSIONICNCS UCTOYHMKOM COLMAIBHOW TapMOHMUM W €IMHCTBA; pa3BUBATh
CIOCOOHOCTh K YCTAaHOBJICHHIO aKTHBHBIX NPO(ECCHOHANBHBIX M OOIICCTBEHHBIX
OTHOIIICHHH.

Yassawi Study

The discipline introduces the values of the Yasawi teaching, forms an understanding of
the principles of science, religious tolerance, human relations, human rights in personal,
cultural and professional relations. As a result of studying the subject, the student can
understand the peculiarities of the Yasavi culture, compare it with the social, ethical,
confessional, cultural characteristics of society, understand the importance of the
Yasavi teaching in the national culture, religion of the Turkic peoples; be able to
analyze the role of "Hikmets" in the spiritual life of the people, which is a source of
social harmony and unity; develop the ability to establish active professional and social
relations.
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ArTa - TYpiK IpUHIUAOTEPL

Ilon 6imim amymbutapaa TypKuSHBIH Tapux JaMybl Typaibl >KaH-KAaKThl TYCIHIK
KaJIbINTACTBIPAbl, TAPUXH aKMapaT >KUHAY, Tajjgay >KOHE JKallbuiay JaFAbulapblH
JaMbITaabl, ATaTypiK NPUHLUUITEPIH FBUIBIMU Oaranayabl KaJblTacTeIpagsl. KypcTel
OKy OapbIChIHAa OLTIM amyIubl OYHUEKY3UIK-TapuXu Mpolece KOHTeKcTiHae TypKus
TapUXBIHBIH HETi3T1 3aHIBUIBIKTapHl, Ke3eHIepl MEH Ma3MYHBI Typaibl OUTiMAep ayajsl,
CTYICHTTEpAIH IIBIFApMAlIbUIGIK KaOUIeTiH, NaHbIMOay epKiHAIrH, ATaTYpIKTIiH
pYXaHH, TapUXH-MOJCHH MYPAcBIH 3epTTey, CaKTay, KOJJaHy JKOHE apTTBHIpyFa JereH
KBI3BIFYIIBUIBIFBIH OSITA b

[Ipunmmmner Aratiopka

JuctuninnHa ¢opmupyeT y oOydalommxcs KOMIUIEKCHOE MpeAcTaBlICHHE 00
UCTOPHYECKOM pa3BUTHH Typiiuu, BbIpabaThIBACT HABBIKM IOJY4YCHMS, aHANIU3a U
0000meHnsa ucropuueckoid nHMGopManuu, GopMUpyeT HayYHYIO OLEHKY HPUHLHUIIOB
Atatropka. B xozme m3ydenus kypca oOydaromuiicst MOJTydaeT 3HaHUS 00 OCHOBHBIX
3aKOHOMEPHOCTSIX, dTalaXx M CONCpPIKaHWH HCTOpUH TypuuHM B KOHTEKCTE BCEMUPHO-
HCTOPHYECKOro Iponecca, (OPMHPYET Yy CTYAEHTOB TBOPYECKOE MBIIUICHUE,
CaMOCTOSITEIHOCTD CY)XKJICHHUH, HHTEPEC K U3YUYEHHIO, COXPAHEHUIO, UCIIOIb30BAHHUIO 1
NPEYMHOXEHHIO TyXOBHOTO, KyJIbTYPHO-UCTOPHYECKOTO Haceust ATaTIOpKa.

Principles of Ataturk

The discipline forms students' comprehensive understanding of the historical
development of Turkey, develops skills for obtaining, analyzing and summarizing
historical information, forms a scientific assessment of the principles of Ataturk.
During the course, the student receives knowledge about the basic laws, stages and
content of the history of Turkey in the context of the world-historical process, forms
students' creative thinking, independence of judgment, interest in studying, preserving,
using and multiplying the spiritual, cultural and historical heritage of Ataturk.
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Typki MeMIIeKeTTep TapHUXbI

IloH cTymeHTTepHiH AYHHEXKY3LTK TapuUXd YHAEpIiCTe TYPKI XalbIKTapel MeH
MEMJICKETTEPiHIH OpHBI MEH PeJli Typaslbl OipTyTac TYCIHIKTEpiH KaJbIITACTHIPYFa,
CTYICHTTEpAIH TapuXd aKmapaTThl i37ey, JKYHeney »JKoHEe >KaH-)KakKThl Tajjaay
JaFIbUIapbIH MEHrepyre, ©TKeH MeH OYTiHTI KYHHIH TapuXH INPOLECTepiHIH MoH-
JKaWBIH TYCIHYre, akMKaTka OarJapiiaHFaH ©31HIK YCTaHBIMIAPbHIH KaJbITacThIPYFa,
a3aMaTTBIK, OTAHUIBUIABIK, YJTTBIK Oipereililik, yiTapanblK JKoHE JiHapaJIbIK
TOJIEPAHTTHUIBIK Ke3KapacTa Topoueneyre OarbITTalIFaH.

Hcropus TIOPKCKUX rOCyIapcTB

JlucnnmirHa HanpaBieHa Ha GOpMHUpPOBaHHE y CTYICHTOB IETTOCTHOTO MPEICTABICHUS
0 MeCTe WM pOJM TIOPKCKHX HAapOIOB M TOCYJapCTB BO BCEMHPHO-HCTOPHIECKOM
mpoliecce, IMpPHUBUBAas CTyJEHTaM yMEHHMS M HAaBbIKM IIOMCKa, CHUCTEMaTu3alud U
KOMILJIGKCHOTO ~ aHajnW3a HCTOPHUYECKOil HH(OpMaluM, pa3BuBas CIIOCOOHOCTH
MOHUMATh UCTOPUYECKYIO 00YCIIOBICHHOCTD SIBJICHHUIH M MPOLECCOB KaK MPOLILIOTo, TaK
M HACTOSILEro, ONpeAensisi COOCTBEHHYIO MO3MIMIO MO OTHOLICHHIO K OKPYXKAaIoIIeH
peanbHOCTH, BOCITUTHIBAS TyBCTBA TPAXKIAHCTBEHHOCTH, TATPHOTH3MA, HAIIMOHAIBHON
UICHTHYHOCTH, MEXHAI[OHAIBHOI 1 MEXPEIUTHO3HOH TOJIEPAaHTHOCTH.

Turkic States history

The discipline is aimed at forming students' holistic understanding of the place and role
of the Turkic peoples and states in the world-historical process, instilling in students the
skills and abilities of searching, systematizing and comprehensive analysis of historical
information, developing the ability to understand the historical conditioning of
phenomena and processes of both the past and the present , defining their own position
in relation to the surrounding reality, fostering feelings of citizenship, patriotism,
national identity, interethnic and interreligious tolerance.




Mony.b - bu opbinaay texuukachl I/ Moayas - Texuuka tanua I/ Module - Dance technique I

37

Kazak 6uin opbiHIay
TEXHHUKACHI |

Binim anymeuapasiy Kazak OMiH OpbIHIAY AafAbUIapBIH KAJIbIITACTHIPY MaKCaTbIHIA 5
OoKbIThUIAABL.  CTymeHTTep Ka3zak OWiHIH JaMy Ke3JepiMeH, Ka3ak OWiHiH
CPEKIICTIKTePIMEH TAaHBICAJIbI: KOJJBIH, asKTHIH MO3HIMACHI MEH Karlaifbl. 3alIbH
OpTACHIHIAFBl KATTHIFyNApJa KOJJbI, asKThl, JICHEHI, 0acThl KOIO: Ka3aK OWiHiH
3JIEMEHTTEPiH, KUMBUIIAPBIH OPBIH/IAY CHUITATHI, TOCUTI Typalibl OAacTamKbl YFBIMIApIbl
urepy; OM TEXHUKACBIH WI€PY, MOHEPIUTIKTI, MY3BIKAJIBIKTBl JaMBITy, OCHI MOHHIH
TEPMHHOJIOTHSCHIH 3epAeey.

Texnuka HUCIIOJTHEHUS
Ka3axckoro taHa I

Wzyqaercss ¢ mnenpio (opMupoBaHHs Yy O0OyYalOIIUXCS HABBIKOB HCIOJNHEHUS
Ka3axckoro TaHua. CTyJIeHTBl 3HAKOMATCS C HCTOKAMU Pa3BUTUA Ka3aXCKOIrO TaHIA, C
0COOCHHOCTSIMA Ka3aXxCKOT'0 TaHIA: TIO3HIMHK U MTOJIOKEHHUs pyK, Hor. [TocTaHoBKa pYK,
HOT, KOpIIyca, FOJIOBBI B YIPa)XKHEHUAX Ha CEpeUHE 3aja: OCBOCHHUE IIepBOHAYAIBHBIX
MOHATHH O XapakTepe, MaHepe MCIOJIHEHHS 3JIEMEHTOB, ABMKEHUH Ka3aXCKOrO TaHIA;
OCBOGHHE TAHIICBAIPHOM TEXHUKH, Pa3BUTHE BBIPA3HTEIBHOCTH, MY3bIKaIbHOCTH,
W3y4ar0T TEPMUHOJIOTHIO TAHHOM AUCIIUIIINHEL.

Kazakh dance performance
technique |

It is studied in order to form students' skills in performing kazakh dance. Students get
acquainted with the origins of the development of kazakh dance, with the peculiarities
of kazakh dance: the positions and positions of hands and feet. Staging of arms, legs,
body, head in exercises in the middle of the hall: mastering the initial concepts of the
nature, manner of performing elements, movements of kazakh dance; mastering dance
technique, development of expressiveness, musicality, study the terminology of this
discipline.
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Kazak O6uin opeiHIay
TexHukacsl 11

Toxipubene kazak Oumi OoifbIHIIA OiNiM almy MakcaThIHAA 3epAciieHenl; Ka3zak OuiHiH 5
JIEKCUKACBIH CayaTThl KOPCETY; OKy CHIHBIOBIHIA JKYMBIC iCTey, KOHIepTMeHCTepMeH
JKYMBIC iCTEY dJlicTeMeci; My3bIKaJIbIK MaTePHAIbl TAHAAY KOHE Talaay; cabaKTapabl
JalbIHAY JKOHE OTKi3y OapbhIChIHAA KOHIEPTMEHCTepMEH IIbIFapMallbUIBIKIIEH e3apa
ic-kuMbLT Jkacay. Omap olienzep MeH epiiep OWiHIH HETI3ri JJEMEHTTEepiH 3epTTey
omiciH Oinerni. Oienaep MeH epyiep OHMi CHUMATBHIHAAFBI CTAHOKTA OKY MbICAIIAphl MCH
9K3EPCUCTI KYpacThIpy dmictemeci. JKYNTHIK OUIIH HEri3Ti MO3HIHSIIAPHL. 3epTTeNreH
OemimMzaep OOMBIHIA OKY JTIOATEPIH KYpacTelpy omicreMeci. [IpakTHkaibslk KepceTy
JKOHE OPBIHIAY TEXHUKACHI IaFAbLIAPhI 6ap; KOHIIEPTMEHCTEPMEH KYMBIC.

Texunka HMCIIOJTHEHUS
Kazaxckoro taa Il

W3zygaercs ¢ menbro MoTydeHUs 3HAHUH 110 Ka3aXCKOMY TaHITy Ha MPAKTHKE; TPAMOTHO
MOKa3aTh JIEKCUKY Ka3aXxCKOTO TaHIa; paboTaTh B yUeOHOM KJlacce, METOJUKY PabOThI
C KOHLIEpTMeHCTepoM; BEIOPATh U aHATTM3MPOBATh MY3bIKaIbHBIH MaTepUal; TBOPYECKH
B3aUMOJIEHCTBOBATh C KOHLIEPTMEUCTEPOM B XOJ1€ TIOATOTOBKU U IPOBEJCHUS 3aHATHUIL.
3HAIOT METOIUKY M3YY€HHsS OCHOBHBIX 3JIEMEHTOB JKEHCKOTO M MY)KCKOTO TaHI.
Meroauky cocTaBieHHs yIeOHBIX NPUMEPOB M JK3epCHca y CTaHKa B XapakTepe
JKEHCKOTO ¥ MY>KCKOTO TaHIa. OCHOBHBIE ITOJIOXKEHMS PYK MApHOTO TaHNA. MeToIuKy
COCTaBJICHHMS Y4YeOHBIX OJTIOZIOB 10 W3Y4YEHHBIM pas3jenaM. [IMeloT HaBBIKH
MPaKTUYECKOT0 TOKa3a M UCIIOIHUTENILCKOH TEXHUKH; pabOTHI ¢ KOHIIEPTMEHCTEPOM.




Kazakh dance performance
technique 11

Itis studied in order to gain knowledge on Kazakh dance in practice; competently show
the vocabulary of Kazakh dance; work in the classroom, the methodology of working
with an accompanist; select and analyze musical material; creatively interact with the
accompanist during the preparation and conduct of classes. They know the
methodology of studying the basic elements of female and male dance. The
methodology of drawing up training examples and exercises at the machine in the
nature of female and male dance. The main positions of the hands of the pair dance.
The methodology of compiling educational studies on the studied sections. They have
the skills of practical demonstration and performing techniques; work with an
accompanist.
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XaJbIK caxHaJIbIK OMIl
OpBIH/AY TCXHHUKACHI [

binimM anymbiiapaa KOpIYCThI, asKTap/bl, KOJAAapAbl KO, OACBIH yCTay Nar[bUIapbl
MEH TOCUIIEpiH, XaIblK OWiHIH KaJbINTacTHIpy MaKcaThiHIa 3epaeneHeni. OKy-Ou
STIOATApPBIH/A KOpKeM 00pa3 ykacail OTBIPBII, OarJapiIaMaiblK KO3FAIBICTap MEH XaJIbIK
OMiHIH 3JIEMEHTTEpiH cayaTThl OpBIHAANl OTBIPHIN, CTYASHTTep OM YiriciH cakrai
OTBIPBII, CaxXHa aJaHbIH HAKTHI Oeneni. OpbIHIayaFbl J)KeKe KaTesepi Tajaalabl )KaHe
Ty3ereni. Omap O 3TIOAIHIH XOpeorpadUsUIbIK MOTIHIH €CTe CaKTapl, HETi3ri
SKCIPECCUBTI 3JIEMEHTTEP MEH OficTepAi KOJAaHa OTBIPHIN, XalbIK OWIIEpiH TYPBIC
OpBIHAAY TOCLTIH JKETKi3ei.

TexHHKa UCTIOTHEHUS HAPOIHO-
CIICHUYECKOTO TaHIa [

V3yuaercs ¢ uesbio OpMUPOBaAHHS Y 00YYAFOIIMXCS HABBIKOB M IIPUEMOB MOCTAHOBKH
KopIryca, paboThl HOT, PYK, TOJOBB HapoxHoro taHma. Co3maBas XymO’KeCTBEHHBIN
o0pa3 B y4eOHO-TaHIEBAJIBHBIX ATIOAAX, IPAMOTHO HCIHOJHSIS NPOTPAMHEIE JIBIKCHUS
U DJEMEHTHl HAapOJHOTO TAaHIA, CTYHEHTHI YETKO paCIpEeieIIoT CLEHHYECKYIO
IUIOIIA/IKY, COXPAHssl PUCYHOK TaHId. AHATM3UPYIOT U UCHPABISIOT HHUBUyaIbHEIE
OmMOKA B HWCIONHEHUU. 3allOMHUHAIOT XOpeorpadMuecKuid TEKCT TaHIIEBAILHOTO
9TIO/, TIepeaaBas MPaBHIbHYI0O MaHEpy HCIOJHEHHsS HapOIHBIX TAHIIEB, MCIOIB3Ys
OCHOBHBIE BBIPA3HTEIbHbIC IEMEHTBI i IPHEMBI.

The technique of performing
folk stage dance I

It is studied in order to form students' skills and techniques of body staging, footwork,
hands, head folk dance. Creating an artistic image in educational dance sketches,
competently performing program movements and elements of folk dance, students
clearly distribute the stage area, preserving the dance pattern. Analyze and correct
individual errors in performance. They memorize the choreographic text of the dance
sketch, conveying the correct manner of performing folk dances, using the main
expressive elements and techniques.
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XanpIK caxHAIBIK OHIi
opbIHay TeXHUKAcHI 1

IloH crynmeHTTIH ©3iHIOIK, NENArOTHUKAIBIK 1C-OpEKeT MJaFJbUIapbIH J1aMBITaIbl.
TexHUKaJIbIK 3JeMEHTTepAl KypAeli Ko3raublcTapMeH OailaHBICTBIPa OTBIPHII, CTAHOK
MaHbBIH/a, 3aJIIbIH OPTAChIHA CeKipyai YiipeHeni. barnapnamainsik Matepuan Herizinae
cabakTel ©3 OeTiHIIe NPAKTHKAIBIK JKYPridy NPHHIMOTEPIH 3epTTeiimi. Xaiblk
caxHaJIBIK OM OeniMIepiHiH OM MbIcaniapbiH xacaiapl. YHIecTipy, IKCIPECCUBTLIIK,
KOPKEMIIK JaMHU[Ibl, IIBIFAPMAaIIbUIBIK JapPaIbIKThI allla/ibl, OPbIHIAY/IbIH TaOUFUIIBIFBI
OOMBIHIIA KYMBIC KYPTi3eai.

TexHHKa UCTIONHEHHST HAPOTHO-
crenndeckoro Tanma Il

I[I/ICIII/II'UH/IHa BBIpaGaTBIBaeT Yy CTyAC€HTa HaBbIKH CaMOCTOHTeHBHOﬁ, nenarorlxmecxoﬁ
JACATCIIBHOCTHU. I/IsyqaeT NPBDKKU Yy CTaHKa, Ha CEPEAUHE 3ajla, CBA3bIBAsA 3JICMCHTBI
TEXHUYCCKUH  CJIOKHBIMH JBUXCHUAMU. I/I3yqaeT NPUHIUIIBI  CAMOCTOATCIIBHO
IIPAKTUYCCKOI'0 BEIACHUA YPOKa Ha OCHOBE IMNPOrpaMMHOI0 MatTepualia. CocraBiser
TAaHICBAJIbHBIC IPUMEPLI HapOIHBIX CIICHUYCCKHUX pa3aciioB. PazBuBaetcs
KOOpAuHaIus, BBIPa3sUTEIIbHOCTD, ApTHUCTHU3M, pacKpbIBacT TBOPYECKYIO
WHIUBUAYAJIBHOCTDH, BEACT pa60Ty Hall CCTCCTBCHHOCTHIO MCIIOJIHCHUS.




The technique of performing
folk stage dance II

The discipline develops the student's skills of independent, pedagogical activity.
Studies jumps at the machine, in the middle of the hall, linking the elements of
technical complex movements. Studies the principles of self-practical lesson
management based on program material. Compiles dance examples of folk stage
sections. Develops coordination, expressiveness, artistry, reveals creative individuality,
works on the naturalness of performance.

41

OHJIIPICTIK ITPAKTHKA I

Kocibu ToxxipubeHiH MaKcaThl - CTYACHTTEP MaMaH/IbIK OOMBIHIIA KOCINTIK KBI3METIHIH 2
TYpJIepiH, onapabiH (GYHKIUIAPHI MEH MIHICTTEPiH OKBIM 3epTTey OOJNBIN TaObLIAbI.
Teopusbik OimimMaepai OexiTeml, KociOM MaIIbIKTapabl, JaFIblIap MEH Ky3bIpeTTepai
MEHIepyll KaMTHABL,  YHWBIMIACTBHIPYLIBUIBIK JaFgbUIapAsl HUrepedi, o3 OeTiHile
KBI3METTI XKOCTapaisl, opiTecTepMeH Maiaabl OaiaHbICTapAbl OPHATAABL, POJIIIK
KoCiOM YCTaHBIMBIH afKbIHAAY, JKayalKepIIiTiK Ce3IMiH KaJbINTacTHIPy MallbIKTapabl
MEHTepe/ii.

[MPOU3BOJACTBEHHA
IMTPAKTUKAI

enpro mpodeccHoHaNnbHOM MPAaKTHKHU SIBISIETCS U3YYeHHE BHAOB MpodeccHoHanbHO
JEATeIbHOCTH CTYISHTOB IO CHENUaJbHOCTH, HMX GYHKIHH W 00s3aHHOCTEH.
VYkpemnaser  TeopeTHYecKWe ~ 3HaHHA, BKIOYaeT B cebs  mpuoOpereHHe
Npo(eCCHOHANBHBIX  HABBIKOB, KOMIICTEHIMH M KOMIICTEHLHUH, mHpHOOpeTaeT
OpTaHM3allMOHHBIE HAaBBIKH, CaMOCTOSITEIILHO TUTAaHUPYeT MEPOIPHUSTHS,
YCTaHaBIMBACT IOJIE3HbIE OTHOLICHHS C KOJUIETAMH, ONPEAENsieT MpodecCHOHANbHYIO
MO3ULUIO HA POJib, PA3BUBAET UYBCTBO OTBETCTBEHHOCTH.

INDUSTRIAL PRACTICE 1

The purpose of professional practice is to study the types of professional activities of
students in the specialty, their functions and responsibilities. It strengthens theoretical
knowledge, includes the acquisition of professional skills, competencies and
competencies, acquires organizational skills, independently plans events, establishes
useful relationships with colleagues, defines a professional position for the role,
develops a sense of responsibility

Taunnay Komnonenri (TK) / KomnonenT no Beioopy KB / Component of Choice CC

Monyas - Kasipri 3amanayn 6ui / Mony.as - CoBpemenHblii Tanen / Module - Modern Dance
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Kasipri 3amanayu 6ui

Binim anymsirapna 3aMaHayn Ol OpBIHIAY IOafABUIAPBIH, TOCUIIEPI MEH CTHIBICPIH 5
KaJBINTAaCTRIPYy MakcaThiHaa 3epaeieHeni. CTymeHTTep anFaH OimiMAEpiH 3aMaHayd
OwnepaiH caxHajay >KOHE JaHbIHABIK JKYMBICTapblHIA Haipanananbl. OxapbH
HeTi3iHJe JUKa3 3JIeMEHTTepl KoHe 3aMaHayHd uMnpoBu3aus Oap. Kocion xpi3merinae
Release xone Body awareness TeXHUKachIMEH, MOJIepH Oui MeH ka3 OMiHIH MoHepIi
KypalgapeIMeH OKyIbl KapacTelpanbl. Kypc 3amaHayum xXopeorpad YIIiH KaKeTTi
KacHeTTep/Ii JaMBITyFa MYMKIHIIIK Oepei.

CoBpeMeHHBIH TaHell

W3yuaercst ¢ 1eNbl0 (POPMUPOBAHKS Y OOYYAIOIIMXCSA HABBIKOB, MPUEMOB U CTHIIEH
HCITIOJIHEHHUSI COBpeMeHHOTO TaHNa.CTyJeHThl MCHONB3YIOT PHOOPETEHHBIC 3HAHUS B
IMOCTAaHOBOYHOH U peHeTHuHOHHOﬁ JACATCIIBHOCTU COBPEMECHHBIX TaHIICB. HNmeror B
CBOEH OCHOBE /KA30BBIC 3JIEMEHTHI M HMIPOBH3AIMI0 MoOJepHa. PaccMarpuBaroT
u3ydyeHus TexHHKoH Release m Body awareness B cBoeil mpodeccroHanbHON
JACATECIIBHOCTU, BBIPA3UTCIIBHBIMU CPEACTBAMU TaHLA MOACPH M 1XKa30BOI'0 TaHIA.
Kypc naer Beipabotath HEOOXOIMMBIE KAYE€CTBO JUIsl COBPEMEHHOTO Xopeorpada.

Modern dance

It is studied in order to form students' skills, techniques and styles of performing
modern dance. Students use the acquired knowledge in the staging and rehearsal
activities of modern dance. They are based on jazz elements and modern improvisation.
They consider studying the Release and Body awareness techniques in their
professional activities, expressive means of modern dance and jazz dance. The course
allows you to develop the necessary qualities for a modern choreographer.
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XopeorpadusuiblK YKEIMMEH
KYMBIC iCTeY TCOPHUSICH KOHE
saicTeMect

Ilon xopeorpadusibIK YKBIMMEH JKYMBIC JKacayblH HETi3iH MEHIepyre, )KeTeKIi MeH
MyFalliM-xopeorpadThl KaJbIITACTBIPYFa, OacKapy HEri3epiH [daMbITyFa >KoHE
MY3bIKaJIBIK MaTepHUAIJapMEH JKYMBbIC iCTey Heri3epiMeH TaHbICyFa MYMKIHIIK Oepexi.
IprrapMalibIBIK YKBIMIBI KYPY JKOHE IOaMbITy OOWBIHINA OiTiMAEpiH JaMBITabl.
Y KBIMHBIH JKYMBIC JKOCIHApBIH, PETepTyapibIK JKOCTAPBIH cayaTThl KYpY, Y/KBIMHBIH
JKaHPJIBIK OAaFbITBIH aHBIKTAy NaFAbUIapblH MeHrepeni. bimim amymurtap Oackapy
CaJIaCBIHJIAFbI AJIFaH OLTIMIEPiH OoJamiak KociOu KhI3METiHIe Tal1aaHa bl

Teopus u MmeTonuKa pabOTHI C
xopeorpadpuyecKuM
KOJIGKTUBOM

JucuuminHa M3ydaeT OCHOBBI paboThl ¢ XOopeorpadHYecKHM KOJUIEKTHBOM, LIENb -
chopMHUPOBaTh PYKOBOIUTENA M mexarora-xopeorpada, pa3sBUTh y CTYIAEHTa OCHOBBI
YIOPaBICHUSA,IIO3HAKOMUTh C OCHOBaMH Pa0OTBl € My3BIKQJIBHBIM MaTepHaJIOM.
Pa3BuBaer 3HaHUS O CO3JAaHMIO M PA3BUTHIO TBOPYECKOTO KOJJIEKTHBA. Brameer
HaBBIKAMH TPaMOTHOTO COCTABJICHHUS IUIAaHA paOOTHl KOJUICKTHBA, PEIEPTYapHOTO
IUIaHa, OIpeJeeHHs S>KaHPOBOH HaNpaBlIeHHOCTH KoyulektuBa. OOydaromuecs
UCIIONB3YIOT — IOJY4YeHHble 3HaHUS B o0NacTH  ympaBileHuss B Oy;ymel
npoeCCHOHAITBHOM AESITEIbHOCTH.

Theory and Methodology of
Working with a Choreographic
Team

The discipline allows you to master the basics of working with a choreographic team,
form a leader and a teacher choreographer, develop the basics of management and get
acquainted with the basics of working with musical material. Develops knowledge on
the creation and development of a creative team. He has the skills of competently
drawing up a team work plan, a repertoire plan, and determining the genre orientation
of the team. Students use the acquired knowledge in the field of management in their
future professional activities.
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Ancamo611b

IloH op Typui KacTaFsl TONTapFa apHAIFaH KOHBUIBIMIBL, )KEKE XKoHE OYKapaibIK Oui,
CIOKETTIK OeliHeni Ouai Korora OarpiTTanFad. LlIpFapMambuIbIK YYKBIMHBIH JKETEKIIIic
perinae OumiM  axymsl  Xopeorpad sUTBIK  OHEpIiH OapiblK CTHIBAEPI MEH
JKaHPJIAPBIHBIH KOMBUIBIM/IAPBIH XKY3€re achbIpy.Ibl, Op TYpJI JKacTarbl aHCaMOIbMEH ic-
nrapajapabl  TalblHOay JAEHTeHiH YHBIMAACTHIpYIBl YiHpeHendi. Xopeorpadusuibik
KOWBUIBIM/IAPABI OPBIHAAY S/IICTEMECiH MEHI'epPreH oHe KOMBUIFaH MIHISTTepi icke
achIpy YIIiH YKbIMABI OanTaii amasl.

AncamOin

JlycuuniyHa HampaBlieHa Ha pealn3allio IOCTAHOBKM JUI Pa3HBIX BO3PACTHBIX
TPYNI, WHAUBAAYATEHOTO M MAacCOBOTO TaHIA, ITOCTAHOBKH CIOKETHOTO 0Opa3HOTro
TaHa. Kak pykoBOAWTENIb TBOPUECKOTO KOJUICKTHBA CTYACHT YUHTCS PEalH30BBIBATH
MOCTAHOBKH BCEX CTHJIEH M >KaHPOB XOPEOTpaIecKOro HCKyCCTBA, OPraHU30BHIBAThH
YPOBEHb IIOJATOTOBKM MEPONPHUATHH C KOJJIEKTHBAMH aHCAMOISI Pa3HOTO BO3pacTa.
Brageer MeroauMKoW  BBINONHEHHS XOpeorpadMYecKux IOCTAHOBOK U yMeeT
HAacTpauBaTh KOJUICKTHB AJIS peaju3alliy NOCTaBJICHHBIX 3a1ay.

Ensemble

The discipline is aimed at the implementation of staging for different age groups,
individual and mass dance, staging a narrative figurative dance. As the head of a
creative team, he learns to implement productions of all styles and genres of
choreographic art, to organize the level of preparation of events with ensemble groups
of different ages. He knows the technique of performing choreographic productions and
is able to set up a team for the implementation of tasks.
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Xopeorpag bk TOHACPIIH
MY3BIKAJIBIK TH3aiHBI

Xopeorpadusuiblk  Y)KBIMMEH — JKYMBIC ~— OapbICBIHOa ~ OLTiM  alylIbUIapIbiH
XOpeorpadusuIbIK  MOHJEPAl MY3BIKANBIK O€3eHAIpY MAaFdbUIapblH  KaJbIITACTHIPY
MAaKCaThIHAA OKBITHUIAABL binmiM amymsuiap Ooariak mefaror-xopeorpa@ThiH KYMbIC
NPOLECIHAe MNaliJaaHBUIATBIH  KIACCHUKANBIK, XaJbIKTHIK-CAXHAJbIK, TapUXH -
TYPMBICTHIK, Ka3ak OWiHe, My3BIKaHBIH CTHJIIHE, JKaHPbIHA, CHUIIAThIHA MY3BIKaHBI
Iypeic TaHAay OimimaepiH MeHrepeni. [leHmi oKy OaphICHIHIAa CTyOEHTTEp oOIepa
JKaHPBIHAAFBl OM My3BIKAaCHIMEH, Ka3aK »JKOHE oJIeMIIK MOJCHHETTeri Oaner
MY3BIKACHIHBIH HETI3JIepIMEH TaHbICaAbl. benrim Ka3ak »oHE IIeTelmik Oaner
JKAHPBIHBIH KOMIIO3HTOPJIAPBIHBIH IIBIFAPMALIBIIBIFEIH 3€PTTEHl, XOpeorpadusuIbIK
KOMBUIBIMAAP/BIH  MYy3bIKANBIK INCMIIMIH  i3[eyre LIbFapMallbUIBIK KO3KapacThl
TopOHenenai.

My3bIKanbHOE odopmiieHIEe
XopeorpadUueCKUX TUCIUTUTHH

Wzygaercss ¢ mempio (OPMHPOBaHUS Yy OOYYarOIIMXCS HABBIKOB MY3BIKAIEHOTO
opopmieHrss  xopeorpaduvecKux  JMCHHUILUIMH B Mmporecce  paboThl ¢
xopeorpahuuecKum KOJUIEKTHBOM. O0yuaromuecs OBJIaJICBAIOT
3HAHWSIMUIIPABUIIEHOTO MOAOOpa MY3BIKH K KJIACCHYECKUM, HapOJHO-CICHHYECKHUM,
HCTOPHKO-OBITOBBIM, Ka3aXCKUM TaHIAM, CTHJI, JKaHpa, Xapakrepa My3bIKH,
UCTIONIB3yeMOl B mpomecce paboTel Oymymiero memarora - xopeorpada. B xome
U3y4eHHs] AUCLUUIUIMHBI CTYICHTHI 3HAKOMSTCS C TaHIEBAIBHOM MY3BIKOH B ONEPHOM
JKaHpe, OCHOBaMHM 0aJeTHOH MY3BIKM B Ka3axCKOil M MHpPOBOH KynbType. M3ydaioT
TBOPYECTBO M3BECTHBIX Ka3aXCKUX M 3apyOeKHBIX KOMIO3UTOPOB OaIeTHOTO JKaHPA,
BocruteiBator B cebe TBOpYECKMH IOIXOJ K IOMCKY MY3BIKQIBHOTO DEIICHUS
xopeorpaduecKux MOCTaHOBOK.

Musical Arrangement of
Choreographic Disciplines

It is studied in order to form students' skills of musical design of choreographic
disciplines in the process of working with a choreographic team. Students master the
knowledge of the correct selection of music for classical, folk-stage, historical and
everyday, Kazakh dances, style, genre, nature of music used in the work of the future
teacher - choreographer. During the course of studying the discipline, students get
acquainted with dance music in the opera genre, the basics of ballet music in Kazakh
and world culture. They study the works of famous Kazakh and foreign composers of
the ballet genre, cultivate a creative approach to finding a musical solution to
choreographic productions.
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LeTen xopeorpadust Tapuxbl

Ilon Om eHepiHIH epeKIIeNiriH, OHBIH XaHpJIapsl MeH (opManapsiH 3eprreiini. Lleren
xopeorpadusi TApUXBIHBIH HETi3T1 Ke3eHIepiH MEHTepy apKbUIbI METeN KIACCUKTEPiHIH
Y3IiK My3blka yirinepiH okumsl. Llleremmix xopeorpadusHBIH ©HEP TapUXBIHAAFHI
MaHBI3BIH Talmaiael. bumiH opTypni ¢opmamapsl MeH TYpJEpiHiH JaMy TapHXbIH,
epeKIIeTiKTepi MeH 3aHIbUIBIKTApbIH OiJ€ OTBIPBIN, aJIeM XaJbIKTapBIHBIH OH
TEXHUKACHIHBIH CPEKINETIKTEPiH aXKbIpaTa aajbl.

Hcropus 3apybexHon
xopeorpapuu

JucnunnnHa u3ydaer crnenuduKy TaHIEeBaJbHOTO HUCKYCCTBA, €ro JKaHPbl M (OPMBIL.
Wzywgaer myumme My3bIKaIbHBIE OO0pa3mbl 3apyOeXHBIX KIACCHKOB, OCBanWBas
OCHOBHBIE JTambl HCTOPHM 3apyOeKHOW Xopeorpadguu. AHaIM3HMpyeT 3HadeHHUE
3apy0OexxHOH Xopeorpaduy B MCTOPHM HCKYCCTBAa. 3Has HCTOPHIO, OCOOEHHOCTH M
3aKOHOMEPHOCTH pa3BUTHS DPA3IUYHBIX (OPM M BHAOB TAHIA, MOXHO pa3lM4aTh
0COOCHHOCTH TaHIEBAIbHOM TEXHUKH HAPOJOB MHUpA.

History of Foreign
Choreography

The discipline studies the specifics of dance art, its genres and forms. Studies the best
musical samples of foreign classics, mastering the main stages of the history of foreign
choreography. Analyzes the importance of foreign choreography in the history of art.
Knowing the history, features and patterns of development of various forms and types
of dance, it is possible to distinguish the features of the dance technique of the peoples
of the world.
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Xopeorpa(usibiK 6Hep TapUXbI

Binim anymsimapasiy xopeorpadusuibIK ©HEp Al JAMBITYIBIH HETi31 Ke3eHAepi Typalsl
OlTiMAEpiH KANBINTACTBIPY, ONEMIIK XOpeorpausHbIH HEri3ri CTUIbAepl MeH
OaFbITTapbIMEH, KOPHEKTI  KOMBUIBIMAApMEH  TaHBICY, ©3IHOIK  KOpKeMIIK
JYHUETaHBIMBIH KaJIbITACTBIPY MaKcaTbIH/a 3epAeneHe. CryneHtrep
OPBIHIAYIIBUIBIK IIeOepilik CcaJachIHAaFbl TEOPHSUIBIK JKOHE IPAaKTHKAIBIK O1TiM
0a3achblH, MeJaroruKaiblK KbI3MET HPHHIMITEPiH, PEIeTHTOPIBIK KBI3MET 3aHAaphIH,
OaneTMerCTepITiK-KOMBLTBIMIBIK nIeOepITiKTIH HETI3r1 TOCUIACPIH, ou
KOMIO3UIMSICEIHBIH NPUHIMIITEPIH MEHTepei.

Hcropus xopeorpadhuyeckoro
HCKYCCTB

Wzyqaercs ¢ menvio (opmupoBaHus y oOydaroIIUXCs 3HAHHUH OCHOBHBIX 3TalloB
pa3BUTHS XOpeorpaduueckoro HMCKycCTBa, 3HAKOMCTBA C OCHOBHBIMHM CTHIISIMU H
HaNpaBJICHUSIMH MHPOBOH Xopeorpaduu, 3HaKOBBIMH MOCTAHOBKAaMH, (hOPMHUPOBAHHS
COOCTBEHHOTO  XYHOXXECTBEHHOTO  MHpOBO33peHus.  CTymeHTB  OBIaJeBaIOT
TEOPETHYECKO ¥ NpakTHUeckod 0a30if 3HaHMH B OOJNACTH HCIIOJHUTEIBECKOTO
MacTepCcTBa, NPUHIUIAME I1€Jaroruueckoil AesTeNbHOCTU, 3aKOHaMH PEIETUTOPCKOM
JIeSITEeNBHOCTH, OCHOBHBIMH npueMaMu OaeTMelcTepCcKO-IOCTAHOBOYHOTO
MAacTepCTBa, NPUHIUIIAMY KOMIIO3UIMY TaHIA.

History of choreographic art

It is studied in order to form students' knowledge of the main stages of the development
of choreographic art, acquaintance with the main styles and trends of world
choreography, iconic productions, the formation of their own artistic worldview.
Students master the theoretical and practical knowledge base in the field of performing
skills, the principles of pedagogical activity, the laws of tutoring, the basic techniques
of choreography and staging skills, the principles of dance composition.

Mogay.b - Bu opbinaay Texuukacol I1/ Moayab - Texuuka tanna IT/

Module - Dance te

chniqu
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JlateiH  Amepukacel  OuiepiH
OpBIHAAY dfIicTeMecC]

ApHaiipl moHAep Kylecinaeri 6an OuIepiHiH CTHIIMCTUKAIBIK ePEeKIIeNiKTepi, Oap b
NpUHIMOTEP] JkoHe Oam xopeorpadusacsl MyFaldiMiH OKBITY MEH TopOHeseymeri
MaKcaTel Typanbl OimiM amymsiapaa OuTiM  KalbsIITacTelpy, JlaThlH AMepHKachl
OarmapiaMachbiHbIH 0an OHIepiH OpBIHAAY JKOHE OKBITY OMICTEMECiHiH OimiM, 01Tk
JKOHE Iarqbl JKyHeciH urepy, JlaTelH AMepukackl OarmapiaMachlHBIH 0an OuiepiH
OpBIHIAYIbIH OPTYpJIi  CTWIIBJEpPiH, MOHEpi MEH TEeXHHKAchlH wurepy, oOain
xopeorpadusChlH  OKBITYJIBIH TEOPHSUIBIK Ka3ipri 3aMaHfbl 0Oan OWiHIH JkaHa
(hopmanapslH KaJNBINTACTBHIPY JKOHE AAaMBITY HETI3Hepi, TOyenci3 KOciOM KBI3METTi
JKy3ere acwlpy ToxipubeciH wurepy, JlaTelH AmepuKkachl OaFJapiaMachIHBIH 0Oaj
OWJepiHiH  CTWIMCTHKANBIK  JKOHE  IUIACTHKAJBIK  epeKIIeNiKTepi  HeTisiHze
XOpeorpadusITBIK OWJIayFa TopOHeney.

MeTO}lI/IKa UCIIOJIHCHUA
JIJaTUHOAMEPHUKAHCKHUX TaHLICB

W3ydaercst ¢ uenbio (OpMUpPOBaHUS y OOYYalONIMXCsS 3HAHMH O CTHIMCTHYECKHX
0COOCHHOCTSIX OaNIbHBIX TAHIIEB B CUCTEME CHELHATbHBIX TUCIUIUIAH, UX MIPUHIUNAX 1
Ha3HauUeHWH B OOYYEeHMHM M BOCNHTAHMM Texarora OanbHOW Xopeorpaduwu,
NpHOOpeTeHNe CHCTEMbl 3HAHHWM, YMEHHH W HAaBBIKOB METOAMKH HCIOJIHEHUS H
npenosiaBaHust  OalbHBIX — TaHIEB JIATHHOAMEPHKAHCKOH IPOTrpaMMbl, OCBOCHHE
pa3HOOOpa3HBIX  CTHJICH,  MaHephl W TEXHUKM  HCIONHEHHS  OaJbHBIX
TaHleB JIATHHOAMEPUKAHCKOH ~ MPOrpaMMbl, HM3y4e€HHE TEOPETHYECKHX  OCHOB
CTAQHOBJICHUS M Pa3BUTHsS HOBBIX (DOPM COBPEMEHHOTO OalbHOTO TaHIA, OBJAJCHHE
ONMBITOM  pealu3alldd  CaMOCTOSATENbHOH  HPOGECCHOHAIBHOW  JeATEeIbHOCTH,
BOCIIUTaHHE XOPEOrpa)MIecKOro MBIIUICHHS Ha OCHOBE CTHJIMCTHYCCKHX H
IJIACTHYECKUX 0COOCHHOCTeH OaJIbHBIX TaHIeB JIaTHHOAMEpHKAHCKOIT IpOrpaMMmBl.

5




Methods of Performance of
Latin American Dances

It is studied in order to form students' knowledge about the stylistic features of
ballroom dancing in the system of special disciplines, their principles and purpose in
teaching and educating a teacher of ballroom choreography, the acquisition of a system
of knowledge, skills and techniques of performance and teaching of ballroom dancing
Latin American program, the development of a variety of styles, manners and
techniques of ballroom dancing Latin American program, the study of theoretical
fundamentals of the formation and development of new forms of modern ballroom
dance, mastering the experience of implementing independent professional activity, the
education of choreographic thinking based on the stylistic and plastic features of
ballroom dances of the Latin American program.
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AkTepiik mebepiik Herizaepi

IIoH op Typmi OaFbITTaFrbl aKkTEpiiK MEKTENTEpAiH Maiiia OOdysl MEH IaMybIHBIH
TapuX¥W TaMBIPJIAPBIH, TEOPHACHIH, IPAKTHKACHIH, COHJAAH-aK aKTepiiK OWBIHHBIH
SpTYpIi axicTepiH 3epTrelai. OChl MOHAI OKUTHIH CTYISHTTEpP TeaTp OHEpiHiH 3aHIaphl
MEH TY)XBIpBIMAAMaJbIK ammaparrapblH Oiteni. Onap SKCIPEecCHBTI Kypanmapibl-
aKTepIiK TeXHWKaHbl wurepeni. Xopeorpagusulblk OelHeHI jkacayra apHaJFaH
MIBIFAPMAIIBUIBIK TaJay skyheci. XopeorpadusulblK DIbIFApMaHbIH, PONIIH HIESCHIH
KaJIBINTACTBIPAbl JKOHE OJIapIbl aKTeP.iH AKCIPECCHBTI KYpajlJapbIHBIH KOMeTiMeH
JKy3ere acblpaipl. TeaTp eHEpiHIH 3aMaHayd OaFbITTapbIH 3€pTTEY YIUiH apHaHbl )KoHE
SMiCTeMEITIK d1e0neTTep, KHHO JKOHE OeiiHeMaTepHangap KON IaHbUIaIbL.

OCHOBBI aKTE€PCKOTO
MacTepcTBa

JlucuunirHa M3ydaeT MCTOPHYECKUE KOPHHM BO3HUKHOBEHMS M Pa3sBHTHS aKTEPCKHX
IIKOJI Pa3JIMYHBIX HANpaBlICHHH, TEOPHIO, NPAKTHKY, a TAKXKe pPa3INYHbIC IPHEMEI
akTepckoi urpbl. CTyJeHTHI 0 M3y4YESHUIO JAHHOW TUCIMIUIMHBIBIAACIOT 3aKOHAMH U
HNOHATUHHBIM aIllapaToM TeaTpajbHOro McKyccTBa. OCBOMBAIOT BBIPA3UTENBHEIC
CpelcTBa — TEXHUKY M NPUEMbI aKkTepckoi urpbl. CHCTEMy TBOPUYECKOTO aHajIn3a JUlst
CO3JIaHHs X0opeorpahuaecKkoro obpasa. CdopMupoBEIBaIOT 3aMBICel
xopeorpahyecKoro MpoU3BEACHNUS, PO, U PEau3ys UX C TOMOIIBIO BEIPA3UTEIbHBIX
cpencTB aktepa. VICHONB3YIOT CHELHATbHYI0 W METOAWYECKYIO JIMTEPATypy, KMHO M
BHUJICOMaTEePHAIIBI JUIsl M3YUESHHsI COBPEMEHHBIX HAIIPaBJICHUH TeaTPajJbHOTO HCKYCCTBA.

Acting Basics

The discipline studies the historical roots of the emergence and development of acting
schools of various directions, theory, practice, as well as various techniques of acting.
Students studying this discipline are familiar with the laws and conceptual apparatus of
theatrical art. They master expressive means — techniques and techniques of acting. A
system of creative analysis for creating a choreographic image. They form the idea of a
choreographic work, roles, and realizing them with the help of the actor's expressive
means. They use special and methodical literature, film and video materials to study
modern trends in theatrical art.
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HIbIFpic OMiHIH OpBIHAATY
TEXHUKACHI

MakcaTbI-CTAHOKTa JKOHE 3aJJblH OPTachblHAA OSK3EPCHCKE apHAJFaH oJiCTeMeIiK
cayaTThl KOMOWHAIMsIapabl, OM STIOATEPiH jkacayabl yipery. bidy-moH OoiibiHIIa
OarmapnaManslk Marepuan. llIpiFeic OMIH OKBITY omicreMmeci. barmapmamaibik
KO3FaJbICTap MEH 3JEMEHTTEpPIiH MY3BIKAIBIK OpHamacysl. LIpFeic OWiHIH OacTaysl
JKOHE OHBIH JKAIMIBl YITTBHIK XOpeorpadisuiblK OHEepAiH AaMyBIHIarsl OpHBL OCHI
MOy OOMBIHINA alFaH MPAKTHKAJBIK JKOHE TEOPHUSUIBIK OUTIMAEpIH ToxipuoOene
KoJgaHa Oiy, LIBIFBIC OWJIEPIH OpBIHIAY TOCUTIMEH YIITTHIK TYCTEpIl XKeTkize Oiny,
OKy MbICanaapblH Tajaay, ojlap/blH cabakTa MPaKTUKAIBIK KOJIAaHBLUTYBIH KOPCETY, 63
OeTiHIIe XYMBIC iCTEy, OpBIHIAYLIbUIAPMEH JKYMBIC ICTEy, KaTeJepii Kepy KoHe
ty3ery. Ocbl AeHrell OOMbIHIIA IIBIFBIC OMiH OPBIHAAY TEXHHMKACBIHAA - OKBITY JKOHE
OpbIH/AY, KOHLEPTMEHCTEPMEH, MYy3bIKaJIbIK MaTepPUaIMEH JKYMBIC iCTEY JaFAblIapbiHa
ue 6oIiy.




TexHuka UCTIOTHEHUS
BOCTOYHOI'O TaHIIA

Lens - HaAyIUTH COCTABIATH METOJUMUYECKH IPAMOTHBIE KOMOMHALMM AT K3€pcuca y
CTaHKa M Ha CepelfHe 3aia, TaHIleBalbHbIC ITIONBL. 3HaTh - [IporpaMMHEIil MaTepHan
1o npeaMeTy. MeToauKy npenoaBaHusl BOCTOYHOTO TaHIA. My3bIKalbHbIE PACKIaKH
MpPOTPAMMHBIX JBWKEHHH U 371€MEHTOB. MCTOKM BOCTOYHOTO TaHLA M €ro MECTO B
Pa3BHTHM HAIMOHAJIBHOTO XOpeorpauieckoro WCKycCTBa B IIENOM. YMETb —
IPUMEHSATH [10JIy4CHHBIC IPAKTUYECKUE U TEOPETUYECKUE 3HAHUS 10 JaHHOMY MOAYIIIO
Ha TIpaKTHKe, IepefaTh HAI[MOHAIBHBIH KOJOPUT B MaHEpE HCIIOJHEHHS BOCTOYHBIX
TaHIEB, aHATM3UPOBATh yueOHbIe MPUMEPHI, TOKa3aTh MX IPAKTHYECKOe NPUMEHEHUE
Ha Ypoke, paboTaTb CaMOCTOSATENIbHO, pPaboTaTh C HCIOIHUTENSAMM, BHUACTH HU
UCIIPaBIATh OomMOKHU. MMeTh HaBBIKM - TPENOJaBaHUSI M HCHONHEHUs, paboOTHI C
KOHIIEPTMENCTEPOM, C MY3bIKaIbHBIM MaTepUaioM, B TEXHUKE HCIONHEHHS
BOCTOYHOTI'O TAHIA 110 JAHHOMY YPOBHIO.

The technique of performing
oriental dance

The goal is to teach how to make methodically competent combinations for exercises at
the machine and in the middle of the hall, dance sketches. Know - Program material on
the subject. The methodology of teaching oriental dance. Musical layouts of program
movements and elements. The origins of oriental dance and its place in the
development of national choreographic art in general. Be able to apply the acquired
practical and theoretical knowledge on this module in practice, convey the national
flavor in the manner of performing oriental dances, analyze educational examples,
show their practical application in the lesson, work independently, work with
performers, see and correct mistakes. Have skills - teaching and performing, working
with an accompanist, with musical material, in the technique of performing oriental
dance at this level.
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CropTThIK Oain OuiHiH
TEXHHUKAIBIK OPBIHAATYBI

Binim anxymsmapasie 6an OWiH OKBITY 9HiCTEMECiH UTepY, apHaiibl IIOHAEp KyieciHaeri
0an OwNepiHiH CTHJIMCTHKAJBIK EpEeKIIEeNiKTepl Typalsl OUTIMII KaJbIITACTHIPY,
onapAbH 0an Xopeorpadusichkl MEAarorblH OKBITY MEH TopOHelNeyAeri MpUHIUITEpi
MeH MakcaTbl, JIaTbiH AMepukachl OarmapiaMachiHBIH Oan OWJIEpiH OpBIHAAY KOHE
OKBITY OMICTeMECiHiH OimiM, OUTIK »OHE MJaFabl JKYHWECIH Wrepy MaKCaThIHIa
3epaeneHeni. CtymeHTTep 6an OUIEpiH OPBIHAAYABIH OPTYPJIi CTHIBACPIH, TICUIACPIH
JKOHE TEXHUKACBIH MeHrepeai. KosrambICTBl YillecTipy, akTepiiK SKCIPEeCcCHUBTIIIK
JIAMUJIBL.

TexHUYECKOE UCIIOTHEHNE
CHOPTHUBHO-0ANBEHOTO TaHIA

V3ydaercsi ¢ LEIbI0 OCBOCHHS OOYYaIOIIMMHUCS METOIMKH IPEerojaBaHus OalbHOTO
TaHa, GOPMUPOBAHMS 3HAHWH O CTHIMCTHYECKUX OCOOCHHOCTSX OajbHBIX TAHICB B
CHCTEME CIELMaNbHbIX JUCUUIUIMH, MX TPHUHLUIAX W HA3HAUYCHHUH B OOYYEHHH H
BOCITUTaHUH Tiefarora OaibHON Xxopeorpaduu, NpHOOPETEHHS CHCTEMbl 3HAHUI,
yme}mﬁ U HaBbBIKOB MCETOJWKW MCIIOJHCHUA W NPEHojaBaHUs GaJ'IbeIX TAHIICB
JlatnHOamMepuKaHCKOM mporpamMMbl. CTyIeHTbl OCBaMBAalOT Pa3HOOOpa3HbIE CTHIIH,
MaHEpbl U TEXHUKY HCIIOJIHEHUS 63,.]'II)HI)IX TaHIICB. PasBuBaercs KOoOopaAuHalus
JIBIKCHHS, aKTEPCKas BHIPA3HUTEIbHOCTH.

Technical Performance of
Sports Ballet Dance

It is studied in order to master the methods of teaching ballroom dance by students, to
form knowledge about the stylistic features of ballroom dancing in the system of
special disciplines, their principles and purpose in teaching and educating a teacher of
ballroom choreography, to acquire a system of knowledge, skills and techniques of
performing and teaching ballroom dancing Latin American program. Students master a
variety of styles, manners and techniques of ballroom dancing. Coordination of
movement, acting expressiveness develops.




Beiinaeymi monaep uukii (KII) / Iuxa npoduisnbix aucuumiiun (ILT) / Cycle of Profile Disiplins (PD)

JKorapsi oKy opubl komnoHeHTi KK / By3oBckuii komnonenT BK / University Component UC
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Banermetictep enepi I

CryneHTTepaiH OM KOMITO3HIUSIAPBIHBIH CIOKETTIK Xopeorpadusuibik (opmanapsid, 6
KOWBUTBIM IIeOepIIiriHiH 9/1icTepi MEH NPHHIUITEPIH KOO TaFABIIAPHIH KaJIBIITaCTEIPy
MaKCcaTbIH/a 3epTTelNelli, CTYICHTTep XOopeorpadisIIblK NIbFapManapAarkl pexxuccypa
Heri3epi MeH ApaMaiblK KypeUIBIMABI YiipeHeni. Ocbl moHII 3epaeney OoWBIHIIA
Ooyamrak  KOIOIIBI-Xopeorpadrap KOpPKeMAIK-3CTETHKANBIK TalfaM MeH JKOFapbl
MOpaJbABIK MNPUHLUUNTEPAl AaMBITaAbl, TCOPHSIBIK OHE TapuXu OuTiMAlI Kocidbu
KBI3METTE KOJIIaHA/IbI.

HckyccTBo Oanermeiictepa [

Wzyuaercs ¢ nenpio GOopMUPOBaHUS Y O0YHAIOIINXCS HABBIKOB TOCTAHOBKHU CIOKETHBIX
xopeorpapudeckux  (OpM  KOMIO3MIMI  TaHma, MNpHeMaM H  [PHHIOUIAM
[IOCTAHOBOYHOI'O ~ MAacCTepPCTBA, CTYAEHTHl HU3y4alOT OCHOBBl  PEKUCCYpHl U
JIpaMaTypTUYecKyl0 CTPYKTYpy B Xopeorpadudeckux npousBeneHusx. Ilo m3ydeHnio
JaHHOM IHCUMIUIMHBI y OyaymuX XopeorpadoB-NOCTAaHOBIIMKOB BBHIPaOaTHIBACTCS
XYH0KECTBEHHO-3CTETUIECKUI BKYC U BBICOKHE MOpAJIbHBIC IMPUHLUIEI, [IprMeHsoT
TEOPETUYECKIE U HCTOPUIECCKUE 3HAHHS B TPO(ecCHOHANBHON e TETBHOCTH.

Art of Ballet-Master I

It is studied in order to form students' skills in staging plot choreographic forms of
dance compositions, techniques and principles of staging skills, students study the
basics of directing and dramatic structure in choreographic works. By studying this
discipline, future choreographers develop artistic and aesthetic taste and high moral
principles, apply theoretical and historical knowledge in their professional activities.
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Banermeiictep enepi 11

Byn mon OumiMrepnepmin Oumeri CypeTTi KYpy MAaFIBICBIHBIH —KaJBIIITACYybIHA 5
OarpITTaFaH. bu cypeTiH KypacTeIpy OapbhICHIHIA YITTHIK €PEKIIETiKTepAiH KOPIHICiH,
Ou KypBUIBIMBI MEH O JIEKCHKACBIHBIH ©3apa OaillaHBICHIH XKOHE CaxHa alaHBIHIA 01
cbi36ackl OOWBIHIIA OpHANACTHIPY 3aHJBUIBIKTApBIH YiipeHendi. JIpamMaTyprHsibIK
3aH/IBUIBIKTApMEH TaHBICHIN, OJIapJbl KapamailblM JKoHe Kypaelli OM YITiCiH Kypy
OapbichiHIA  KojjaHaabl. bu KypbUIBIMBIHAAa SKcrosunus (ic-apekeTke Kipicre),
Oaiinanpic (OpeKeTTiH OacTanysl), IIApbIKTayFa NeifiHri Oacmanmakrap Katapsl (ic-
OPEeKeTTiH AaMybl), IApBIKTay mieri (ic — OpEeKeTTiH IUBIHBI), IenliM (KOPBITHIHIBI)
3aH/IPUIBIKTAPbIH KOJJaHY/Ibl MEHIepE/Ii.

HUckycctBo banermeiictepa |1

JaHHas IUCUMIUIMHA HampapieHa Ha (OPMHPOBAaHHE Y CTYJCHTOB HaBBHIKOB
MOCTPOCHUsT PUCYHKAa B TaHIe. B mporiecce COCTaBJIEHMS TaHIEBAJIbHOH KapTHUHBI
U3Y4aloTCsl TPOSIBICHHS HAILMOHANBHBIX OCOOCHHOCTEH, B3aMMOCBS3b CTPYKTYPBI
TaHIA W TaHLEBAJIBbHOH JIEKCHKH, 3aKOHOMEPHOCTH pa3MeLIeHHs MO TaHLEeBAaIbHOM
cXeMe Ha CIEHHMYeCKOHl Iulomajake. 3HAKOMHUTICS C  JpaMaTyprUuecKUMHU
3aKOHOMEPHOCTAMH ¥ HCIOJIB3YET MX B IPOLIECCE CO3/aHHUS MPOCTOTO U CIIOMKHOTO
TaHIEBAIFHOTO PHUCYHKa. Bllameer mNpuUMEHEHHEM B CTPYKTYpe TaHIA 3aKOHOB
9KCIIO3MIMH (BBEICHHE B JICHCTBHE), 3aBsi3Ka (Hauajuo AEHCTBUs), P CTymHel nepen
KyJIbMUHAIMEH (pa3sBUTHE NEHCTBUs), KyJIbMHUHALMK (BEepIUIMHA NeiCTBHUs), pa3Bsi3Ka
(3aKimoYcHue).

Art of Ballet-Mastell

This discipline is aimed at the formation of students' drawing skills in dance. In the
process of drawing up a dance picture, the manifestations of national characteristics,
the relationship between the structure of dance and dance vocabulary, the patterns of
placement according to the dance scheme on the stage are studied. He gets acquainted
with the dramatic patterns and uses them in the process of creating a simple and
complex dance drawing. Owns the application in the structure of the dance of the laws
of exposure (introduction), the beginning (beginning of the action), a number of feet
before the climax (development of the action), culmination (the top of the action),
denouement (conclusion).
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Banermeiictep enepi 111

By monze GimiMrep KUsil ISHIeHiHe COMKEC ATIO KYPACThIPY KYMBICTAPBIH KYPri3ei.
CoHbIMEH KaTap, OW KOIOIIBIHBIH JKYMBIC aITOPUTMI Xkacakraiaabl. OpbIHAayIIbLIaPIbI
OM KOMITO3UIIMSCHIMEH TaHBICTBIPY (9yeHAl ThIHIAY, CIOKETIH Oily, KBI3BIFY,
KbI3BIKTBIPY); Peire Genmy(OphIHAAYIIBIHBIH TEXHUKAIBIK MYMKIHIITIH aHBIKTAY, KEKe
KalOineri, CBIPTKBI KenOeri); KuMbUT opekerTi yilpery (OyeHCI3 JKoHE OyeHMCEH
KUMBUIIBl KepceTy, Oexikrepre Oexy, caHak OOWBIHIIA op KHMBUIABI MEHIEpY,
GeuikTepai OipiKTipy, BIPFAKTBHI CaKTall KaXXETTLTIriHE Kapal >KBUIZAMIBIKTBI KOCY,
SMOIUOHAIIBIK MiHE3 OCH KOPKEMJIIKTI KB TACTHIPY).

HUckycctBo Ganermeiictepa |11

B nanHOW [uCHMIIIMHE CTYAEHT NPOBOAUT pabOThl MO COCTaBICHHUIO STIOOB B
COOTBETCTBHM C YpOBHEM BooOpaxeHus. Kpome Toro, Oymer pa3paboTaH aJrOpUTM
paboTel  mocTaHOBINMKA.  [l0O3HAKOMHMTH  HCIOJMHUTENEH ¢  TaHLEBAJIbHOH
KOMITO3UIMEH(IPOCTyINBAHHE MEJIOANH, 3HAHHUE CIOKETa, YBJICYb, 3aHHTEPECOBATH);
pacupenenuTb poiu  (OmpeneieHHe TEXHUYECKHX BO3MOXHOCTEH HCIIOJIHUTEIS,
WHMBUIyaIbHBIX COCOOHOCTEH, BHEIIHETO BHU/A); pa3ydnBaHUe ABIKEHHUI (TI0Ka3aTh
JBIDKEHHE 0e3 COIPOBOXKICHUS M IO MY3bIKY, Pa3feNUTh HA YaCTH, OCBOUTH KaXJ0e
JBIDKEHHE TI0 CYETY, COSMHHUTD YacTH, COXPAHUTh PUTM, YCKOPHUTH TEMII 10 HYXKHOTO,
SMOLMOHAJIbHBIN XapakTep H GOPMHUPOBAHHE BBIPA3UTEILHOCTH).

Art of Ballet-MastelIl

In this discipline, the student conducts work on the compilation of sketches in
accordance with the level of imagination. In addition, the algorithm of the director's
work will be developed. Introduce performers to the dance composition (listening to the
melody, knowing the plot, captivate, interest); assign roles (determining the technical
capabilities of the performer, individual abilities, appearance); learning movements (to
show movement unaccompanied and to music, to divide into parts, to master each
movement by counting, to connect the parts, to keep the rhythm, to accelerate the
tempo to the desired, emotional character and the formation of expressiveness).

Moay.b - Bujii oKbITYIbIH Teopusichl Men daictemeci / Moayas - Teopusi m MmeToauka npenoaaBanus tanua / Module - Theory and Methodology of Teaching Dance
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Kazak 6uiH OKBITY/IBIH
TEOPHSICHI MeH dticTemMeci [

binim amymsitapaa Kazak OWiH OpBIHAQY JaFJbuIapbl MEH TACUIJEPIH KAJIBINTACTBIPY
MakcaTblHa OKbIThUIagbl. Kazak OwmiHiH (opMmanapblH, KUMBULIAPABIH PaKbIMBI MEH
TUIACTUKACBHIH MIepe OTHIPHII, OLTIM amyIibuiap Ka3ak OUiH OKBITY d/iCTEMECiH, Ka3ak
OMiHIH DJIEMEHTTEepiH YHpeHe i, KOMIIO3HLUSIAp KYpacThIpy JaFAblIapblH J1aMbITa bl
¥YATTEIK ~ XopeorpadusSHBIH  Ma3MYHABl  aCHEKTiIepiH  KapacThIpamsl — KOHE
KO3FaJbICTapAbl  YWIECTipy  MEH  OKCIPECCHBTLTKTI  JaMBITy  ONICTEMECiH
KanpImracTeipansl. Kazak OuiH OKpITy ToxipuOeciMeH memarortap L. JKuenkyrosa,
J.A. Abuposa, I'.H. BeficeHOBaHBIH TaHBICAIBL.

Teopust u MeTOIMKA
[IPEeNno/IaBaHus Ka3aXxCKOTo
TaHna I

W3y4aercs ¢ nenbio GopMUPOBaHHUS Y 00yJaIOIIUXCsl HABBIKOB U TPUEMOB HCIIOJHEHUS
Kazaxckoro TaHua. OcBamBas (OPMBI Ka3aXCKOrO TaHI@A, TIPALMI0 M IUIACTUKY
JBIKEHHUH, OOyd4alompecss W3y4aloT METOJHMKY IpPEHoAaBaHUs Ka3axCKOro TaHIIA,
JJNIEMEHThl Ka3aXCKOTO TaHId, pPAa3BUBAIOT HABBIKK MOCTPOCHUS KOMITO3HIIHH.
PaccMaTpuBarOT  coliepKaTelIbHbIE  aCMeKThl  HAMOHAIBHON  Xopeorpaduu U
GOPMHPYIOT METOIMKY pa3BUTHS KOOPIAWHAIMM M BBIPA3HUTEIBHOCTH JIBHIKCHUI.
3HaKOMSTCSI C ONBITOM TIPENOAaBaHMs Ka3axcKoro TaHna rexaroros L. )Knenkynosoii,
J.A.Abuposa, I'.H. BeiiceHOBOI.

Theory and methods of teaching
kazakh dance |

It is studied in order to form students' skills and techniques of performing kazakh
dance. Mastering the forms of kazakh dance, grace and plasticity of movements,
students study the methodology of teaching kazakh dance, elements of kazakh dance,
develop the skills of constructing compositions. They consider the substantive aspects
of national choreography and form a methodology for the development of coordination
and expressiveness of movements. They get acquainted with the experience of teaching
kazakh dance by teachers of Sh . Zhienkulova, D.A. Abirova, G.N. Beisenova.

5

+

+
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Kazak 6uiH OKBITYIBIH
TeopHsIChl MeH onicTeMeci 11

Binim amymemapabiH Kazak Oui OoifblHIIa OlmiMzaepiH ToxipubOene KalbIITacThIPY,
Ka3ak OWiHIH JICKCHKACBIH CayaTThl KepCeTy, OKYy CBIHBIOBIHIA J>KYMBIC iCTey,
KOHIIEPTMEHCTEPMEH JKYMBIC ICTEY dJlicTeMeci, My3bIKaJIbIK MaTepHabl TAHJIAY JKOHE
Tangay, cabakrapAapl IalblHAAy >KOHE ©TKI3y OapbIChlHOa KOHIEpTMEHCTepMeH
IIBIFApMaIIBUIBIKIIEH ©3apa ic-KUMBUI Jkacay MakcaTblHaa 3epieneHeni. Ocbl moHAi
urepy OOHBIHINA CTYAEHTTEp oHenmep MeH epiep OMiHIH HETI3Ti 3JIeMeHTTepiH
3epleney OMICTEMeciH, oHenmep MeH epiep OuWi CHUIATBHIHIAFBl CTaHOKTa OKY
MBICAIIApEl MEH HK3EPCHUCTI KYPacTBIPY OIICTEMECiH, >KYNTAaCKaH OWIIH KOJIBIHBIH
Herisri nosuuumsuapbiH Oineni. Kazak Oui OoiiblHIIA anmFaH OutiMaepiH Toxipubene
KOJIJIaHa aJlaJibl.

Teopus u MeToauKa
IIPENOoJaBaHus Ka3aXxCKOTro
Tanua I1

W3zygaercs ¢ nenpio GopMUpOBaHUS Y 00ydarOmUXCsl 3HAHUH 10 Ka3aXCKOMY TaHIly Ha
NpaKTUKe, TPaMOTHO IIOKa3aTh JICKCHKY Ka3aXxCKOTO TaHIa, paboTaTh B ydeOHOM
KJacce, METOAWKY paboThl ¢ KOHILEPTMEWCTEpOM, BBHIOPAaTh M aHAIM3HUPOBATH
My3bIKaJIbHbIM MaTepHai, TBOPUECKU B3aUMOIEHCTBOBATh C KOHIIEPTMEHCTEPOM B X0/
MOJATOTOBKM U NpoBeAeHHs 3aHATHH. [0 OCBOGHUIO NaHHOW AUCHMIUIMHBI CTYICHTHI
3HAIOT METOAUKY HU3Y4YCHHUS OCHOBHBIX JJIEMEHTOB JKEHCKOTO U MYXCKOIO TaHIa,
METOJMKY COCTaBICHHUS YYeOHBIX NPHUMEPOB M DK3E€pPCHCA Yy CTaHKa B XapakTepe
JKEHCKOTO M MYXKCKOTO TaHI[a, OCHOBHBIE MOJOXKEHUs PyK MApHOTO TaHNA. YMEIT
HCIIOIB30BaTh MOIyYEeHHbIE 3HAHHSA 10 Ka3aXCKOMY TaHITY Ha ITPAaKTHKE.

Theory and methods of teaching
kazakh dance IT

It is studied in order to form students' knowledge of kazakh dance in practice,
competently show the vocabulary of kazakh dance, work in the classroom, methods of
working with an accompanist, select and analyze musical material, creatively interact
with the accompanist during the preparation and conduct of classes. Upon mastering
this discipline, students know the methodology for studying the basic elements of
female and male dance, the methodology for compiling training examples and exercises
at the machine in the nature of female and male dance, the basic positions of the hands
of pair dance. They are able to use their knowledge of kazakh dance in practice.
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JIyaTTi - KITaCCHKAJIBIK OUiH
OKBITY/IbIH TEOPHUSCHI MEH
omictemeci

biniM anmymsuiappH Iy3T-KIaCCHKANBIK OM Typajbl MPaKTHKAIBIK OUTIMIepiH urepy
MakcaTblHaa 3eprreneni. JKpuimamabIK, uTepy (TOMUOK), Tene-TeHIIK YFBIMIApbIH
Tycidy. CepikTec KOPIYyCBHIHBIH Key0eyi MEH KeTepilyiH OpbIHIay Ke3iHJeri Koi
TEeXHHMKAChIHAAFbl TEXHUKAIBIK epekmienikrep. Konpmay omicTepiH >oHe KeTepy
TEXHUKACHIHBIH HETi3T1 (PM3UKAJIBIK 3aHAapbIH 01Ty, TapTepIliK )KoHE dye KOJIayIapblH
OpBIH/AY TEXHUKACHIH, KOJIJAy OAICTEpiH Tainmay, TYCIHIIpY, OpbIHAAYIAFbl BIKTHMAJ
KaTeIiKTep/Ii aHBIKTAY JKOHE OJIap/Ibl KO0 IaFIbUIAPbIH MEHIEpY.

Teopus u meronuka
MPENoIaBaHusl 1ydTHO-
KJIaCCHUYECKOI0 TaHLa

W3ydaeHTCS C 1ebI0 OBNIaJIeHUs] 00YJaroNMMKCS TPAKTHYECKUMHU 3HAHUSIMU JTy3THO-
KJIACCHYECKOr0 TaHNA. YsCHEHHEe MOHATHII Temn (opc, UM TOTYOK, PaBHOBECHE.
Texnuueckue OCOGCHHOCTI/I B KHCTEBBIX IpUEMax IIPpHU BBINIOJHCHUHW HAKJIOHOB U
MObEMOB KOpITyca mapTHepa. 3HaHWE TPHEMOB MOAJCPIKKH 1 OCHOBHBIX (PU3HUECKUX
3aKOHOB TEXHMKHM IIOJbEMa, BIAJCHUE TEXHUKOH HCIOIHEHUS MapTEpPHBIX U
BO3JYIIHBIX MOIJEPKeK, HABBIKAMM aHAIN3a, OOBSCHEHUS NPHEMOB IOJJIEPIKEK,
BBISIBJICHNS] BO3MO>KHBIX ONIMOOK B MICIOJHEHUH M UX YCTPAaHEHHHN.

Theory and Methodology of
Teaching Duet - Classical
Dance

It is studied in order to master the students' practical knowledge of duet-classical dance.
Understanding of the concepts of tempo force, push push, balance. Technical features
in hand techniques when performing bends and lifts of the partner's body. Knowledge
of support techniques and basic physical laws of lifting techniques, mastery of the
technique of performing parterre and aerial supports, skills of analysis, explanation of
support techniques, identification of possible errors in performance and their
elimination.
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bu xommo3umusice

IIon xopeorpadusuiblk eHep oleMiHIeri KOMIIO3HMLUS 3aHIBUIBIKTAPbIH 3€pTTEHIi.
CryneHTTep O KOMITO3HLUSACHIHBIH Oec HETi3ri 3JeMeHTi OoibIHIIA OLTiM anansl: Ou
CypeTi; JIEKCHKa; XOpeorpadusaiblK CypeT; ApaMaTyprus; My3bika. Onap xopeorpadus
©HEpIHJEr1 My3bIKaHbIH PeJIiH, O chI30ackiHa, XOpeorpadIsUIbIK JIEKCHKaFa, OeHHere,
JIpaMaTyprusira (KOMIO3UIUSHEIH OapiIbIK JIeMEHTTEepiHe) acepiH TyCiHel; KOHBUIBIM
JKYMBICBIH/IAFBI HET13T1 o/licTep MEH IPHHIMNTEP Il 3epTTelai: YHIUCOH, KaHOH, KacKaJ,
TaKBIPHII JKOHE CyHeMeney, JeHTMOTHB, XopeorpadHsIbIK MOIH(OHNUS, KapChl HYKTE,
X0opeorpadusIIbIK CHM(OHH3M.

Kommo3uius Tania

JluciuiuinHa — M3ydaeT  3aKOHbl  KOMIIO3MIMHM B MHpe  Xopeorpaduueckoro
uckyccTBa.CTyJeHThl MONY4YalOT 3HAHMA B OOJNACTH IISITH OCHOBHBIX 3JEMEHTOB
KOMIO3ULIMK TaHLA: pHUCYHOK TaHIL@A; JIeKcuKa; xopeorpaduueckuil obpas;
IpaMaTyprus; My3blka. [IoHHMMaroT poib My3BIKH B HCKycCTBE Xopeorpadum, e
BIIMSHUE Ha PUCYHOK TaHLA, XOpeorpaduyecKyro JEKCHKY, 00pa3HOCTb, APaMaTypruio
(Ha Bce 3JeMEHTHl KOMIO3UIUK); V3y4aloT OCHOBHBIC PHUEMBI U NIPUHLUIIEI B paboTe
HaJ| TOCTAQHOBKOM: YHHCOH, KaHOH, KackaJ, TeMa M aKKOMIIaHEMEHT, JICHTMOTHB,
xopeorpadpuyeckast nonupoHus, KOHTPAITYHKT, Xopeorpaduueckuii CHM(pOHH3M.

Composition of Dance

The discipline studies the laws of composition in the world of choreographic art.
Students gain knowledge in the field of five basic elements of dance composition:
dance drawing; vocabulary; choreographic image; drama; music. They understand the
role of music in the art of choreography, its influence on dance drawing, choreographic
vocabulary, imagery, drama (on all elements of the composition); They study the basic
techniques and principles in working on the production: unison, canon, cascade, theme
and accompaniment, leitmotif, choreographic polyphony, counterpoint, choreographic
symphonism.
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OHIPICTIK ITPAKTHKA 11

Omnnipicrik npaktuka Il xa3ipri 3amasfsl XopeorpadusuUIBIK, YKBIMIAPIBIH OHAIPICTIK
JKaFgailapblHa  CTyNEHTTepAl  OeiiMaern, KociOM — JaFAbUIapblH  JKETULAIpemi.
Penetnusiielk poriece karmaibIHIa, XOpeorpadusuIbIK KaHAIIBUT J/Iic- TOCUIAEpiH
MeHrepeni. [IpakTrka GappiChiHAa OaleTMecTep MEH IBIOBIC, KAPBIK CYypeTIIiCiMeH
JKYMBIC ~JKYpri3yre JarapUIaHazbl. OHMAIPICTIK IpakTHKa Ke3iHAe YIKBIMIBIK
OarapiaMasapabl OpbIHAAN b,

MPOU3BOJCTBEHHASA
MPAKTHUKA II

IIpomsBoncTeenHass mpaktuka Il amanTHpyeT CTYJEHTOB K IIPOM3BOACTBEHHBIM
YCIOBHSM COBPEMEHHBIX XOpeorpaduuecknx KOJUIEKTUBOB U COBEPIICHCTBYET
npodeccHoHaNbHbIE HaBBIKW. Biameer mpuemMamMu M METOJAMH XOPEOrpadpuiecKoro
HOBIIIECTBA B YCIIOBHSIX PENETHUIMOHHOTO Iporecca. B xome mpakTukm oOydaercs
paboTe ¢ GajeTMeiicTepoM M XyJO)KHHKOM 3BYKa, CBETA. BEHINOIHSET KOJJICKTUBHBIC
IPOrpaMMbI BO BpeMs IIPOU3BOICTBEHHON MPAKTUKH.

INDUSTRIAL PRACTICE 11

Production Practice Il adapts students to the production conditions of modern
choreographic groups and improves professional skills. He knows the techniques and
methods of choreographic innovation in the conditions of the rehearsal process. During
the practice, he learns to work with a choreographer and an artist of sound and light.
Performs collective programs during industrial practice.
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OH/IIPICTIK ITPAKTUKA III

Onnipictik ToxipuOe — Oonamak MaMaHIBIK OOWBIHINA MPAKTHKAIBIK JaFIbIIapbl
MEHrepy MEH aJJbIHFbl KaTapibl KaCiOM jKoHEe YHBIMIACTBIPYLIBUIBIK TOKipuOe amy,
CTYICHTTIH NpPaKTHKANbIK, HAaKThl MaMaH PETiHAe XYMBIC aTKapybl 0a3aiblK JKOHE
npobunbal moHAep OoibIHIIA TEOpPHSIBIK OimiMai OekiTyre OarbITTanFaH KociOu
TokipuOeHiy Typi Oomslm TaOputamel.  OHAIpiCTIK ToXipHOeneH oTy OaphICHIHIA
CTYIEHTTI HAKTBl OHMAIPICTIK >XarJalmblH OapiblK OarbITTapbl OOHBIHINA KociOM
OpeKeTKe TalbIHaay Kyprizijaeni.




MMPOU3BOJCTBEHHASA
IMPAKTHUKA III

IIpousBoacTBeHHas MpakTHKa - MPHOOpETeHHE MPAKTUUECKUX HABBIKOB B Oymyeit
npodeccud U NpHOOpPETEHHE MEePEeOBOro Mpo(ecCHOHAIFHOTO U OPraHU3aLHOHHOTO
OMBITAa, TPAKTHUYECKHH, KOHKPETHBIH OMNBIT pPabOTBl CTyA€HTa - 3TO BHJ
npodecCHOHANBHOM MPAKTHKY, HAMPABICHHOM Ha yKpeIUIeHHe TeOPETUUSCKUX 3HAHUM
[0 OCHOBHBIM M IPEIMETHBIM JIUCHUIUIMHAM. BO BpeMs NpakTHYECKUX 3aHATHH
CTyIeHT o0ydaeTrcss NMpo(ecCHOHANBEHOH NeSTeNbHOCTH BO BCEX AaCIEKTaX PeabHOM
IIPOM3BOJCTBEHHOM CUTYyallUH.

INDUSTRIAL PRACTICE III

Industrial practice - the acquisition of practical skills in a future profession and the
acquisition of advanced professional and organizational experience, practical, specific
student work experience - this is a type of professional practice aimed at strengthening
theoretical knowledge in basic and subject disciplines. During practical classes, the
student learns professional activities in all aspects of a real production situation.
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JUITTIOMAJIJIbI ITPAKTUKA

Juruiom angpl ToxipuOecinae OITipymIl TYJIEKTep JUIUIOMBIK )KYMBICTBIH TaKbIPHIOBI
OOMBIHIIIA TOKIPUOENIK MaTepHaIIapbIH JKUHAKTANIBI, OHICHI JKOHE JKAITbUIANIBL,
CTaTHCTUKAJIBIK MOJIIMETTEpl MEH TOKIpHOENiK MaTephaigapabl Tallai/bl; TaKbIPHII
OOMWBIHIIA KOPBITBHIHABIHBI, 3aHJBUIBIKTAP/bL, KEHiJIJeMeaep MEH YCHIHBICTApAbI
TYKBIPBIMIANIBI; TUIIOMABIK KYMBICTHI OUITIICHTeH TaJlanTapFa COMKeC peciMaenai.

TIPEJIATIOMHAST
MTPAKTUKA

BrimyckHHKH cOCTaBISIIOT, 00pabaThIBAIOT H 0000MIAI0T MPAKTHIECKUE MATEPHAIIBI T10
TeMe BBITYCKHON pabOThl, aHAIU3UPYeT CTATHCTHYECKHE JAHHBIE M IPAKTHUECKUE
MaTepHabl, pe3lOMHPYET TEMY, YCTaBbl, PEKOMEHIAINH,[OTOBITH AUINIOMHYIO PaboTy
B COOTBETCTBHU C TPeOOBAHHUIMHU.

PRE-GRADUATION
PRACTICAL TRAINING

Graduates compile, process and summarize practical materials on the topic of the final
work, analyzes statistical data and practical materials, summarizes the topic, charters,
recommendations and recommendations,the graduation work is performed in
accordance with the requirements.

Taungay komnonenTti (TK) / Komnonent no Beioopy KB/ Component of Choice CC

Monyb - Bu TexHHKachIHBIH epekmieaikTepi / Moayb - Oco0eHHOCTH TaHIeBATBHOI TexHukn / Mo

dule - Features of Dance Technique
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Tapuxu-TYpMBICTBIK OUi
OKBITY TEOPHSCHI KOHE
onicremeci

Tapuxu-TypMBICTBIK ~ OWAIH ~ KypaMmbl, CaxHaJBIK KeHicTikreri Oenrimi  Oip
XOpeorpadusUTBIK CypeTTepe OpBIHAAYIIBUIAPBIH KO3FAIBICHIH KYPY TOpTiOi Typaib
Herisri yreiMzapasl 3eprrey. KiacCHKanbIK penepryapiblH TapUXH-TYPMBICTBHIK OH
KO3FaJBICTApbIHA HETi3/IereH STIOATEP, KOMIIO3UIMsIIAp, OMiepi KypyAblH 3aHIaphl
MEH NpUHOUANTEpiH Oimy. OKBITYIIBIHBIH JKETEKIIUTITIMEH KeWiHHEeH oIicTeMelliK
TaJlayMeH cabak KypacThIpy, KOPCETY JKOHE OTKi3y.

Teopus u MmeToIMKa
MPEeToaBaHus HCTOPUKO-
OBITOBOTO TaHIA

W3yyeHne OCHOBHBIX TIOHSATHH O KOMIIO3UIIMA HCTOPHKO-OBITOBOTO TaHIA, O
JUCHMIUIMHE  TIOCTPOEHMsI  JBMJKEHUH  HWCHOJHHUTENeH B ONpPEIeNICHHBIX
XOopeorpaguIecKux PHCYHKax B CHEHHYSCKOM IMPOCTPAaHCTBE. 3HAHHE 3aKOHOB H
MPUHIMIIOB COCTABIICHHS STIOJIOB, KOMITO3HIIMI, TAaHIIEB, OCHOBAHHBIX Ha IBHKCHHUSIX
HCTOPUKO-OBITOBBIX TaHIIEB KIACCHYECKOTO perepryapa. CocraBlieHHE, TOKa3 H
MPOBENICHHE YpOKa C IOCIEIYIOUIMM METOJMYECKHM aHaIU30M I0J] PYKOBOICTBOM
MpenoaBaTels.

Theory and Methods of
Teaching Historical and
Everyday Dance

The study of the basic concepts of the composition of historical and everyday dance,
the discipline of constructing the movements of performers in certain choreographic
drawings in the stage space. Knowledge of the laws and principles of drawing up
sketches, compositions, dances based on the movements of historical and everyday
dances of the classical repertoire. Drawing up, showing and conducting a lesson with
subseguent methodological analysis under the guidance of a teacher.

5
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Eypomnansik OarnapiaMaHbIH
OMiH OpBIHIAY d1icTeMeci

Ilon eypomanblk OarmapiamMaHblH OHMi HeTi3iHAE XOpeorpadusuIbIK IIBIFapMajapabl
JKacayJbplH 3aMaHayd OSJiCHAMAachlH MEHIepy MakcaTblHAa 3epTreneai. Kommosumus
’Kacay JarAbUIapblH Urepy YIIiH Oy KakeT eypomaiblK OargapiaMaHbIH OapiibIK
3epTTeNreH Owiepi VINIH anJbIHFBl KOHE KeHiHri ¢urypamapabl  3epTTey.
Kommosnmmsinap by, )KyNTarsl HETi3ri MO3UIMSUIApABL, KO3FaIbICTap MeH (urypamapast
cayarThl a3zy. My3bIKalIblK MaTepHaJIMeH >XYMBIC ICTey IaFAbUIapblH HIepy, ©3
OeTiHIIe Xa3zy.

MertoavKa UCTIOTHEHUS TaHIIEB
€BpOIEHCKON POrpaMMBbl

M3ywaercs c uenblo OBNAAeHUS OOYYalOUIUMHCS COBPEMEHHOH METO0JIOTHEH
CO37aHusl XOpeorpauyecKux NpPOU3BEACHUI, HAa OCHOBE TaHICB EBPOICHCKOM
nporpaMmbl. 3ydeHHe MpeIIecTBYIONMX W MOCIEAYIOIUX QUryp UId BCexX
M3y4aeMBbIX TAHIEB EBpPONEHCKOH MpPOTrpaMMBbl, KOTOpBIE HEOOXOAMMO 3HATh Ui
NpUOOPETCHUST HABBIKOB COCTABIICHUS KOMITO3HMIMI. ['paMOTHAs 3amuch KOMITO3HIIUH,
OCHOBHBIX TIO3WIMHA B mape, MBoKeHUN U ¢uryp. [IpnobpeTeHne HaBBIKOB pabOTHI ¢
MY3BIKJIbHBIM MaTepHaJIOM, CAMOCTOSITEIIbHOE COUMHEHUE.

Methodology for Performing
Dances of the European
Program

It is studied in order to master the modern methodology of creating choreographic
works based on the dances of the European program. The study of the preceding and
subsequent figures for all the studied dances of the European program, which you need
to know in order to acquire the skills of composing compositions. Competent recording
of compositions, basic positions in a pair, movements and figures. Acquisition of skills
of working with musical material, independent composition.
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Typik XaJnKbIHEIH O1 ©Hepi

TloH TYpik XaJKBIHBIH CaxHAJBIK OM OHEpIHIH IIBIFY TAPUXbI MEH HETi3Ti JJIeMEHTTEpiH,
OM KHMBUIBIHBIH HETI3ri KaJamJapblH, KoJI, 0ac, asK KaJbIITapblH Hrepyre
OarpiTTanFad. barmapimamara caii Kakas, Opranbik I[lbirsic, Anamonbl, bankaH,
Keipeiv, Opra Asus xone Cibip cekinmi aiiMakrapia op ailMakThIH ©3iHE TOH MilIiH
MEH MOHEpiH JaMybl Kapaiaabl. TYpiK XaJIKbIHBIH Op JKOHE oies O KUMbUIIaphbl,
MiHe3/li OM TEXHUKACHI, YITTHIK €PEKIICTIKTEePi MEH MY3bIKACHIH TaHIAM, OPbIHAANIBL.

Typeuxkuil HapoHBII TaHeI

JucuMrniaHa HampaBlieHa Ha OCBOGHHME HCTOPUM W OCHOBHBIX  3JIEMEHTOB
CIEHHYECKOT0 TaHIEBAJIILHOTO HMCKYCCTBAa TYPELKOr0 HAapoJa, OCHOBHBIX IIIaroB
TaHIEBAJILHOTO JIBH)KEHUS, OCAHKH PYK, TOJIOBBI, HOT. B COOTBETCTBHH C MpOTrpamMMoit
B TaKUX peruoHax, kak Kaska3, LleHtpansHo-Bocrounsiii, Anaronus, bankanst, Kpbiwm,
Cpenusist Asus u CuOHph, paccMaTpuBaeTCs pa3sBUTHE XapaKTepHOW (HOPMBI U CTHIIA
Ka)XIOr0 perroHa. VICTIONHSAET M aHANIM3UPYETMYXKCKHE M JKCHCKHE TaHIEBAJIbHBIC
IBIDKCHHSI TYPEICKOTO0 HapoAa, TEXHHKY XapaKTEpHOTO TaHIA, HalHOHAIbHBIE
0COOEHHOCTH B MY3HIKY.

Turkish folk dance

The discipline is aimed at mastering the history and basic elements of the stage dance
art of the Turkish people, the basic steps of the dance movement, the posture of the
hands, head, legs. In accordance with the program, in such regions as the Caucasus,
Central-Eastern, Anatolia, the Balkans, Crimea, Central Asia and Siberia, the
development of the characteristic form and style of each region is considered. Performs
and analyzes the male and female dance movements of the Turkish people, the
technique of characteristic dance, national characteristics and music.
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OJeM XallbIKTapbIHBIH Onepi

Binim  amymutapma  opTypili  XaNBIKTapAblH OM  MOAEHHETI Typansl  OumimMal
KaJIbINTACTBIPy, OW CTWIIHIH, MOHEpiHIH, TEXHHKACBIHBIH EpPEKLICTIKTEpIH MEHIrepy
MakcatblHAa 3eprreneni. CTyOeHTTep YITTHIK, XaJIbIKTBIK JKOHE 3aMaHayd
xopeorpadusHbl OpbIHAQY JaFibUIapblH  urepemi. Omap oneM  XajbIKTapbIHBIH
XopeorpadsUIbIK MOJICHUETIHIH epeKIIeNiKTepl MeH YITTHIK JSCTYPIepiH, apTypii
TapuxH Joyiprepaeri OM eHepiHIH CTHIMCTHKAIBIK EpeKIIeNiKTepi MEeH CTHIIbAepiH
3eprreiini. Ko#buibiMpapaa omaH opi maiimamaHy VINIH OPTYpJl  XaJbIKTapAbIH
OWiepiHiH epeKmernikTepi Typamsl OimiMmi MeHrepy. Omap oileM XaibIKTapBIHBIH
OunepiHiH Typiepi MeH (GOpMalapbiHBIH anyaH TYpPJIUNriH, OH JEKCHKACBIHBIH
OalNIbIFBIH JKOHE OPBIHIAYIIBUIBIK ePEKIIENiKTEPiH 3epTTeHal.

TaHub HAPOIOB MUpa

Mzyuaercs ¢ nenbio GopMUPOBaHHS y 00yYarOIMXCs 3HAHUH TaHIIEBATbHONU KYJIbTYpPbI
pa3IUYHBIX HapOJIOB, OCBOCHHIO HABBIKOB OCOOEHHOCTEH CTHIIA, MaHEpHl, TEXHHUKU
tanna. CTyJeHTHl HPHOOPETAlOT HAaBHIKM MCIIOJHEHHs HAIlMOHAIBHOW, HApOJHOH U
COBpEeMCEHHO# Xxopeorpaduu. M3ywaroT 0COOCHHOCTH W HAIMOHAIBHBIC TPaJIUIHH
xopeorpauueckoll KyJIbTypsl HApOJIOB MHpPA, CTHINCTUYECKHE OCOOCHHOCTH M CTHIIH
TaHLEBAIBHBIX HCIIOJHEHHMH DPa3HBIX HMCTOPUUYECKUX 510X. OBiaJeBalOT 3HAHUSIMU
0COOCHHOCTEH TAHIEB DA3NUYHBIX HApOJIOB ANS JATbHEHIIEr0 MHCIIONb30BAHUS B
MOCTAaHOBKaX. I3ydaroT MHOrooOpaswe BHAOB U (OPM TaHIEB HApOIOB MHpA,
60raTCTBO MX TAHIEBATHHOHN JEKCHKH M NCIOIHUTEIBCKAE OCOOCHHOCTH.

Dances of World Nations

It is studied with the aim of forming students' knowledge of the dance culture of
various peoples, mastering the skills of the peculiarities of style, manner, dance
technique. Students acquire the skills of performing national, folk and modern
choreography. They study the peculiarities and national traditions of the choreographic
culture of the peoples of the world, stylistic features and styles of dance performances
of different historical eras. They acquire knowledge of the peculiarities of dances of
various peoples for further use in productions. They study the variety of types and
forms of dances of the peoples of the world, the richness of their dance vocabulary and
performance features.
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XopeorpadusutsiKk Mypa

[Ton onemzik GasieT OHEPiHiH KANbINTACYbl MCH JAMYBIHBIH TAPUXHU MPOIICCIH, OTAH/IBIK,
Oanmer eHepi mIeOepyiepiHIH MYPAChiH, KIACCHKAIBIK OWIIH TY)KBIPBIMIaMAIIBIK,
anmnapartblH, KIACCHKAIBIK OW KUMBUIJApPBIH OPBIHIAY SMICTEMECIHIH TEOPHSUIIBIK
HETi3JIepiH, epiiep MEH SHeNIepAiH OPBIHIAYIIBUIBIK CTHIIBACPIHIH albIPMAIIbUTBIFBIH,
’ka30a OOWBIHIIA XopeorpadHsIbIK MOTIHAI Tanmay omictemeciH 3eprreiimi. bimim
amymbUIap — oNMeMIOiK  Oaler  pemepTyaphlHBIH ~— (parMEHTTEpiH,  IKEKeJeTeH
BapHaLUsJIapBIH iC )KY3iHe KOPCETY AaFAbUIAPbIH KaIbIITACTHIPaIbl, XOpeorpadusIbIK
Mypa MEH penepTyap/ibl TaLiay JAaFabUIapblHa He Oosaibl.

Xopeorpadudeckoe Hacueue

I[l/ICL[I/Il'I.]'lI/IHa M3yqaeT I/ICTOpl/IqCCKl/Iﬁ npouecc CTAHOBJICHUA H paSBI/ITI/Iﬂ MI/IpOBOFO
0aJeTHOr0 MCKyCcCTBa, Hacjeque MacTepoB OTEUECTBEHHOW OaleTHOTO HCKYCCTBA,
MOHSTUIHBIA anmapar KJIACCHYECKOTO TaHIlA, TEOPETHYECKHE OCHOBBI METOIUKH
WCIIOJIHEHUSI JIBM)KEHHH KJIaCCHYECKOTO TAaHIA, pa3iiiyde CTHUIeH MYXCKOTO H
JKEHCKOTO HCIIOJIHUTENILCTBA, METOAMKY pa3bopa xopeorpaduueckoro TEKCTa 1o
3amucu. OOydaromuecs (OPMUPYIOT HaBBIKH TPAKTHYECKOTO TOKa3a ()parMeHTOB,
OTZACNBHBIX BapHallMii MHPOBOTO 0aJeTHOTO perepTyapa, MMEIOT HaBBIKM aHAIU3a
XopeorpaduIecKoro Haceaus U pernepTyapa.




Choreographic Legacy

The discipline studies the historical process of the formation and development of the
world ballet art, the heritage of the masters of the Russian ballet art, the conceptual
apparatus of classical dance, the theoretical foundations of the technique of performing
classical dance movements, the difference in styles of male and female performance,
the methodology of analyzing the choreographic text by recording. Students form the
skills of practical demonstration of fragments, individual variations of the world ballet
repertoire, have the skills to analyze the choreographic heritage and repertoire.
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XopeorpagusibK
KOHBUIBIMAAP/IbI CAXHAIIBIK
Oe3eHaipy

Ilon Oimimrepnepre OM KOMIO3HLMSACHIHBIH KYPBUIBIMBIMEH TaHBICTBIPAAbl. bu
IIBIFAPMAJIAPbIHBIH CaXHAIBIK AW3alHBIH yHpereni. JpaMaTyprusuiblK 3aHIbUIBIFBIHA
colikec OaneTMeHCTepAiH IemiMiMeH Oul caxHara JIabIKTan KopKeMaey TeXHUKAChIH
yiipereni. XopeorpaQusuiblK KepiHIiC, SKCHO3MLMS, IIApHIKTAay INETiHe IeHiHTi
KaJaMaapasl HaKThIJIayFa JKOHE MKaphlK, MY3bIKa, KOCTIOM, TI'PHMMEH KepKeMuey
JKYMBICTapbIHA KATBICAIbL.

Cuennueckoe opopMIIeHne
X0opeorpadUueCcKUX MOCTAHOBOK

JlucuuiuinHa 3HAKOMHUT OOYyYaloIIMXCsS CO CTPYKTYPOH TaHIEBAIBHON KOMITO3MIHH.
VYaur cueHndeckoMy o(hOPMIICHUIO TaHIEBAIBHBIX NPOM3BEACHUI. B cooTBeTcTBHH C
JpaMaTypruuecKoil 3aKOHOMEPHOCTBIO TI0 PEIICHUIO OaneTMelcTepa u3ydaeT TEXHUKY
XYIOXKECTBEHHOTO CIIEHHYECKOT0 O(OpMIIEHHS TaHIA HA CIEHE. YJacTByeT B
YTOYHEHHH XOpeorpad)uueckoro BUAA TAHIA, SKCIO3UIMH, IAroB A0 KyIbMHHAIUH U
XYIOXKECTBEHHOM 0()OpPMIICHHE TAHI[A CO CBETOM, MY3bIKOH, KOCTIOMOM, TPUMOM.

StageDesignforChoreographic

The discipline introduces students to the structure of the dance composition. Teaches
the scenic design of dance works. In accordance with the dramatic regularity, by the
decision of the choreographer, he studies the technique of artistic scenic design of
dance on stage. Participates in the refinement of the choreographic type of dance,
expositions, steps to the climax and the artistic design of the dance with light, music,
costume, makeup.
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JTIoMIbIK JKYMBICTEI,
MUIUIOMIBIK ~ JKOOAHBI  Kazy
JKOHE KOpFay HeMece KeIIeHIi
E€MTHXaH TarceIpy/

Juriom >KyMBICEIH (3K00a) o3ipiey Makcarel: OumiM Oepy OargapiaMachlH asKTaraH
OimiMrepsepIiH KOJI )KETKI3reH OKBITY HOTHXKENIEPi MeH 0acThl KY3bIPETTEpiH Oaranay
JKyMBICTBI/’K00aHBI KOPFaybl OHBIH OPBIHAAYBIH TEKCEPYIiH epekiie Gopmacel. Kopray
OiTiM  aNyIIBUIApABIH ~ YCBIHFAaH HICMIIMICPIH JKaH-KaKTHl  JOJIEJeyre OIKoHe
OPBIHAJIFaH KYMBICTBI TYCIHYAI KaMTHIBI. JIUMIOMIBIK )KYMbICKa/s)k00ara Oara OiimiM
ANyIIBIHBIH ~ OasHIAayblHAH  KeifiH, Cypak-)KayanTaH COH JKOHE 3epTTEyHiH
KOPBITBIHABICHI OOWBIHIIA YCHIHFAH OKY MaTepHalIapblH, ChI30anapblH, )KobalapbiH,
MOJIETIB/IEPiH, T.0. TeKCepyaeH KeHiH KOHBUIaIbL.

Kemenni emtuxaH makcatel: OimiM Oepy OarmapiiaMachlH 3epleney asKTaJlfaHHaH
KeiliH anblHFaH TeMeHeri OuriM Oepy HOTIDKeTepiH JKOHE MrepiireH Ky3bIpeTTep/i
Oaranay Oonbinm TaObuiagsl. KelleHIi eMTHXaH OKy JKOCHapblHIa KOpCETiIreH
OarmapnaMa moHZIEpi NoHAepi OoWbIHINA OTKi3ineni. BinmiM anylibIHBIH eMTHXaH
TanchpyJa ainFaH OuliMiH Oaranayia TEOPUSUIBIK, FBUIBIMH JKOHE TKipHOemik
MAWBIHIBIK JeHredi eckepimenmi. KemeHnmi emMTuxaH OWIETTEpiHIH CYpakTapbl OKY
JKOCIapbIHA COMKEC OKBITHUIFAH OapiiblK apHAayINbl MOHICPACH KUHAKTAIFAH CYpaKTap
kKamTuabel. Cypakrapael Ty3y OapbiChiHIa OariapiaMaHblH EpEeKIIETiK CHIATTapsbl,
caJTJIBIK Kypamac 0emiKTepi ecKepiiesi.




Hanucanwue u 3amura
JIUTUIOMHOM paboThlI,
JIUTUIOMHOTO TIPOEKTA MITH
MMOATOTOBKA U cAayua
KOMILIEKCHOIO DK3aMeHa

Lenp pazpaboTku AUIUIOMHON pabOTHI (IIPOEKTa): OILEHKA pe3yabTaToOB OOy4eHUS H
KJTIOYEBBIX KOMIIETEHIIN CTYI€HTOB, 3aBEPIIUBIINX 00Pa30BaATENbHYIO IPOTPAMMY.
3ammuta paboThl / MpoeKTa - 3T0 ocobast opMa MPOBEPKH €€ BBHIMOIHEHUs. 3alura
IpearnoNaraeT BCECTOPOHHEE OOOCHOBAaHME pELICHWH, NPUHATBHIX CTYICHTAMH, H
NOHMMaHWe TpojAeNaHHOH paboTel. OIeHKa JAWIDIOMHOH paboThl / IpoekTa
OCHOBBIBAETCSl HA NPE3EHTAllNH CTYJCHTA, BOIPOCAX M OTBETAX, a TAKXKE Pe3yNIbTaTax
M3yYeHHs TPEUIOKEHHBIX y4eOHBIX MaTepualoB, YepTeXeH, IIPOeKTOB, MOJeNeH | T.
1. TIoCJIe 0CMOTpa.

Llenpro KOMIIJIEKCHOTO 3K3aMEHa SIBIISIETCSI OLEHKAa CIETYIOIIUX 00pa3oBaTeNbHBIX
pe3yabTaTOB M KOMIIETEHLHH, MPUOOPETEHHBIX IOCIe M3ydeHHUs 00pa3oBaTeIbHOM
nporpaMmbl. KoMIUIeKCHBIH 3K3aMeH MPOBOAMTCA IO JUCHMIUIMHAM MPOTPaMMBI,
yYKa3aHHBIM B y4eOHOM IUIaHEe. YPOBEHb TEOPETHUYECKOH, HAYYHOW U HpPaKTHYECKOM
MOATOTOBKH YYHUTBHIBACTCS INIPH OICHKE 3HAHMH, ITOJYYEHHBIX CTYAEHTOM BO BpeMs
ok3ameHa. KOMIUIEKCHBIE 9JK3aMEHAIMOHHBIE BOIPOCHI  BKJIIOYAIOT — BOIPOCHI,
coOpaHHbIE II0 BCEM CIICIMANBHBIM IpeIMeTaM, IPEeroJaBacMbIM B COOTBETCTBHHU C
yueOHOM mporpammoi. IIpu ¢opMypoBKe BONPOCOB YYHTBHIBAIOTCS OCOOCHHOCTH
pOrPaMMBbl, OTPACIEBbIE COCTABIISIONIHE.

Writing and defending a
diploma work, diploma project
or preparing and passing of
Complex exam

The purpose of the development of the thesis (project): assessment of learning
outcomes and key competencies of students who have completed the educational
program.

Job / project protection is a special form of checking its progress. Defense involves a
comprehensive justification of the decisions made by students and an understanding of
the work done. The assessment of the thesis / project is based on the student's
presentation, questions and answers, as well as the results of studying the proposed
teaching materials, drawings, projects, models, etc. after the examination.

The purpose of the comprehensive exam is to assess the following educational results
and competencies acquired after studying the educational program. A comprehensive
exam is conducted in the disciplines of the program specified in the curriculum. The
level of theoretical, scientific and practical training is taken into account when
assessing the knowledge gained by the student during the exam. Complex examination
questions include questions collected in all special subjects taught in accordance with
the curriculum. When formulating questions, the features of the program and industry
components are taken into account.
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Binim Oepy ynepicin yiisiMmaacteipy / Opranusanusi o0pa3oBartesbHoro npouecca / Organization of Educational Process

Tycyurisepre KoibLJIaTHIH
tanantap/ Tpebopanus k
noctynaomum/ Requirements for
applicants

6B021 — Onep OarbiThl (6B02124-Xopeorpadus) OolblHIIA OKyFa TYCYIIiIEp
YIIIH TallalKepAiH JKalmbl opTa (TOJBIK) OlTiMi Hemece OopTa apHAyJbl OLTIMI Typalibl
MEMJICKETTIK YJATiIeri KYKaThl JKOHE €Ki IIBIFapMAllbUIBIK EMTHXaH MEH YITTHIK
OipbIHFall TECTI HeMece KELICH]II TEeCT TalChIpy ChIHAFBIHAH COTTI ©TKEH OOIYBI KaKeT.
[lerenaeH KeNneTiH Tajamkepiep apHailbl JallbIHIBIKTaH (TUTIIK JafbIHIBIKTaH JKOHE
6imiM OepymiH MiHAETTI JeHTreiiH MeHrepy YimiH) oTyi KaxkeT. (JKorapsl »xaHe KOFaphl OKY
OpHBIHAH KeiiHri OuniMHIH OiiM Oepy OarnapiaMaiapblH iCKe achlpaTblH OuliM Oepy
yHbIMAapblHA OKyFa KaObUIMAayIblH YITUTK KaruaaidapblH OekiTy Typansl KaszakcraH
PecniyOnukacel binmim skone rputbiM MUHHCTPIHIH 2018 >xpurrbl 31 kazannmarst Ne 600
OyitpeIrsl (26.07.2024 KbLTFBI 63repicTepi MEH TONBIKTHIPYIAPBIMEH).

Jlns noctynaromux Ha oOydeHue 1o HanpasiaeHuto 6B021- Mckyccrsa (TpanunnonHoe
MY3BIKQIbHOE HCKYCCTBO) a0OWTYpHUEHT JOJDKEH HUMeTh oOmiee cpeaHee (MOJTHOE)
o0Opa3oBaHHe WM JOKYMEHT TOCYJapCTBEHHOrO o0paslia O CpeJHEeM CIeIUATBLHOM
0o0pa3oBaHMH, /1Ba TBOPYECKMX OSK3aMeHa M EnuHOE HAIMOHAIBRHOE TECTHPOBAHUE H
KOMIUIEKCHOE TECTUpOBaHHE. AOHTYpPHEHTBI, MOCTYMAIOIIUE H3-3a PyOexKa, JIODKHBI
NPOUTH CIENHUATBHYIO TIOATOTOBKY (S3BIKOBYIO IIOJTOTOBKY M OBIaJIeHHE 00sA3aTEIbHBIM
ypoBHeM oOpazoBanus). (OO0 yrBep:xieHur THIOBBIX IPaBHJI IpHeMa Ha OOydueHue B
OpTaHM3AIMU 00pa30BaHUs, PEATU3YIOMIHe 00pa30BaTeNbHbIE MPOTPAMMBl BBICIIETO HU
HOCJICBY30BCKOro oOpasoBaHusi IIpuka3 MuHuctpa obpasoBanus u Hayku PecryOmuxu
Kazaxcran ot 31 oxtsa6ps 2018 roma Ne 600 (¢ u3MEeHEHMSIMH W IOMOTHEHHSMH OT
26.07.2024 rona)

For applicants for training in the direction of 6B021-Arts (Traditional musical art), the
applicant must have a General secondary (complete) education or a document of the state
sample of secondary special education, two creative exams and a Single national testing
and comprehensive testing. Applicants coming from abroad must undergo special training
(language training and mastering the compulsory level of education). (On approval of the
Model Regulations for admission to studies in educational organization, implementing
educational programs of technical and vocational education Order of the Minister of
Education and Science of the Republic of Kazakhstan of October 31, 2018 No. 600 (with
amendments and additions dated July 26, 2024)

CrynenTrepli nasipiay feHreiiine
KOMBLIATBIH TasanTap/
TpebGoBanusi K ypoBHIO
MOATOTOBKH CTYIEHTOB/
Requirements for the level of
training of students

CryneHtTepi Aaspiay JeHreifliHe KOWBLIATHIH TajanTap J>KOFaphl OUTIMHIH OipiHIIi
neHreingeri (OakamaBpuaT) AyONUMH AECKPUNTOPJApbl HETi3iHAE aliKbIHIaIagbl >KoHE
OKy Ke3iHAe KOJI IKETKI3UITeH HOTWXeIepacH OaiKalaThlH MEHIEpUIreH Herisri
KY3BIpETTepAi KepceTineni.

OKpITy HOTHXKENEpi OapibIK JKoFapbl OUTIMHIH OimiM Oepy OarmapiaMacsl JCHreHiHIe
JIe KOHE JKEKe MOJYJIbJep HeMece OKy IIoHI JIeHTeHiHIe e TYXKbIPbIMIAIa/Ib.
Jeckpunropiap  CTYAEHTTEpAIH  MbIHAJall  KaOUTETTEepiH  CHNATTaWTHIH OKBITY
HOTIDKEJIEpiH KepceTei:

1) ocel camamarbl O03bIK OiUTIMIe HETi3/IENreH, 3epTTENCTiH canajgarsl OLTiMi  MEH
TYCIHIKTEpiH KepCeTy;

2) kocibu neHreiige OULTIM MEH TYCIHYAI KOJAaHY, JOJNENACPAi KaJbIITACTBIPY MKOHE
OKBITBLIATHIH CallaIaFbl MOCEIEICP i ISy,

3) QeyMeTTiK, dTHKAJIBIK JKOHE FBUIBIMH JKHHAKTApIbl €CKepe OTBHIPHIN, MaibIMaaysap
KaJIBIIITACTHIPY YIIiH aKIapaTThl >KUHAYABI XKAHE TYCIHIIPYAL XKy3ere achIpy;

4) OKBITBUIATBIH Calafa OKY-IPAKTUKAIBIK JKOHE KOCiOM MiHAETTepl IIemry YIIiH
TEOPHSUTBIK )KOHE NMPAKTUKAJIBIK OLTIMIII KOJIIaHY;

5) OKBITBUIATHIH callaia OJaH dpi OKYHIbl 63 OETIHIIIE XKAIFACTBHIPY YIIIH KaXXETTi OKBITY
JIaFIbLIaphI;

6) FBUIBIMH 3epTTEYJIEpIiH SIICTepiH KOHE aKaIeMUSUIBIK XaTThl OUTy jKOHE  OJlapbl
OKBITHLIATHIH cajiaia KOJIIaHy;

7) OKBITBUIATBIH canana (akTinepni, KYOBUIBICTApbl, TEOPHSUIAPIBI JKOHE  OJapIbIH
apachIHIAFBI KYpAENi TOYeNIUIiKTI OlTy sKoHE TYCiHY;

8) akaeMHSUIIBIK afaNAbIK MPUHIUITEP] MEH MOJICHUETIHIH MaHBI3bIH YFBIHY.

TpeboBaHHsT K YPOBHIO MOATOTOBKH CTYJCHTOB OIPEICISIOTCS Ha OCHOBE MYOIMHCKHX
JIECKPHIITOPOB TEPBOIO YPOBHS BhICHIEro oOpa3oBaHMs (OakalaBpHaT) M OTPaXKArOT
OCBOCHHEIE KOMITETEHIINH, BBIpa)KEHHBIE B JOCTUTHYTBIX pe3ynbTarax
oOyuenus.Pesynbratel  oOyueHuss  (HOpPMHpPYIOTCST ~ Kak  Ha  ypoBHE  Bcei
00pa3oBaTeNbHON MPOrpaMMBl BBICIIETO OOpa30BaHUs, TaK M HAa YPOBHE OTAECIBHBIX
MOZyNeH WM y4eOHON TUCIUIIINHEL.

JIecKpUITOPBl  OTPAXKAIOT PE3YNbTaThl OOYYCHUs, XapaKTepPHU3YIOUIHE CIOCOOHOCTH
CTYZICHTOB!

1) JeMOHCTpHpOBAaTh 3HAHWS W TMOHMMAHWE B HM3ydaeMOW 00JNacTH, OCHOBaHHbIC Ha
NepeIOBBIX 3HAHUSX B U3ydaeMoil obnacTy;

2) NpUMEHSTh 3HAHUS W TIOHMMaHUs Ha MPO(PECCHOHAILHOM YPOBHE, (OPMYIHPOBATH




apryMeHThl U peliaTh IpoOIeMbl U3y4aeMoi 001acTH;

3) oCyIIeCTBIATh COOp M MHTEpIIpeTaluio HHGopMalmu Ui GOPMHUPOBAHHS CYXKICHUH C
Y4€TOM COHUAJIbHBIX, STUYCCKUX U HAYYHBIX COO6pa)KeHPII71;

4) TNpUMEHATh TEOPETHUECKHEe U MPAKTUYECKHE 3HAHWUS JUIS pElIeHUs y4eOHO-
MPaKTUYCCKUX U HpO(l)eCCI/IOHaJ'ILHI)IX 3a71a4 B I/I3y‘{aeM0ﬁ 06J‘IaCTI/I;

5) HaBBIKK O0y4YeHHUS, HEOOXOUMBIC Il CAMOCTOSTEIILHOTO MPOIOJIKCHUS TabHEHIIEro
o0yueHHs B U3ydaeMoil 001acTu;

6) 3HAaTh MCTOAbI HAYYHBIX HCCHCHOBaHI/Iﬁ " aKaJICMHUYCCKOTI0 IMUCbMa U IPUMEHATH UX B
n3y4yaemoii o0acTu;

7) NpUMEHSITh 3HAHWS U TIOHUMaHue (HaKTOB, SIBICHHUIA, TCOPUN U CIIOKHBIX 3aBUCUMOCTEH
MEXy HUMH B I/ISY‘IaeMOfI 06J'IaCTI/I;

8) moHMMAaTh 3HaUYEHUE MPUHITUIIOB U KyJIbTYpHI aKaIeMUIeCKONH YeCTHOCTH.

Requirements for the level of training of students are determined on the basis of Dublin
descriptors of the first level of higher education (baccalaureate) and reflect the acquired
competencies expressed in the achieved learning outcomes.Learning outcomes are
generated at the level of the entire higher education curriculum, as well as at the level of
individual modules or disciplines.

The descriptors reflect the learning outcomes that characterize students ' abilities:

1) demonstrate knowledge and understanding in the field of study based on advanced
knowledge in the field of study;

2) apply knowledge and understanding at a professional level, formulate arguments and
solve problems of the studied area;

3) collect and interpret information to form judgments, taking into account social, ethical
and scientific considerations;

4) apply theoretical and practical knowledge to solve educational, practical and
professional tasks in the studied area;

5) learning skills necessary for independent continuation of further education in the
studied area;

6) know the methods of scientific research and academic writing and apply them in the
field of study;

7) apply knowledge and understanding of facts, phenomena, theories and complex
relationships between them in the studied area;

8) understand the meaning of the principles and culture of academic integrity.

JopeskeHi 6epy Tasiantapsl MeH
epesxesiepi:/

TpeGoBaHusu npaBujia
NPHCBOEHUIOCTENEH
Qualification requirements and
regulations:

OxkynsIH OapibIK Ke3eHIepiHAe, COHBIH IIIHE CTYACHTTIH OKY TYpJepiHiH O9piH Koca anraHaa
JKOHE KOPBITBIHJBI aTTECTALMSIHBI COTTI asKTaraH, keM JereHie 240 akaleMUsUIBIK KPEIUTTI
urepreH TyFajapra «0akamaBp» Jopexeci JKOHE OJKOFapbl OUTIM  Typajabsl JUILIOM
KOChIMIIackIMEH (TpaHckpunr) Oepineni. bakamaBpuaTTely OiniM Oepy OariapiaManapblH
Mep3iMiHeH OypbIH Hrepy *KoHe OFaH KOMbUIATBHIH TalanTapibl OpBIHIAY JKaFAaibIHIa CTYACHT
OKy Mep3iMiHe KapamacTaH «0akajiaBpy aopexeci Oepineni./

Jlumam, ocBomBmM He MeHee 240 akaZeMHUYECKHX KPEIWUTOB 3a BECh INEPHON OOydUeHHS,
BKJIFOYasi BCE BHABI y4eOHBIH JIEATEIBHOCTH CTYAEHTA, M YCIEIIHO MPOIIEIIIMM HTOTOBYIO
aTTECTAlNIO, PUCYKIACTCS CTETICHb «OaKaaaBp» M BBLIACTCS JMILIOM O BBICIIEM 00pa3oBaHUH
C MIPHUIIOKEHUEM (TPaHCKPUNT). B ciydae 1ocpoyHoro ocBoeHust 00pa3oBaTesIbHOM IPOrPaMMEI
0akayiaBpraTa ¥ BBIIIOJHEHUS TPEYCMOTPEHHBIX K Heil TpeOOBaHMA, CTYIEHTY MPUCYIKAACTCS
CTeNeHb «0aKaiaBp» HE3aBHCUMO OT CpoKa o0ydeHus./

Individuals who have mastered at least 240 academic credits for the entire period of studies,
including all types of student’s learning activities, and who have successfully completed their
final attestation, are awarded a bachelor’s degree and are awarded a higher education diploma
with an application (transcript). In the case of early mastering of the bachelor’s study program
and fulfillment of the requirements envisaged for it, the student is awarded a bachelor’s degree
regardless of the duration of his/her studies.

TysiekTepain kacion oeiiini:/
[Ipodeccnonanbublii npodpuin
BBINTYCKHUKOB:/

Occupational profiles of graduates:

BakanaBp mopekeci anFaH TYJIEKTep MEMIIEKETTIK JKOHE OLTiM Oepy MeKeMellepiHiH OpTraHIaphl
CaJaChIHIA KYMBIC iCTey YIIiH OUTIKTUTIr Oap: >KOFaphl jKOHE OpTa-apHallbl OKYy OpBIHAAPEL,
FBUIBIMH-3epPTTey MeKeMenepi jkoHe OimiM Oepyai akmapaTTaHIbIpy OpPTalbIKTaphbl, ©3
KYMBICBIHIA OiTiM Oepy KOMIBIOTEPIiK TEXHONOTHsIIAPhIH MalifanaHaThIH SPTYPJi MEHIIIK
HBICAaHBIHAAFbl ~ YHBIMIAp,  FBUIBIMH-3€pPTTEYy  JKOHE  FBUIBIMH-i3ZecTipy,  kobanay-
KOHCTPYKTOPJIBIK, OHIPICTIK-TEXHOIOTHSUIIBIK, OiTiM Oepy, 6ackapy opraHaapbl jxoHe Oacka jaa
KBI3MET TypJiepi./

BBIyCKHUKH, MONYYUBIINE CTEIICHb OaKajaBpa, HMEIOT KBATH(HUKALHUIO Ul paboThl B chepe
OpraHbl TOCYIapCTBEHHOTO U 00pa30BaTeIbHOTO YUPEKICHHIT: BBICIINE H CPEAHE-CIICHHAIIbHBIC
y4eOHbIe 3aBe[CHHs, HayYHO-HCCIIEIOBATENIbCKIE YUPEKICHHS M LEHTPhl MH(OpMaTH3aiun
oOpa3oBaHus, OpraHM3alMH  pPa3IMuHBIX  (GOPM  COOCTBEHHOCTH,  HCIIONB3YIOIIHE
o0pa3oBaTesbHbIe KOMITBIOTEPHBIC TEXHOJIIOTHU B CBOEH paboTe, Hay4YHO-HCCIe0BaTeIbCKas U
HAyYHO-M3bICKATeIbHasl,  MPOEKTHO-KOHCTPYKTOPCKasl, MPOH3BOJCTBEHHO-TEXHOJIOTUYECKas,
o0pasoBareibHasi, OpraHbl YIPaBJICHUAH UHBIX BUJOB ACSTCIbHOCTH./

Graduates with a bachelor’s degree are qualified to work in the field of public and educational
institutions: higher and secondary special educational institutions, research institutions and
centers of Informatization of education, organizations of various forms of ownership that use
educational computer technologies in their work, research and research, design, production and




technological, educational, management and other activities.

Bitipyuri moneuti/
Mopenb BbiycHuKa/
Graduate model

1. Ilonnix OimiM: e3iHIH MOHMIK calachlH KEH JKOHE TepeH TyCiHexi, OumimuepiH Kocibu ic-
JpEKeTTEe KOJIIaHaIbl.

2. YHBIMAACTHIpYIIBUIBIK-OICTEMENIK  KalimeTrep:  KociOM  KBI3METTI  JKocmapJay,
yipIMIacTeIpy KoHe Oackapylda HMHHOBAIMSJIBIK TEXHOJNOTHSUIAPABl KOJAAHAABL, KYpAeni
Mscenenepz{i memyae CbIHu oﬁnay MCEH HIbIFapMallbUIbIKThI KepceTez[i.

3. 3epTTey narnbUIApBl: FBUIBIMH-QIICTEMEINIK JKYMBIC XKYpTri3eli, CTYISHTTEpIl FHUIBIMU-
3epTTey JKYMBICTapbIHa OayIIHIbL.

4. KemOacmIbIIbIK JKoHE KOCIIKEpIK Harpuiap: YXKbIMAA Kajlai KyYMbIC jKacay KepeKTiriH
Oineni, KOFaMAbI XKaHAPTyAa OCICEeHA].

5. Momenu Ky3bIpEeTTUIIK: ©3 eNiHiH MOJACHH XKOHE TOJICPAHTTHI a3aMaThl 00y MyMKIHIITiHE He.
6. Omip Ooiipl OUTiM aly MYMKIHZIr: KOFaMHBIH KaXETTUIIKTepiHe coiikec KabinerTepi MeH
KbI3BIFYIIBUIBIKTAPBIH YiecTipeai.

7. AKnaparThIK JaFqpuIap: aKmapaTThIK KOFaMHBIH MoHIH TyciHemi, AKT-HBI Kocibum ic-
JpEeKeTTe KOJIJaHA bl

1. HpeﬂMeTHBIe 3HaHHWA: IMUPOKO H l".]'Iy6OKO NOHUMAET CBOIKO MPEIAMETHYIO O6J'IaCTI),
HNpUMEHSET 3HaHUS B IPOQECCHOHATIBHON eI TEIBHOCTH.

2.0pFaHI/ISaL[I/IOHHO-MCTO,I[I/I‘{CCKI/Ie CIIOCOOHOCTH: HCIIOJIB3YET NHHOBAIIMOHHBIC TEXHOJIOTUU B
IUTAHUPOBAHWUHY, OPTAaHU3ALNH U YIPABICHUH NMPO(ECCHOHANBHON AEATENbHOCTHIO, IPOSBISCT
KPUTUYECKOC MBIIIJICHUE U KPCATUBHOCTH B PEIICHUN KOMIIJIEKCHBIX HpO6J’ICM.

3. HccnenoBarenbCKie HABBIKH: TNPOBOIUT HAyYHO-METOAMYECKYIO DPabOTy, NpHUBICKACT
yUalmxcsl K HaydHO-HCCIIeI0BaTebCKOH paboTe.

4. .HI/IZ[epCKI/Ie U MNpCANPUHUMATEIILCKUE HABBIKU: YMECT paﬁOTaTb B KOMaHIC, MPOSABIICT
AKTUBHOCTH B OOHOBJIEHHH OOIIECTBA.

5. KynpTypHasi KOMIETEHTHOCTB: 00J1aIaeT CIIOCOOHOCTBIO OBITH KYJIBTYPHBIM M TOJEPAHTHBIM
TpaKIAHUHOM CBOEH CTPaHBI.

6. CriocoOHOCTh K OOYYEHHIO B TCUCHHE BCEH >KU3HU: KOOPAWHHPYET CBOU CIIOCOOHOCTH U
HMHTEPECH B COOTBETCTBHHU C MOTPEOHOCTSMH OOLIECTBA.

7. HWHbopManMOHHbIE HABBIKA: IIOHUMAeT CYIIHOCTh
ucnons3yet UKT B npodeccnoHaNbHOM eI TeNbHOCTH.

1. Subject knowledge: broadly and deeply understands his subject area, applies knowledge in
professional activities.

2. Organizational and methodological abilities: uses innovative technologies in planning,
organizing and managing professional activities, shows critical thinking and creativity in
solving complex problems.

3. Research skills: conducts scientific and methodological work, attracts students to research
work.

4. Leadership and entrepreneurial skills: knows how to work in a team, is active in the renewal
of society.

5. Cultural competence: has the ability to be a cultural and tolerant citizen of his country.

6. Ability to learn throughout life: coordinates their abilities and interests in accordance with
the needs of the community.

7. Information skills: understands the essence of the information society, uses ICT in
professional activities.

WHPOPMAIIMOHHOTO  OOIIECTBa,

Binim 0armapiamMachIH :Ky3ere acbipy
Taciiaepi Men axicrepi:/

Cnoco0bl 4 MeTOABI peaTu3aluu
o0pa3oBaTebHOIl IporpaMmbi:/
Methods and techniques for program
delivery:

BB xy3ere aceipy Ke3iHIe OKBITY (hopMamaphl,0KBITYIIBI OpeKeTi (9ici), OiTiM aymIbl OpeKeTi
(amici), 6akpuiay (opmazapbl, MEHrepy HOTHIKECI KoymaHbuiagsl. (kecre-1,2)./

[pu peammzanum OIl ncmons30BaHEl (HOPMBI 00YUEHHS, NEHCTBHUS IpenaxoBarens (METOox),
neicTBust 00ydarorierocst (Metozisl), GopMbI KOHTPOIS, pe3yinsrar ocBoenust. (Tabmuma-1,2)./
When implementing educational programs, the forms of training, the actions of the teacher
(method), the actions of the student (methods), forms of control, and the result of mastering are
used. (see Table-1,2).

OKBITY HOTHIKeIepiH OaFanay
KpuTepHiiaepi:/

KpuTtepun oueHkH pe3yJibTATOB
o0yueHmsi:/

Assessment criteria of learning
outcomes:

BiniMm  anymbutapaelH 0Ky  okericrikrepi  (Oimimi, maFapuiapbl,  KabijneTTepi  KoHe
KY3bIPETUTIKTEepi) XaJbIKapajblK Jkyiiere coiikec kenerin 100 Oamuiablk Iukana OoHBIHIIA
opinTik KyiieMeH (KaHFaTTaHApibIK Oaramap KeMmyiHe Kapail «A» -maH «D» -re jeifiH,
«KaHaraTTaHApNBIKCBI3» - «FX», «F») 4 OGamiablK IIKajgara KEJNETiH CaHABIK JKBHBAJICHTKE
coiikec (kecre-3). /

VYdaeOHble JOCTIKEHHS (3HAHMS, YMEHWS, HABBIKW M KOMIIETEHIIMH) OOyJalomuXcst
omeHnBaroTcss B Oamrax mo 100-0ambHOI mIKale, COOTBETCTBYIOIMX TIPHUHATOW B
MEX[yHapOITHOH MpaKTHKe OYKBEHHOH cHcTeMe (II0JIOKHUTEIBHBIC OIIEHKH, 10 Mepe YObIBaHHS,
oT «A» 1o «Dy, «HeynonerBoputenbHO» — «FX», «F») ¢ cooTBeTcTBYIOMNM HU(PPOBBIM
DKBUBAJIEHTOM 110 4-X GayuibHoi 1mkane (Tabnuna-3)./

Learning achievements (knowledge, skills, abilities and competencies) of students are scored
according to a 100-point scale corresponding to the international letter grading system (positive
grades, as they decrease, from «A» to «D», “unsatisfactory” — «FX», «F») with the
corresponding digital equivalent on a 4-point scale (see Table-3).




Kecme-1
BIJIIM BEPY BAFIAPJIAMACBIHBIH,
TEXHOJIOTUSAJBIK KAPTACBI

Ky3bI- OxpbITY OKbITymIbI  dpeKeTi Binim anymsl opekeri | bakbuiay Menrepy HITHAKEC]
perrep | dopmanapsl (aaici) (aaici) | popmanapsl
b1 1. Jlekmus. 1. Kenec Gepy. 1. IT amici; 1. Tect Bimim:
B2 2. CemuHap. 2. 3eprreyuIinik KiTanxaHajaH, (TICUXOMOTUSIITBIK - Oly;
B3 3. IlpaKTHKaIBIK CceMHHapIIap. WnTtepHer xemicinaeri TECT). - TYCiHY;
b4 KeHec Oepy. 3. IlpakTHKaNbIK MaTepHaIIapIb! i31ey. 2. EmTuxas. - KOJI1aHy;
b5 4. ITpaxTHKaIbIK cabaxrap. 2. OnebueTTep i moty. 3. Ilpesenranus. - Talaay;
JKYMBICTAp. 4. XKexke mpoexT 3. 3epaenerexn 4. Ecen Gepy. - bararay;
5. OKpITyLIBI 5. TonThIK x00a onebuerTep OOHWBIHIIA 5. Tannmay (MoTiHII | - KHHAKTay.
0acIIbUTBIFBIMEH JKYMBICTAPBHI. pe3toMe (aHHOTaIMs) *KoHe Oacka aa IIcuxomoTopJIbI
KYMBIC. 6. Macrep kiacc Kasy. MOJIMETTepA1). JaFAbLIap
6. O31HIIK )kKyMbIC. | 7. JlaMBITYIIBLIBIK 4. Casestudy; 6. Occe. (ickepaikTep):
7. OHpipicTik OKBITY. TarchlpMaIapasl 7.Marepuangapasl | -UMHTALUs;
MpaKTHKA. 8. DkcrpeccuBTi aic. KYpacThIpy *oHE LIemy. | IIOJY. - MaHUTYJISALIUS;
8. Toxipubenik 9. Unrepbencenni 5. 3epTTeynep Kyprisy. 8. [IpakTuka - JIOIIIK;
3eprreyiep. KAIIBIKTaH OKBITY. 6. Kacibu nargputapra TarceIpMasap. - apTHKYISIINS,
9. YKoba GoitbiHIIa JKATTBIFY. 9. 3eprrey - HaTypaJIH3aIysl.
KYMBICTAp. 7. ¥KbIMAAFBI )KYMBIC KYMBICTapbIH KyYHABLIBIK
(xoyuuHr); OipIecKkeH CBIHH TaJIIAy. KypayumbLiap:
iC-KUMBUIIapABI 10. JIuIioMabIK - KaObUIIAY;
opeIHAay (K003, JKYMBIC KOPFay. - JKayarn Oepy;
MiHACTTEpl Menry - KYHIBUIBIK-TapIbl
OoMBIHIIA). yJiecripy;
8. AybIzia - yiiBIMIacTeIpY;
TIPe3eHTALMSHBI - KYHIBUIBIKTapIbI
JalbIHAY KSHE OTKI3y. HHTEpHAJIM3aIHsIIay
Tabnuya-1
TEXHOJIOI'NYECKAS KAPTA
OBPA3OBATEJBHOM ITPOI'PAMMBbI
Komnerenuuu | ®opmsi o0yuenusi | JdedicTBus HeiictBust ®opMbI KOHTpOas | Pesyabrar
npenoaaBarteJist o0yuaromerocs OCBOEHMSI
(MeToaBI) (MeToaBI)
b1 1. Jlexrust. 1.KoncynstupoBanue. | 1. Meroa IT; mouck 1. Tect Oopa3oBanue:
B2 2. CemuHap. 2.VccnenoBatenbCKuil | MaTepuasioB B (TICHXOMOTHH e CKHiT - 3HATh,
B3 3.IlpakTnueckue ceMUHap oubnmoreke, ceTn Tect) - IOHUMAHUE;
b4 KOHCYJIbTaLlUU 3. IIpaktuueckue | VHTepHeT. ) - IPUMEHEHHUE;
b5 4.IIpakTuueckue 3aHATHSA. 2.0630p 2. OK3aMeH. - aHaIu3;
paboTsL. 4 . VlHauBU Iy b HbIH JTTEPaTypBbL. 3. IpesenTanms. - OLICHKA,;
5.Pabota ox MIPOEKT 3.Hamucanne 4. Otuer. - CBOII.
PYKOBOACTBOM 5.I'pynnossie pesroMe (aHHOTaMH) | 5. Apamms (tekct 1 | IlcHXOMOTOpHBIE
MIPEeTo1aBaTeNs. MIPOEKTHEIE pabOTHI. TI0 M3Y4eHHOH JApyTHe cBefeus). | HABBIKH
6.CamocTrosiTenbHas | 6. Macrep-kiace JUTEpaType. 6. Dcce (yMeHus1):
pabota 7 .PasBuBaroiiee 4.Casestudy; ’ ’ - HIMUTAILWS;
7 IlpousBoxacTBeHHas| 00ydeHue COCTaBJICHHE U 7. O6sop - MAHMITYJIALIUSA;
MPaKTHKA. 8.DKcImpeccuBHBIN pelieHue 3a1a4. MAaTCpHAIIOB. - TOYHOCTb;
8.OKkcriepuMeHTanb- | METOA. 5.I1poBenenue 8. Ilpakruieckue - APTHKYJISIIHS,;
HBIe UccmenoBanus | 9.JlucTtaHIIMOHHOE HCCIIeIOBAHUH. 3a71aHMs. - HaTypanu3anus.
9.PaboTs! o obyueHne 6.Y1paxHeHNEe Ha 9. Kpurmaeckit LlennocTHbIE
MPOCKTY. NPO(ECCHOHANBHBIE | oo o COCTABJISIIOLIHE:
HAaBBIKH. - [IpUEM;
7.Pabora B HICCIICNOBATCNECKAX | _ OTBEYAaTh;
KOJUTIEKTUBE pabor. - pacripejieieHre
(koyuuHr); 10. 3ammura IEHHOCTH;
BBITIOJTHEHHUE JTTUTOMHO - OpraHu3anys;
COBMECTHBIX paboThL. - HHTepHAIN3aINsL
JecTBHH (110 ILIEHHOCTE.
MIPOEKTY, PEIICHUIO
3a/a4).
8.Iloaroroska u
NPOBEJEHUE YCTHOM
MIPE3EHTALIH.




TECHNOLOGICAL MAP
Of Educational Program

Table-1

Compe- Formsofstudy The action Actions (method) of the Formsofcontrol The result of the
tences (method) of the student development
teacher
Bl 1. Lecture. 1.Consultations. 1. IT method; search for 1. Test Education:
B2 2. Seminar. 2. Research seminars. | materials in the library, on | (psychological - knowledge;
B3 3 Practical 3. Practical classes. the Internet. test). - understanding;
B4 consultation 4. Individual project. 2. Review of literature. 2. Exam. - application;
B5 4 Practical work. 5. Group project 3. Write a summary 3. Presentation. - analysis;
5. Work with the | work. (annotation) on the 4. Report. - assessment;
teacher. 6. Master class studied literature. 5. Analysis (text - assembly.
6. Independent 7. Developing training | 4. Creation and solution and other Psychomotor skills
work. 8. Expressive method. | of Case study tasks. information). (skills):
7. Manu-facturing | 9. Interactive distance | 5. Realization of research. | 6. Essay. - imitation;
practice learning. 6. Exercises for 7. Review of - manipulation;
8. Experi-mental professional skills. materials. - accuracy;
research 7. Teamwork (coaching); | 8.Practical tasks. - articulation;
9. Work on the implementation of joint 9. Critical - naturalization.
project . actions (project, problem analysis of Components of value:
solving). research. - reception;
8. Preparation and 10. Protection of - answer;

conduct of oral
presentation.

work results.

- distribution of values;
- organization;

- internalization of
values




Kecme-2/ Taomuma-2/ Table-2
Op MIHIE HTEPLITeH KYIBIPETTEPre Caii OKbITY/ABIH COHFbI HATHACIEP] KOPCeTLIreH
YLU JOMCHI€ CIIKEC KAJbINTacanbt:
KoHeunbie pesyibTarsl 0GY4CHIsE COMIACHO ¢ KOMICTEHUNAMIL OCBOCHHBIMI B KAAKA0IT ANCUNILTIIHE
hOpMHPYIOTESE B COOTBETCTBIH € YKA3AHHBLIMH TPEMst IOMEHAMH:
The latest learning outcomes in accordance with the competencies mastered in each subject are formed according to
the three domains indicated below:

- Kypy
Coyianne
| Creation
Bara Gepy
Ouenka
Evaluation
Ananms |
Ananns
Analysis
Kooany
Mpusienenne
Apply
Tyciny
MHowumanne
Understand
Fere cakray
Janosmnanne
Remember
L GLTINVTIEP: Korunrusti qomen taxconomuncsina (Bloom) eaiikec
LO3AHAHHA: B coorsereranm ¢ korunmnsuoit 1omennoil takconomucii (Bloom)
L. KNOWLEDGE: According to the cognitive domain taxonomy (Bloom)
Harypanusauus
f Harypasusauns
' Naturalization
Apruryasumn [
ApTHRY.ISUNA [
Articulation |
HERRITS
Tounocre
Accuracy
I Manunyasunn
l Mauunyanuns
Manipulation
Hyvirauns
Hstraunsn [
Imitation :
2, JIATIBLTAP: Meuxomoropas! 10MeH TAKCOROMBACHIRA cafixee (Simpsons)
2, HABBIKI: Coraacuo TaKCOROMIN NCHXOMOTOPHOTo A0Mena (Simpsons)
| 2 SKILLS: According to the psychomotor domain taxonomy (Simpsons)
Kynasuisikrapas ‘
HHTEPHATIN3AUNSAAY

Huvepuanmaunus ucunocrei
Internalization of values

Yimsaacruipy
| Oprasusaunn
Organization

’ Kynastasigrapas
yaeeripy

} Haaencnune ucnnocrsio

f Distribution of values

[ J[ Nayan Gepy
\ Orser
l Answer
!
KRafuianay ‘
| Boenpuntie f
| Reception l

;' 3. KAPBIM-KATBIHAC/MIHE3-KYIBIK: Adperrunrti 1omen Takconomusacsing caiikee (Kratwohl)
3. OTHOMWEHUA/MOBEAEHIE: Coraacno adgdextunnoro gomena raxconomun (Kratwohl)
; 3. COMMUNICATION / BEHAVIOR: According to the taxonomy of the affective domain (Kratwohl)




Kecme-3
Tabauya-3
Table-3

OKYy :xeTicTiKTepiH ecenke anayAbIH 0aJVIABIK-PeTHHITIK dpiNTiK sKyiieci, OiniM aqymbLIapAbI Z9CTYPJIi 6aFaiay mKaJdacbIHA
#9He ECTS-ke aybIcThIpY
BannbHo-peliTHHroBasi yKBeHHasi CHCTEMA OL¢HKH y4eTa Y4eOHbIX JOCTHKEHUI, 00y4Yalommxcs ¢ NepesooM UX B
TPaJULMOHHYI0 Kaay oneHok u ECTS
Grade-rating letter system for assessing educational achievements of students with their transfer into the traditional grading
scale and ECTS

OpinTik xyiie OoHpIHIIA Bannnapasiy caHIbIK Bamaap (%-typinze) Hoctypui xyiie OoiibIHIIa
6ara/Orenka 1o SKBUBAJICHTI/ Bamsr (%-HOe Oara/OneHKa IO TPaTUIIHOHHON
OyKBEHHOI cucTeme/ Iudporoit sxBUBaNCHT / coepKaHue) cucteMme/ Assessment by traditional
Evaluation by letter Equivalent in numbers Points (in %) system
grading system
A 4,0 95-100 Ore xakce/OTanano/
A- 3,67 90-94 Excellent
B+ 3,33 85-89
1133_ 23,,607 ?g:gg XKaxcsr/Xopomo/ Good
C+ 2,33 70-74
C 2,0 65-69
C- 167 60-64 Kanararranapibik/
o: Vel
D- 1,0 50-54 Y
FX 0,5 25-49 Kanararranapiiskcnis/
F 0 0-24 HeynosnerBopurensto/
Unsatisfactory

BiniM anymsuiapabiy mer Tijepi 00iibIHIIA OKY sKeTicTiKTepiH 0aFajayabIH JeHTeilliK yJrire :koHe
ECTS (ncutudc) 1actypii 6aranap makijiecine caiikec 0aaabIK-pedTHHITIK 9pinTiK Kyiieci/
BanabHo-peiliTUHroBasi 0yKBeHHAs CHCTeMAa OLleHUBAHUS Y4eOHBIX JOCTHKEHHIH, 00yUyarommxcs mo
HHOCTPAHHBIM A3bIKAM B COOTBETCTBHM C YPOBHEBOH Mozeabio 1 nepesoaom B ECTS (mcutnac) n
TPAJMIIMOHHYIO IIKAJTY OLEeHOK/

Grade-rating letter system for assessing educational achievements of students studying in foreign
languages in accordance with the level model and translation into ECTS and the traditional rating scale

YKanne! eyponanbik mer Tl
MeHrepyaiH Ky3blpeTi (OynaH api - OEK) Bannnapasig
OOMBIHIIA TiIIII MEHTepY AeHTeli MeH OpinTik xyite CaHJIBIK Jocrypi xyiie GoifbIHIIa
N ECTS (ucurusc) .
CHIIATTAMACHI/ GolibIHIIa Garanap/ . oKkBUBATCHTI/ | %-1BIK Kypambl/ Garanap/
., | GotibiHIna Oaranap/ o
YpoBeHS U oIicaHue BIageHus s13bIKka 110 | OrieHKa 110 OyKBEeHHOH Onenxa o ECTS Ludposoit %-Hoe TpaauIHOHHAs [IKaJa
00IIIeeBPOIIEHCKOI KOMITETEHIHH (Jajiee- cucreme/ h — SKBUBAJIEHT copepxanune/ OrLIeHOK/
OEK)/ Evaluation by letter ECTS Assessment 6atos/ % content | Assessment by traditional
Level and description of language grading system Equivalent in systems
proficiency in the Pan-European numbers
competence
A 4,0 95-100
A OTe KaKChl
A- 3,67 90-94
B+ B 3,33 85-89 JKaxkcer
B 3,0 80-84
B- C 2,67 75-79 JKakcol
Al, A2,B1,B2,Cl C+ 2,33 70-74
C 2,0 65-69
C- D 1,67 60-64 KanararraHapibik
D+ 1,33 55-59
D E 1,0 50-54 KanararraHapibik
F FX, F 0 0-49 KanaraTTaHapJIbIKCHI3




OKBITY HITHIKeIepiH OaFajiay KpUTepuiijiepi

Jenreiiiep Kpurepuiisiep
90-100 (A; A-) 70-89 (B+; B; B-;C+) | 50-69 (C;C-; D+; FX(25-49) F (0-24)
D-)

Biny 61iM amymIs! 611iM aTyIIs! 61TiM ayIIs! O1TiM amymIsl O111iM aTyIBl
MEHI'epUITeH OKY MEHTEepLITeH OKY MEHTEepUITeH OKY MEHTEepUITeH OKY MEHTepiIreH
MaTepHaNIapbIH €CTe | MaTepuaJapblH €CTe | MaTepHalJapblH MaTepHaIIapbH OKY
CaKTaraHbIH JKOHE CaKTaraHbIH IIEKTEYJTi ecTe oTe a3 MeJIepe | MaTepHaiapblH
OHBI KaliTa alThII TOJIBIKTAll KepceTe caKTaraHbIH ecTe caKTaraHbIH MYJIIe ecTe
OepeTiHiH KepceTeli. | aaMaimpL. KepceTesi. KepceTe/i. caKTaMaraHbIH

KepceTe]i.

Tyciny O1TiM amyILIBl OKY 017iM aTyILIBl OKY 61TiM aTyIIBl OKY OliM anymisl OKy | OLTiM amyImbl
MaTepHanIapbH MaTepHalgapbiH a3 MaTepHangapbH MaTepHaIIapbH OKY
TOJIBIK TYCIHTCHJIITIH | MeJepae LIEKTEYJIi/’KapThulail | TONBIKTAM MaTepHantgapblH
KepceTesi. TYCIHI'€HAIriH TYCIHT€HAIri Typansl | TyciHOereHziri MyJze

KepceTe/i. Marirymar Oepeni. Typaisl MaFiaymMaT | TyCiHOereHmiri
oepeni. TypaJibl
MarJiymar
Oeperi.

Kouanany OKy MaTepHaiblH OKY MaTepHasbH OKY MaTepHaiblH OKy MaTepHanblH | OKY
TYCIHyMEH OHBI )KaHa | TYCiHyMeH aHa LIeKTEYIi/Iana MIeKTeYIIl MaTepHaIbIH
JKaFJasTTapaa KaFJasTTapaa OHbI TYCIHyMeH KaHa TYCiHyM€H OHBI OHBI JKaHa
naifanaHyIsl TOJNBIK | TOJBIK MaianaHa JKarJasTTapa OHbI KaHa KargasTTapiaa
KepceTesi. AIMaNTHIHBIH TOJIBIK ITalianana JKarJasTTapaa MYJIeM

KepceTesi. AIIMaUTBIHBIH TOJIBIKTAM naigaiana
KepceTei. naiaanaHa aJIMalTHIHBIH
AIMANTBIHBIH KepceTesi.
KepCeTesi.

Tangay OKY MaTepHaibIH/ OKY MaTepHabIH/ OKY MaTepHaibIH/ OKY MaTepHaiblH/ | OKy
TarCBHIPMaHBI TaNCBIPMAHBI a3 FaHAa | TaNCHIPMAHbI TanCBHIPMaHbI MaTepHabIH/
TaJiayAbl TOJIBIK KaTeliKTepMeH HIeKTeYTi/ TOJIBIKTAH Tangal | TarchpMaHbBI
KepceTe ajlajibl Tanjgai anaTbIHBIH XKapTbulail Tangai QJIMalTBIHBIH MYJLieM Tajfai
(Heri3ri uaesIapIsl, KepceTei (Herisri aJaThIHBIH KepceTei (Herisri | anMaiThIHBIH
acTapJibl MaFbIHAHBI HAesUIap/ibl, acTapibel | KepceTeni (Herisri HAesUIap/bI, KepceTe/i.
KBIPATaNEbL, Xyiie MaFBIHAHBI uzesIap s, acTapiisl
KYpayIIbIHbI aKBIPATaBbL, Xyiie acTapJbl MaFbIHAHBl | MaFbIHAHBI
TalAai s, T.C.C.) KYpayIIbIHEI XBIPATANEbI, XKYie KBIPATaBbL,

Tagalabl, T.C.C.) KYpayIbIHbI Kyiie
Tangaimpl, T.c.c.) KYpayUIbIHbI
Tajaiabl, T.C.C.)

Baranay OKY MaTepHasbIH/ OKY MaTepUaTbIH/ OKY MaTepHalIbiH/ OKy MaTepuaibii/ | OKy
TarCchIPMaHbI TarChIPMaHbl TarchPMaHbl TarchpPMaHbl MaTepHabIH/
Oepinren Oepinrexn Oepinrexn Oepinrexn TarCHIPMaHbI
KpuTepuiiepre KpuTepuinepre KpuTepuinepre KpuTepuinepre Oepinrexn
KaTBICTHI, ©31HIH KEKE | KaTBICTHI, ©31HIH KE€KE | KATHICTHI, ©31HIH KaTBICTHI, ©31HIH KpHUTepHiinepre
KpuTepuiiiepi T.0. KpuTepuiiiepi T.0. JKeKe KpUTEpHillepi | iKeke KATBICTHI, ©31HIH
JKarbIHAH TOJIBIKTAN JKarbIHaH a3 FaHa T.0. XKarbIHaH KpuTepHidnepi 1.0. | xeke
Garanayzpl KepceTeli. | KaTeliKTepMeH LIEKTeYJIi/XKapThulail | »KarbIHaH KpHUTEepHiiIepi

Oarajail anaTbIHbIH Oarajiail anaTbIHBIH TOJIBIKTaM T.0. )KarbIHaH
KepceTei. KepceTei. Oaranaii MYJIeM
aIMaNThIHBIH Oaranait
KepceTei. aIMaUTBIHBIH
KepceTesi.

KypacTbIpy OKY MaTepHabiH/ OKY MaTepuabIH/ OKY MaTepHabiH/ OKy MaTepHanbi/ | OKy
TalrCbIpMaHbI TalnCbIpMaHBbI TarcCbIpMaHbI TarcCbIpMaHbI MaTepPlaIl]:IH/
OpbIHJAaYyJa HIeury OpbIHJay/Ja Hmenry OpbIHJAayJa HIeury OpbIHAAY /A HICUTY TarnCbIpMaHbI
KOCTapbIH (>kaHa JKOCHapbIH (>kaHa KOCTapbIH (>kaHa JKOCHaphIH ()kaHa | OpBIHAAyJa
Ma3MyH, MOJIETb, Ma3MyH, MOJIETIb, Ma3MyH, MOJIEIb, Ma3MyH, MOJIeTIb, | eIy
KYPBUIBIM, T.C.C.) KYPBUIBIM, T.C.C.) a3 KYPBUIBIM, T.C.C.) KYPBUIBIM, T.C.C.) | JKOCHapbIH
KYpacTBIPYIbI TONBIK | FaHA KaTeKTepPMEH HIEKTEYJTi/XKapThlIail | TONBIKTal MYIIIEM
KepceTei. KypacThIpa alaThIHBIH | KYPaCTHIPATHIHBIH KypacTsIpa KypacTesIpa

KepceTe/i. KepceTesi. AIMaNTHIHBIH aIMaUTBIHBIH
KOpCeTesi. KOpCeTesi.




Kpurepuu oneHkH pe3ybTaToB 00y4eHus

YpoBHu Kpurtepuu
90-100 (A; A-) 70-89 (B+; B; B- 50-69 (C;C-; D+; D-) FX(25-49) F (0-24)
;CH)
3HaHue OOyyaromuiics OO6yyaromuiicst He OO0yyaromuiics Oobyuaronuiics OOyuaromuiics He
3aIIOMHMHACT B [IOJIHOH Mepe 3alIOMHHAET 3alIOMHHAET 3aIIOMHHACT
YCBOEHHBIN 3alIOMHHAET OTpaHUYEHHBIH 00bEM MUHUMAaJIbHBINA YCBOEHHBIN
y4eOHBIH MaTeprual | yCBOSHHBIH YCBOGHHOTO y4eOHOTO | 00BeM YCBOSHHOTO | y4eOHBIH MaTepHa
U CIIOCOOEH ero y4eOHBIH MaTepHall | MarepHaia y4eOHOTO
HepecKas3bIBaTh Marepuaia
[Monnmanue OOyuaroruiics OO0yuaroruiics Oo6yuaromuiics OO0yuaromuiics OOyuaromuiics
JEMOHCTPUPYET JEMOHCTPUPYET JIEMOHCTPUPYET JEMOHCTPUPYET JEMOHCTPUPYET
HOJIHOE TOHUMaHUE | HEMOJHOE OrpaHUYEHHOE/YaCTUYH | HEIONHOEe HENIOHUMaHHUe
y4eOHOTO MIOHUMAaHHE oe TOHHMaHHE TMIOHUMaHue y4eOHOro
Marepuana y4eOHOTO yueOHOro MaTepuana y4eOHOro MaTepHaiza
MaTepuaia Marepuaia
IIpumenenne OOyyaromuics ¢ Oobyyaromuiicst ¢ OO0yyaromuiicst OO6yyarommuiics OO0yuaromuiics
MOHUMaHUEM MOHMMaHUEM JEMOHCTPUPYET JIEMOHCTPUPYET JIEMOHCTPUPYET
y4eOHOTO y4eOHOTO OTPaHMYEHHOE/JYaCTUYH | OTpaHHYCHHOE TIOJTHOE
MaTepuaia Matepuaia o€ MOHUMaHHe MIOHUMaHHUE HETIOHUMaHUE 1
JEMOHCTPUPYET JIEMOHCTPUPYET y4eOHOro Marepuana i | y4eGHOro HEyMEHHE
THOJTHOE HETOJIHOEe HETIOJNHOE Marepuaia 1 HCIIONIB30BATh
HCIIOJBb30BAaHME €r0 | WCIOJIB30BAaHHE €r0 | HCIIOJIb30BaHHUE €T0 B HETIOJIHOE y4eOHBIH MaTepuan
B HOBBIX CHTYyallUsIX | B HOBBIX CHTYalUsX | HOBBIX CHTYaIHsIX HCIIOJIB30BAaHME €T0 | B HOBBIX CHTYaIHsIX
B HOBBIX CHTYalIUsIX
AHamm3 OOyuarornuiics OOyuarormuiics Ob6yuaromuiics OOyuaronuiics OOyuaromuiics
CII0COO€H B ITOJIHOM | IOKa3bIBacT, YTO MOKAa3bIBAET, YTO YMEET | HECHOCOOEH B BOOOIIIE
Mepe MPOBECTU yMeeT OrpaHUYEHHO/YaCTHYH | TOJHOH Mepe HecrnocoOeH
aHaAIM3 Y4eOHOTO AQHAJIM3UPOBATh 0 aHAJIM3UPOBATh MIPOBECTHU aHAIIH3 MIPOBECTHU aHAIIH3
Marepuana/ yueOHbIl MaTepualn/ | ydeOHbIl MaTepuan/ y4eOHOTO y4eOHOTO
3a1aHus (BBIICINTE | 3amaHHe C 3a7aHue ¢ marepuaia/ marepuaia/
OCHOBHBIE HJIEH, HEeOOJIBIINMHI HeOOIBIINMA 3amaHus (BBIIEINTH | 3amaHus (BBLACIUTH
MOATEKCT, ournokamu omnOKaMu (BBIJICTIUTh | OCHOBHBIC HIIEH, OCHOBHBIE HJIEH,
NpOaHATN3UPOBATh | (BBIOCIHUTH OCHOBHBIE H/JIEH, HO/TEKCT, MOATEKCT,
CHCTEeMOOOpa3ylol] | OCHOBHBIC HJIEH, MO/ITEKCT, MPOAHAM3UPOBATh | IPOAHATIU3HPOBATH
VIO B T. [1.) MOJTEKCT, MPOaHAIN3UPOBATh CHCTEMOOOPA3yIol | CHCTEMOOOpa3yrom]
MPOAHANU3UPOBATh | CHCTEMOOOPA3yOUIyl0 | YIO K T. 1.) VIO K T. 11.)
cUcTeMOoOOpasyron] | M T. 1.)
YIOUT. 11.)
OuennBaHue OOyuaromuiics OOyuaroruiics Ob6yuaromuiics OOyuaromnuiics OOyuaromnuiics
JEMOHCTPUPYET JIEMOHCTPUPYET JEMOHCTPUPYET JEMOHCTPUPYET JEMOHCTPUPYET
YMEHHE MOJHOTO YMEHHE OLIEHMBATh | YMEHHWE OTPAaHMYCHHO/ | HEMOJHOe YMEHHE HOJTHOE HEYMEHHE
OLICHUBaHUS y4eOHbIi MaTepHall/ | 4aCTHYHO OLCHMBAThH OLICHHBATb OLICHHBATb
yaeOHOTO 3aJaHuUs C y4eOHbIl MaTepuan/ y4ueOHBII MaTepualn/ | yd4eOHBIH MaTepuai/
Matepuana/ HE3HAYUTENBHBIMU | 3aJaHHUs 1O 33laHHBIM | 3aJaHMs 10 33/IaHUS 110
3a/1aHUH 110 OLIMOKaMH 10 U COOCTBEHHBIM 3a/IaHHBIM 1 3a/IaHHBIM U
3aJ]aHHBIM U 3aJJaHHbBIM U KPHUTEPHIM COOCTBEHHBIM COOCTBEHHBIM
COOCTBEHHBIM COOCTBEHHBIM KPUTEPHAM KPUTEPHAM
KpUTEPHUAM KpUTEPHUAM
MoaenupoBan | OOGydaronuiics OO6yJaromuiics OO0yJaromuiics OO6ydarommuiics OOyuaromuiics
ue HoxpoOHO JEMOHCTPUPYET JIEMOHCTPUPYET JIEMOHCTPUPYET JIEMOHCTPUPYET
JIEMOHCTPHUPYET COCTaBJICHUE OrpaHMYCHHOE/YACTHYH | HEIOIHOEe MOJTHOE HEYMCHHUE
COCTaBJICHUE y4eOHOro 0€ COCTaBJICHUE COCTaBJICHUE COCTaBJICHUS
y4eGHOTO Matepuana/ y4eOHOro MaTepuana/ y4eGHOTO y4eGHOTrO
marepuaina/ TUIaHa PEIICHUS TIPU | IJIaHA PELICHUS MPU marepuana/ Mmarepuaa/

IJIaHa PEIICHUs IPH
BBIITOJITHCHU U
3a/1aHus (HOBOE
CoZIepXKaHue,
MOJIEINb, CTPYKTYpa
U T.I1.)

BBIITOJIHCHUU
3aanust (HOBOE
coZiepIKaHue,
MOJIENb, CTPYKTYpa
U T.IL) C
HE3HAYUTEbHBIMU
OIIMOKaMK

BBITTIOJTHEHHUH 3a1aHUA
(HOBOE cozeprkaHue,
MOJIeJIb, CTPYKTYpa
T.IL.)

IUIaHa PeIICHHUS TPU
BBIIIOJIHCHHUH
3a/1aHus (HOBOE
cojiepXKaHue,
MOJIENb, CTPYKTypa
U T.IL.)

TUIaHA PeLICHUs TTPU
BBIITOJTHCHHUH
3a/1aHus (HOBOE
cojiepXKaHue,
MOJIENb, CTPYKTypa
H T.IL.)




Criteria for Assessing Learning Outcomes

Levels Criteria
90-100 (A; A-) 70-89 (B+; B; B-;C+) | 50-69 (C;C-; D+; FX(25-49) F (0-24)
D-)

Knowledge The student The student does not The student The student The student
remembers the fully remember the remembers a limited | remembers the does not
learned educational learned educational amount of learned minimum amount | remember the
material and is able to | material educational material | of learned learned
retell it learning material educational

material

Understanding | The student The student The student The student The student
demonstrates a demonstrates demonstrates demonstrates demonstrates a
complete incomplete limited / partial incomplete lack of
understanding of the understanding of the understanding of the | understanding of understanding
training material training material training material the training of the training

material material

Application A student with an A learner with an The student The student The student
understanding of the understanding of the demonstrates demonstrates demonstrates a
training material training material limited/ limited complete lack of
demonstrates its full demonstrates its partial understanding of understanding
use in new situations incomplete use in new | understanding of the | the training and inability to

situations training material material and use the training
and incomplete use | incomplete use of | material in new
of it in new itin new situations
situations. situations

Analysis The student is able to | The student shows The student shows The student is The student is
fully analyze the that he can analyze that he is able to unable to fully generally unable
educational material/ | the educational partially/ analyze the to analyze the
assignment (highlight | material/ partially analyze the | educational educational
the main ideas, task with minor errors | educational material | material/ material/
subtext, analyze the (highlight the main / task with minor assignment assignment
backbone, etc.) ideas, subtext, analyze | errors (highlight the | (highlight the (highlight the

the backbone, etc.) main ideas, subtext, | main ideas, main ideas,
analyze the subtext, analyze subtext, analyze
backbone, etc.) the backbone, the backbone,
etc.) etc.)

Evaluation The student The student The student The student The student
demonstrates the demonstrates the demonstrates the demonstrates an demonstrates a
ability to fully ability to evaluate the | ability to partially/ incomplete ability | complete
evaluate the educational material/ | partially evaluate to evaluate the inability to
educational material/ | tasks with minor the educational educational evaluate the
assignments errors according to material / tasks material/ educational
according to given the given and own according to the assignments material/
and own criteria criteria given and own according to the assignments

criteria given and own according to the
criteria given and own
criteria

Modeling The student The student The student The student The student
demonstrates in detail | demonstrates the demonstrates the demonstrates the demonstrates a
the preparation of the | preparation of limited / partial incomplete complete
training material/ educational material/ | compilation of the preparation of the | inability to draw
solution plan when solution plan when training material/ training material/ | up a training
completing the task completing the task solution plan when solution plan material/

(new content, model, (new content, model, | completing the when completing | solution plan
structure, etc.) structure, etc.) with assignment (new the task (new when
minor errors content, model, content, model, performing an
structure, etc.) structure, etc.) assignment

(new content,
model,
structure, etc.)
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Teopusuibik oky/ Teorik okuma Teopernueckoe o Oky Taxipube/Egitim Staji/Yuebuas npaxruka/Educational Practice
yrenne/Theoretical reading
Apainsik aTrectattay/ Ara sinavi [IpomexyTodHas I Icuxonorusnbik-Ilenarornkansik npaktuka/ Psikolojik Ve Pedagojik Staj / TIcuxomnoro-
atrecrarums/ Intermediate certification [Menarormyeckas npaktuka/ Psychological And Pedagogical Practice /
= Hemaneic/ Tatil/Kanukyn/ Rest [Menaroruxansik npakrtika / Pedagojik Staj/ Ilenarornmueckas npakruka / Teaching Practice
XK JKaszrer cemectp/ Yaz donemi/ JletHuit cemectp/ m Ysinmicri memarorukansik npaktuka/ Ayri ayri pedagojik uygulama / Tlemarornueckas nmpakTuka ¢
Summer semester otpeiBoM/ Pedagogical practice with separation
KA Kopeiteiaaet arrectarray / Final Sinav/ Utorosas X Ownpipicrik-ITenarorukansik [Mpaktuka/ Endiistriyel-Pedagojik Staj/ [TponsBoacTBeHHast-
arrectauus/ Final Attestation [Menarornueckas [pakruka/ Industrial-Pedagogical Practice
JlurutoM >KyMBICHIH TalibIHIAY, pacimMey i Jlunomansl npaxtuka/ Diploma Oncesi Staj/ Tpeammniomuas npaktuka/ Pre-Graduation
1/ /Bitirme tezinin hazirlanmasi / IToarorosxa, Practical Training

odopmrenne TunIoMHOM padboThl / Preparation,
execution of the diploma work



JKorapni 6inim Gepy 6arnapiamacet 6oiibinma HEIIBI'T OKY 2KOCHAPDI / Yiiksek Egitim Alam TEMEL EGIiTiM PLANI
o mporpamme Boiciero oopazoBanuss OCHOBHOHM YUEBHBIU IIJIAH / High education program BASIC EDUCATION PLAN

6B02124 Xopeorpagus
Oy Mep3imi: 4 xbu1 / Egitim siiresi: 4 yil Ka6wuiay Mep3imi: 2025-2026 oxy sxsuter / Kabul Tarihi: 2025-2026 Egitim-Ogretim Y1li
Cpok obyuenmsi: 4 roxa / Duration: 4 years Cpoxu npuema: 2025-2026 yue6usrii rox / Terms of admission: 2025-2026 academic year
Huxanepain IIon koabl/ [IonHiH (MOayJ/IBAIH) aTHI MeH Yecripinyi/ CemectpJiepre 0eJiinyi/ Bakbuiay IpepexBU3uT
ataywl/ Dongii | Konu kodu/ KbI3MeET eTy TYpJiepi/ = Pacnpenenen Paznenenne Ha cemecTphl/ dopmacsl/ HocrpexkBu3uT
adv/ Kon HanmenoBanue npeamera g ue/ The division into semesters ®opma Cekismeler
HaumenoBanue | mpeamera/ (MoyJist) 1 BUIOB - S Distribution KOHTPOJIs1/ Sonra
nurios/ Cycle | Code IesITeJIbHOCTH / EE =5 IS Controlform/ goriisecek
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1. Kamnbi Miuaerri komnonenT MK/ Zorunlu bilesen ZB/ 51 1530
oinim Oepetin | O6sa3arenbHblii koMnoHeHT OK/ Required
mauaep (KBII) | component RC
uukii /Genel | Moxenu a1amy jkoHe HHCTPYMEHTAIIBI MOXYJIbi/ 35 1050
Egitim Dersler | MucTpyMeHTAJBHBIA MOXYJIb M KYJILTYPHOE
Dongiisii(GED) | passurue / Instrumental module and cultural
/ ko development
odmeobpazoBa | KT 1101 Kaszakcra Tapuxbl 5 150 MK/ | + + 5 ME
TeJbLHbIX KT 1101 Kazakistan Tarihi ZB D
AUCUMIUIHH IK 1101 Hcropus Kazaxctana OK/ SE
(0O0)/Cycle of | HK 1101 History of Kazakhstan RC MS
gener_al Fil 2102 Ounocodust 5 150 MK/ | + + 5 EmTrxan
education Fel 2102 Felsefe ZB Sinav
(CGE) Fil 2102 dunocodus OK/ DK3aMeH
Phil 2102 Philosophy RC Examinations
56 aKaIl-K_P-/ ShT 1103 leren Timi 10 300 MK/ + 5 5 Emruixan A2- pre - ok, post B1
akademik YaD 1103 Yabanci dil ZB Sinav B1- pre A2, post- oK
kredit/ academ. | |Ya1103 MHOCTpaHHBIH A3BIK OK/ DK3aMeH B2- pre xok, post-C1
credits FL 1103 Foreign Language RC Examinations | C1 pre B2, post ok
1680 K(O)T 1104 Kasak (opsIc) Tizi 10 300 | MK/ + 5|5 EmTHXaH A2-IIpe-3KOK-
carar/saat/4aco | K(R)D 1104 Kazak (Rus) Dili ZB Smav nocr Bl
8/ hours/ K(R)Ya 1104 Kazaxckuii (pycckuii) si3bIK OK/ DK3aMeH B2-
K(R)L 1104 Kazakh(Russian) Language RC Examinations




AKT 2105 AKNapaTThIK-KOMMYHUKAIUSUIIBIK 150 MK/ EmTrxan
BIT 2105 TEXHOJIOTHsIap ZB Simav
IKT 2105 Bilisim ve Iletisim Teknolojileri OK/ DK3aMeH
ICT 2105 WHpopMauoHHo- RC Examinations
KOMMYHHKAI[HOHHBIC TEXHOJIOTUH
Information and communication
technology
OJIeyMeTTiK 0i1imM KoHe cajayaTThl 6Mip CaaThl
MoayJii/ Moay/b couMaibHbIX 3HAHUI U
3g0poBoro o6pasa :xu3uu/ Module of social-
knowledge and healthy lifestyle
ASBM 2106 | ©Oneymerrik-cascarrany OiniMm 240 MK/ Emruxan
SPBM 2106 Moayi (sJeyMerTany, casicaTTany, ZB Sinav
MSPZ 2106 MOJICHHETTaHY, ICUXO0JIOTHs) / OK/ DK3aMeH
SPEM 2106 Sosyo-politik bilgi modiilii RC Examinations
(sosyoloji, siyaset bilimi, kiiltiirel
calismalar, psikoloji)/
Moyiib CONUATEHO-TIOTUTHICCKUX
3HAHUH (COIMOJIOTHS,
MOJIUTOJIOTHS, KYJTbTYPOJIOTHSI,
ncuxojorus) /
Social and political education
module (sociology, political
science, cultural studies,
psychology)
DSh 1(2)110 | [leHe WIBIHBIKTBIPY 240 MK/ EmTrxan
BE 1(2)110 Beden Egitimi ZB Sinav
FK 1(2)110 ®dusnyeckas KyIbTypa OK/ Dk3ameH
PC 1(2)110 Physical Culture RC Examinations
Tannay komnonenti (TK) / Se¢meli bilesen SB/ 150
Komnonent mo BwmiGopy KB / Component of
Choice CC
EKBN 3138 OKOHOMHKA, KOCIIKEPIIK  KOHE 150 TK/ Emruxan
EGIT 3138 OmsHec Herizaepi/ SB Simav
EOPB 3138 Ekonomi, girisimcilik ve igtemelleri KB/ DK3aMeH
EFEB 3138 [9xonomuka, OCHOBEI CcC Examinations
MpeIIPHHUMATEILCTBA U OH3HECA
Economics, Fundamentals of
Entrepreneurship and Business
EOK 3139 DKOoJIOTHs KaHE OMip Kayinci3airi
EYG 3139 Ekoloji ve yagam giivenligi
EBZh 3139 Dkonorus u 6€30MacHOCTh
ELS 3139 JKU3HEIEATEIbHOCTH

Ecology and Life Safety




KT 3141

Kem6acmmm)11< TEOPUACHL

LT 3141 Liderlik Teorisi
TL 3141 Teopus nmunepcTBa
TL 3141 Theories of Leadership
SZhKMN Cepi6aitnac  KEMKOPJIBIKKA  KapChl
3140 MOJICHHET Herizaepi/Riisvetle
RME 3140 Miicadele Esaslar1 / OcHoBbI
OAK 3140 AHTUKOPPYILUOHHON KYJIbTYpbl
FACC 3140 Fundamentals of Anti-Corruptio
Culture
GZN 2127 Fouibivu 3eprrey Herizaepi
BAT 2127 Bilimsel aragtirmanin temelleri
ONI 2127 OCHOBBI HAYYHOTO UCCICAOBAHHS
FOSR 2127 Basic scientific research
KS 3142 KapokblbIK cayaTTbUIBIK
FO 3142 Finansal okuryazarlik
FG 3142 ®duHaHCOBasg IPaMOTHOCTh
FL 3142 Financial Literacy
ZhIN 2125 XacaHapl HHTEIUTEKT Heriznepi/
YZT 2125 Yapay Zekanin Temelleri/OcroBbt
Oll 2125 HCKYCCTBEHHOTO HHTEJIeKTa/
BOAI 2125 Basics of Artificial Intelligence
Bazaneik monpep wmmkii /  Temel disiplinleri 109
2. BazaabIk /BazoBbie aucmumauabl / Basic and profile
JKOHE disiplins.
Oeifingeymi JKorapb! oky opubl kommonenTi KK/ Universite
mouaep uukii/ | Secmeli/ By3zoBckuii xommonent BK/University
Temel ve profil | Component UC
olusturma Mopnyas — Typik Tisi/ 10 300
disiplinleri / Modiil — Tiirk Dili
Ba3oBble n Monyas — Typeukuii si3bix/
npodummmpyrom | Module — Turkish Language
ue TTA 1229 Typix (Ka3zax) Timi — (Jenreii 1) 5 150 KK/ EmTuxan Toct: Typik (Ka3zak) Timi —
aucuumnabl | TDA 1229 | Tiirk (Kazak) Dili — (Seviye 1) Us Sinav (Henreii 2-A2, C1)
Basic and TYaA 1229 | Typeuxuii (Kaszaxckuii) SA3bIK — BK/ DK3aMeH
profile disiplins | TLA 1229 | (Yposens 1) uc Examinations
Turkish (Kazakh)Language—(Level 1)
176 akan.kp./ | TTA 1280 | Typix (Ka3ak) tini — (Jenreit 2) 5 5 KK/ EMTuXaH Ipe: Typik (Kasak) Timi —
akademik TDA 1280 | Tiirk (Kazak) Dili — ( Seviye 2) Us Sinav (Henreii 1-A1, B2)
kredit/ TYaA 1280 | Typeukwmit (Kazaxckwmif) s3BIK — BK/ Ok3ameH
academ.credits | TLA 1280 | (Yposeus 2) uc Examinations
5280 carat/ Turkish (Kazakh) Language—(Level2)
saat /4acos/ Moayan — Kitaccukaibik xopeorpadus/ 21
hours/

Modiil- Klasik Koreografi/
Moayas — Kiacenueckas xopeorpadgus/
Module — Classical Choreography




KBT 1281 Krnaccukaibik OHIiH TpeHAXbI 5 150 KK EmTrxan [Ipe: -
KDK 1281 TpeHax KIIacCHYeCKOro TaHIa Us Simav Iocr: -
TKT 1281 Klasik dansin koglugu BK/ OK3aMeH
CDC 1281 Classical dance coaching uc Examinations
KBOTA 1282 Knaccukansik OuTi OKBITYIBIH 3 90 KK/ Emruxan Ipe: -
KDETM 1282 TEOpPHUSICHl JKoHe daicTemeci | Us Sinav Ioct: Knaccukansik Oui
TMPKT 1282 Klasik Dans Egitim Teorisi ve BK/ DK3aMeH OKBITY/IBIH TEOPUSICHI JKOHE
TAMOTCD 1282 | Metodolojisi I ucC Examinations | amictemeci II
Teopus u MeToTMKa
MpenoaBaHus KJIaCCHYECKOTO
TaHua |
Theory and Methods of
Teaching Classical Dance I
KBOTAI 1283 Knaccukasik Gu/Ii OKBITYIBIH 4 120 KK/ Emruxan Ipe: Kiraccukambik
KDETMI 1283 TEOPHACHl KoHE omicTeMeci 11 Us Sinav OUTi OKBITYIBIH
TMPKTI 1283 Klasik Dans Egitim Teorisi ve BK/ OK3aMeH TEOPHSCHI JKOHE
TAMOTCDI 1283 | Metodolojisi 11 uc Examinations | omicremeci I
Teopus u meronuka Ioct: Knaccukanislk
MpenoaaBaHus KIaCCHYECKOTO OH[Ii OKBITYIBIH
TaHua II TEOPHUACHI KOHE
Theory and Methods of omicremeci 11T
Teaching Classical Dance 11
KBOTAI 2285 Knaccukaibik 6u/1i OKBITYIBIH 5 150 KK/ EmTuxan [Ipe: Knaccukanbik
KDETMI 2285 TEOPHSCHl koHE omicTeMeci I11 Us Sinav OUIi OKBITYIBIH
TMPKTI 2285 Klasik Dans Egitim Teorisi ve BK/ OK3aMeH TEOPHSCHl JKOHE
TAMOTCDI 1285| Metodolojisi ITI ucC Examinations | axicremeci II
Teopust u MeToaMKa [oct: Knaccukamnbik
MpenoaBaHus KIaCCHYECKOTO OMIIi OKBITYIBIH
tanua 11 TEOPHUACHI KOHE
Theory and Methods of onicremeci IV
Teaching Classical Dance 111
KBOTAI 2284 Knaccukansik O OKBITYIBIH 4 120 KK/ EmTuxan [Ipe: Knaccukanblk
KDETMI 2284 TEOPHSCHI XKaHE dicTemeci [V Us Sinav OU/Ti OKBITYIBIH
TMPKTI 2284 Klasik Dans Egitim Teorisi ve BK/ OKk3aMeH TEOPHSICHl JKOHE
TAMOTCDI 2284 | Metodolojisi IV uc Examinations | omicremeci III
Teopust u MeToaMKa [Tocr: Hyoarri -
MpenoaaBaHus KIaCCHYECKOTO KIIACCUKAITBIK OniH
Tanua IV OKBITYJIbIH TEOPUACHl MEH
Theory and Methods of omicremeci
Teaching Classical Dance IV
MoayJib - XanbIK-caxHaJabIK 0M Herizaepi 19
Modiil - Halk Sahne Dansinin Temelleri
Moayb - OCHOBBI HAPOJAHO-CLIEHHYECKOIr0 TAHIA
Module - Basics of Folk Stage Dance
HSBOTA 1286 XaNbIKTBIK-CaX HAIBIK, OM I 4 120 KK/ EmTnxan [Ipe: -
OKBITY TEOPHUSICHl MEH Us Sinav IToct: XaJBIKTBIK




HSDOTM 1286 amicremeci [ BK/ DK3aMeH caxHa OWiH OKBITYIBIH
TMPNST 1286 Halk sahne danslarini gretme uc Examinations | teopusicel MeH
TAMOTFSD teorisi ve metodolojisi | omicremect 11
1286 Teopust 1 METOAMKA
HpEeroiaBaHus HAPOJHO-
CLIEHUYeCKOro TaHua I
Theory and methodology of
teaching folk stage dance |
HSBOTAI 2287 XaJBIKTHIK-CaXHAIBIK OMI1 150 KK/ EmTuxan [Ipe: XanbIKTBIK
HSDOTM 12287 | OKBITY TEOpHACH MEH Us Simav caxHa OMiH OKBITY]IBIH
TMPNSTI 2287 | amicremeci I1 BK/ Dk3ameH TEOpHUsChl MeH dficTemeci |
TAMOTFSDI Halk sahne danslarini 6gretme uc Examinations | IMoct: XaJbIKTHIK
2287 teorisi ve metodolojisi IT caxHa OWiH OKBITY/IBIH
Teopus u MmeTouKa TEOPHSICHI MEH OJicTeMeci
MIPENnoAaBaHusl HApOIHO- III
crieHuyeckoro TaHna Il
Theory and methodology of
teaching folk stage dance IT
HSBOTAI 2288 XabIKTHIK-CaXHAJIBIK OWI1 150 KK/ EmrTuxan IMpe: XanbIKTHIK
HSDOTM 12288 | OKbITY T€OpHACH MeH Us Sinav caxHa OHiH OKBITYIBIH
TMPNSTI 2288 | omicremeci I1I BK/ Dk3ameH TEOPHUsIChl MEH
TAMOTFSDI Halk sahne danslarini 6gretme uc Examinations | omicremeci II
2288 teorisi ve metodolojisi ITI Iocr: -
Teopust 1 MeToaMKa
HpernojaBaHus HapOJHO-
creHuyeckoro Taxa I11
Theory and methodology of
teaching folk stage dance ITI
MT 22105 My3bIKa TEOPHSCHI 90 KK/ Ipe: -
MT 22105 Miizik Teorisi Us Iocr: -
T™ 22105 Teopus My3bIKU BK/
TOM 22105 Theory of Music uc
OT 1208 OKY TOXIPUBE 60 KK/ Ecen/ Ipe: -
ES 1208 EGITIiM STAJI Us Otuer/ [ocrt: OHAipicTik
UP 1208 YYEBHAS ITIPAKTUKA BK/ Report npakTuka [
EP 1208 EDUCATIONAL PRACTICE ucC
Monyas — Soft Skills :xone akageMHusIBIK ka30a/ 180
Modiil — Soft Skills ve Akademik Yaziya /
Moayabs — Soft Skills 1 akageMnyeckoe nucbLMo
/ Module — Soft Skills and Academic Writing
AZhK 1231 AkaeMUsITBIK ka30ara Kipicre 90 KK/ EMruxan
VAP 1231 BBenenne B akaJgeMHYECKOe Us Sinav
ITAW 1231 MHUCHMO BK/ DKk3aMeH
AYG 1231 Introduction to Academic Writing uc Examinations
Akademik Yaziya Girig




ID 22104 Wkempai narapuiap 3 90 KK/ Emruxan
GN 22104 I'uOkue HaBBIKK Us Simav
SS 22104 Soft Skills BK/ Ok3ameH
YB 22104 Yumusak beceriler ucC Examinations
Moayab — Typki qyHueci/ 6 180
Modiil — Tiirk Diinyasi
Monyas — Twopkckuii mup/
Module — Turkic World
Yasa 2244 Scayurany 3 90 KK/ Emruxan
YB 2244 Yesevilik Bilgisi Us Stav
Yasa 2244 SlcaBuBeneHue BK/ DK3aMeH
YS 2244 Yassawi Study ucC Examinations
ATP 2245 ATa-TypiK IpUHIUNTEP] 3 90 KK/ Emruxan
Al 2245 Atatiirk ilkeleri Us Sinav
PA 2245 IIpunnuner Atatropka BK/ OK3aMeH
PA 2245 Principles of Ataturk uc Examinations
TMT 2246 Typki MeMIIeKeTTep TapuXsl
TMT 2246 Tiirk memleketleri tarihi
ITG 2246 Hcropust TIOPKCKUX FOCYAApCTB
TSH 2246 Turkic States history
Mony.ib - bu opbinaay Texuukacoi I/ 22
Modiil - Dans teknigi I/
Monayan - Texuuka tanua I/
Module - Dance technique I
KBOT 3290 Kazak O6miH opbIHIay TeXHUKACH | 5 150 KK/ Emruxan Ipe: -
TIKT 3290 TexHMKa UCIIOIHEHUS Ka3aXCKOT0 Us Sinav IToct: Kazak Ouin
KDPT 3290 taHna | Kazak dansinin performans BK/ OKk3aMeH OpBIHAAY TeXHHUKACHI 11
KDPT 3290 teknigi I Kazakh dance uc Examinations
performance technique I
KBOTI 3291 | Kasak 6uin opsinaay TexHHKach 11 5 150 KK/ EmTrxan Ipe: Kasak 6uin
KDPTI 3291 | Kazak dansinin performans teknigi Us Sinav OpBIHAAY TEXHUKACHI |
TIKTI 3291 II BK/ Ok3ameH Mocr: -
KDPTI 3291 | TexHHKa UCHOJIHEHHUS Ka3aXCKOTO uc Examinations
TaHua I
Kazakh dance performance
technique 11
HSBOT 3293 | XabIk caxHaJIbIK OUJli OpbIHIQY 5 150 KK/ EmTnxan [Ipe: -
HSDPT 3293 | Texuukacsi I Us Siav [oct: Xansik
TINST 3293 Halk sahne dansimin performans BK/ DK3aMeH CaxXHAaJIBIK Oni
TTOPFSD teknigi 1 uc Examinations | opeiamay Texaukacs 11
3293 TexHHKa UCTIOTHEHUS HAPOIHO-

CIIEHNYECKOro TaHma I
The technique of performing folk
stage dance |




HSBOT 3292 | XanbIk caxHaIBIK OUIIi OpBIHIAY 5 150 KK/ EmTrxan [Ipe: Xanbik
HSDPT 3292 | texumkacs! I1 Us Simav CaXHAaJIBIK OMi
TINST 3292 | Halk sahne dansinin performans BK/ OK3aMeH OpBIHZAY TEXHUKACHI I
TTOPFSD teknigi 11 uc Examinations | ITocr: -
3292 TexHUKa UCIONHEHUs HAPOIHO-
creHuyeckoro Tanna Il
The technique of performing folk
stage dance 11
OP 12202 OHIIPICTIK IPAKTUKA I/ 2 60 KK/ Ecen/ pe: Oxy Taxipude
ES 12202 ENDUSTRIYEL STAJ I/ Us Oruer/ Ioct: OHpipicTik
PP 12202 MPOU3BOJACTBEHHAS BK/ Report npakruka I1
IP 1 2202 IMPAKTHUKA I/ uc
INDUSTRIAL PRACTICEI
Bazanbik nanaep uukiai / Temel disiplinleri / 25 750
Basosbie qucuumaunel / Basic and profile
disiplins.
Taunpay komnonenti (TK)/ Se¢meli bilesen SB/
KommnonenT no Beioopy KB/ Component of Choice
CC
Mony.is - Kasipri 3amanayu 6ui/ 15 450
Modiil - Modern Cagdas Dans
Mopayib - CoBpeMeHHBIH TaHel|
Module - Modern Dance
KZB 3294 Kasipri 3amanayn Oui 5 150 TK/ Emruxan
MCD 3294 Modern ¢agdas dans SM Sinav
ST 3294 CoBpeMeHHBIH TaHell DK/ OKk3aMeH
MD 3294 Modern Dance EM Examinations
HUZhITA XopeorpadusIbIK YKBIMMEH
3295 JKYMBIC iCTeY TEOPHUSCH HKIHE
BKECTVM smictemeci
3295 Bir koreografik ekiple ¢alismanin
TMRHK 3295 | teorisi ve metodolojisi
TAMOWWCT | Teopwus u MeToauKa paboTHI ¢
3295 X0opeorpaduuecKiuM
KOJIJIGKTHBOM
Theory and Methodology of
Working with a Choreographic
Team
Ans 3296 Ancam61b 5 150 TK/ EmTHxaH
Top 3296 Topluluk SM Sinav
Ans 3296 AHCaM0OIb DK/ DK3aMeH
Ens 3296 Ensemble EM Examinations
HPMD 3297 XopeorpaQusibIK MOHASPIIH
KDMD 3297 MY3bIKaJIBIK AU3aHHbI
MOHD 3297 Koreografik disiplinlerin miizikal
MAOCD 3297 | diizenlemesi




Mys3bIKanbHOE 0(OPMIICHUE
X0opeorpadUIeCKUX TUCIUTUTIH
Musical Arrangement of
Choreographic Disciplines

SHHT 3298 [eren xopeorpadust Tapuxbl 5 150 TK/ Emruxan
YKT 3298 Yabanci koreografi tarihi SM Sinav
1ZH 3298 Hctopus 3apyOexHon 3K/ OK3aMeH
HOFC 3298 xopeorpapun EM Examinations
History of Foreign Choreography
HOT 3299 XoperopausuIbIK OHEp TapuXbl
KST 3299 Koreografi sanatinin tarihi
IHI 3299 HUcropus xopeorpaduukckoro
HOCA 3299 HCKYCCTBa
History of choreographic art
Monyas - bu opsinaay Texnukacor I1 10 300
Modiil - Dans teknigi 11
Mopayas - Texnuka tanna Il
Module - Dance technique II
LABOA 42100 | JlateiH AMepHKachl Ouaepin 5 150 TK/ Emruxan
LADPY 42100 | opsiamay spicremeci SM Sinav
MILT 42100 Latin Amerika danslarinin DK/ DK3aMeH
MOPOLAD performans yontemleri EM Examinations
42100 MeToaMKa UCIIOJTHEHUS
JIATHHOAMEPUKAHCKUX TaHIICB
Methods of Performance of Latin
American Dances
ASHN 42101 AxTepiik medepitik Herizaepi
OT 42101 Oyunculuk Temelleri
OAM 42101 OCHOBBI aKTEPCKOTO MacTepCTBa
AB 42101 Acting Basics
SHBOT 42102 | Ilsrbic OMiHiH OpBIHAATY 5 150 TK/ Emtuxan
ODYT 42102 TEXHUKACHI SM Sinav
TIVT 42102 Oryantal dans1 yapma teknigi DK/ OKk3aMeH
TTOPOD TexHHUKa UCTIOJTHEHUS EM Examinations
42102 BOCTOYHOTO TaHIA
The technique of performing
oriental dance
SBBTO 42103 CropTThIK 6as OuiHiH
SBDP 42103 TEXHUKAJIBIK OPBIHAATYBI
TISBT 42103 Sportif Balo Dans Performansi
TPOSBD TexHHYECKOE UCTIOTHEHHE
42103 CIOPTHUBHO-0ATBEHOTO TaHIA

Technical Performance of Sports
Ballet Dance




Beiiingeymi monaep uukii/ Profil olusturma 67
disiplinleri /IIpoduiaupyromue AMCUUIIHHBI /
Profile disiplins
Beiiingeymi monaep uukii/ Profil olusturma 52
disiplinleri /IIpo¢uiupyomue JuCHHILIMHBI /
Profile disiplins.
JKorapri oKy opubl kommonenTi KK/ Universite
Secmeli/ Byzosckuii komnonent BK/University
Component UC
Monyib- Banermeiictep eHepi 16
Modiil - Koreograf Sanati
MoayJas - UckyceTBo 0asiermeiicrepa
Module - Art of Ballet-Master
BO 3313 Banermeiicrep eHepi I 6 180 KK/ Emrtuxan Ipe: -
KS 3313 Koreograf Sanat1 [ Us Sinav [Moct: banermeticrep eHepi
IB 3313 HckyccTBo Oanermeiictepa [ BK/ DK3aMeH I
AOBM 3313 Art of Ballet-Master I uc Examinations
BOI 4346 Banermeiictep enepi 11 5 150 KK/ Emruxan Ipe:Banermeiictep enepi |
KSI 4346 Koreograf Sanat: IT Us Sinav [Mocrt:Banermeiicrep eHepi
IBI 4346 HckyccTBo Ganermeiicrepa I1 BK/ Dk3ameH 1
AOBMI 4346 Art of Ballet-Maste 11 uc Examinations
BOI 4347 Banermeiicrep enepi 111 5 150 KK/ Emruxan [pe:banermeiicrep enepi 11
KSI 4347 Koreograf Sanat 111 Us Sinav
IBI 4347 HUckycctBo Ganermeiictepa |11 BK/ OKk3aMeH
AOBMI 4347 Art of Ballet-Maste III uc Examinations
Monyas - Buji OKBITYIbIH TEOPHUSCHI MEH 36
anicremeci/Modiil - Dansinda Egitim Teorisi ve
Yontemleri/Moayas - Teopusi 1 MeTOAHKA
npenoxasanust Tanua/Module - Theory and
Methodology of Teaching Dance
KBOTA 3348 Kazak OMiH OKBITYIBIH TEOPHUSICHI 5 150 KK/ Emruxan [pe:-
KDOTM 3348 | men omicremeci I/Kazak dansimi Us Sinav IMoct: Kazak 6uin
TMPKT 3348 Ogretme teorisi ve metodolojisi I/ BK/ OKk3aMeH OKBITYBIH TEOPHUSICH MEH
TAMOTKD Teopust u METOIMKa uc Examinations | omicremeci II
3348 NpernoaaBaHus Ka3aXCKOro TaHI[a
I/Theory and methods of teaching
kazakh dance |
KBOTA 3349 Kasak OHiH OKBITYABIH TEOPHSCHI 5 150 KK/ EmTuxan IIpe: Ka3ak OuiH OKBITYABIH
KDOTM 3349 meH anicremeci II/Kazak dansini Us Sinav TEOPHSICHl MeH oicTemMeci [
TMPKT 3349 ogretme teorisi ve metodolojisi 11/ BK/ Ok3ameH Iocr: -
TAMOTKD Teopust u METOAUKA uc Examinations
3349 MpenojaBaHus Ka3aXxCKOro TaHIA
II/Theory and methods of
teaching kazakh dance Il




DKBOTA JyaTTi — KITacCUKAJIBIK OUiH 5 150 KK/ EmTrxan Ipe: Knaccukansik Owumi
4350 OKBITY/IBIH TEOPHUSICHI MEH Us Simav OKBITY/IBIH TEOPUSCHI KOHE
DKDETVY onicreMeci Diiet — Klasik Dansta BK/ DK3aMeH anicremeci IV
4350 Egitim Teorisi ve Yontemleri uc Examinations | ITocr: -
TMPDKT 4350 | Teopwusi u MeTomuKa
TAMOTDCD MpernoIaBaHust TyITHO-
4350 KJIACCHYECKOT0 TaHI[a
Theory and Methodology of
Teaching Duet — Classical Dance
BK 4351 bu xoMno3unusicer 7 210 KK/ Emruxan IIpe: -
DK 4351 Dans ompozisyonu Us Siav Iocr: -
KT 4351 Komno3zunus tanna BK/ Dk3ameH
COD 4351 Composition of Dance uc Examinations
OPI1 2203/ OH/IPICTIK IPAKTHUKA II 4 120 | KK/ Ecen/ ITpe: OHuipicTik npakTuka I
ESII 2203 ENDUSTRIYEL STAJ IT Us Ortuet/ IMoct: Onpipicrik
PPI112203/ NPOU3BOJACTBEHHASI BK/ Report mpaktuka 11
IP11 2203 MMPAKTHUKA 11 uc
INDUSTRIAL PRACTICEII
OP 14304 OH/IPICTIK IPAKTHUKA III 8 240 | XK/ Ecen/ Ipe: OwHpuipicTik npakTHKa
ES 14304 ENDUSTRIYEL STAJ III Us Oruer/ I
PP 14304 MPOU3BOJCTBEHHAS BK/ Report IMoct: unnomanasl
IP | 4304 IIPAKTHUKA III ucC MpaKTHKA
INDUSTRIAL PRACTICE III
DP 4305 JUIIITOMAJIIbI 2 60 KK/ Ecen/ [Ipe: OnuipicTik HpakTHKa
DOS 4305 MPAKTUKA/DIPLOMA Us Oruer/ 11
PP 4305 ONCESI STAJ BK/ Report
PGPT 4305 MNPEJAUIIIOMHAST uc
MMPAKTUKA/PRE-
GRADUATION PRACTICAL
TRAINING
Beitingeymi monaep nukii / Profil olusturma 15
disiplinleri/IIpodumupyromue qucuumianab: /
Profile disiplins/Tannay komnounenti (TK)/
Secmeli bilesen SB/Kommnonent no Boioopy KB/
Component of Choice CC
Monyasb - Bu TeXHHKACBIHBIH epeKIeTikTepi 15
Modiil - Dans Tekniginin Ozellikleri
Moayab - Oco0eHHOCTH TaHI€BAJILHONW TEXHUKHU
Module - Features of Dance Technique
TTBOTA Tapuxu-TYpPMBICTBIK OHIIi OKBITY 5 150 TK/ Emtuxan
3352 TEOPUSICHl KOHE dAicTeMeci SM Sinav
TVGDOTY Tarihsel ve Giinliik Danslar1 DK/ DK3aMeH
3352 Ogretme Teorisi ve Yontemleri EM Examinations
TMPIBT Teopust u METOMKA IPENOAABAHUS
3352 HCTOPUKO-OBITOBOTO TaHIIA
TAMOTHA | Theory and Methods of Teaching




ED 3352 Historical and Everyday Dance
EBBOA EyponansIx 6armapiaMaHbIH OUiH
3355 OpBIH/IAY dTicTeMeCt
APDGM Avrupa programinin danslarini
3355 gergeklestirme metodolojisi
MITEP 3355 | Meronyka HCIIONHEHHUS TaHLICB
MFPDOTEP | eBpomeiickoit mporpaMmbl
3355 Methodology for Performing
Dances of the European Program
THBO 4354 Typik XaJaKpIHEIH 61 eHepi 5 TK/ 5 Emruxan
THOS 4354 Tiirk Halk Oyunlart Sanati 150 SM Sinav
TNT 4354 Typeukoe HapoxHOE DK/ Dk3ameH
TFD 4354 TaHIIEBAJLHOE HCKYCCTBO EM Examinations
Turkish folk dance art
AHB 4356 OJeM XaJlbIKTapbIHbIH Omiiepi
DHD 4356 Diinya Halklar1 Danslart
TNM 4356 Tanub! HAPpOIOB MUpa
DOWN 4356 | Dances of World Nations
HM 4353 Xopeorpadusisik Mypa 150 TK/ 5 Emruxan
KM 4353 Koreografik miras 5 SM Sinav
HN 4353 Xopeorpaduueckoe Hacieaue 3K/ Dk3ameH
CL 4353 Choreographic Legacy EM Examinations
HKSB 4357 XopeorpadusIbIK KOWBUTBIMIAPIBI
KPIST 4357 caxHanslK 0e3enaipy/Koreografik
SOHP 4357 performanslar i¢in sahne tasarimi/
SDFC 4357 Cuenndeckoe oopmireHrne
XopeorpaduIecKux MoCTaHOBOK/
Stage Design for Choreographic
Performances
4. KopbITeiHabl | JIMIIOMIBIK JKYMBICTBI, TUIUIOMIBIK JKOOAHBI jKa3y 8 240 8 KA/FS/
aTrecTaTray JKOHE  KOpFay  HeMece  KCIICHII  eMTHXaH HUA/FA
moxay.ai/ Final | tanceipy/Tezi Veya Projeyi hazirlama ve Savunma
Smav/ Moayas | yada Kapsamli Snavina girme/Hanmcanue u 3amuTa
HUTOroBast JMIUVIOMHOH paboThl, JUIUNIOMHOTO MPOEKTa WU
arrecTauus/ HOJIrOTOBKA u craya KOMIUIEKCHOTO
Module of sk3amena/Writing and defending a diploma work,
Final diploma project or preparing and passing of
Attestation Complex exam
(240 carat/ saat
/qacoB/ hours /
8 akan.kp./
akademik
kredit/
academ.credits)
Kannsi 6apasirsl/ Genel Toplam /O6mmii uror/ General: 240 7200 30 |30 |31 |29 |30 |30 3030




