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BLJIIM BEPY BAFTJAPJIAMACHI
OBPA3OBATEJbHAS NPOTPAMMA
EDUCATIONAL PROGRAM

Bazoapaama denzeiii /Yposenv npozpammol/Program level

Binim Gepy canacsiubir KOObl MeH amayvt/
Koo u knaccuuxayua obnacmu obpazosanus/
Code and classification of the field of education

Jlaspnay bagotmpiioli K0ObI Men amaybl/
Koo u Knaccuukayus nanpagnenui 10020MOoGKW/
Code and name of the direction of training

BB modut ucane amayvl/
T'pynna u naseanue ()14
Group and name of EP
BB KkoOvl men amayvl/
Koo u nazeanue OIl/
Gode and name of EP

BB mypi/ Tun OIT/ EP type

Binikminix oenzeiii/ Yposeiv Keanuguxauuu /
Qualification Level

OKpmyObl, munmix mepzimi/ Tunuunsiii cpox obyuenus/
Generic period of study

Oxpimy mini/ A3viK o0byuenus/ Language of education

Baxanaspuam/ Baxanaspuam/ Bachelor

6B02 Ouep oicane 2ymanumapolk; 26LILIMOAP
6B02 Hcxyccmgo u ymanumapivie Hayku
6B02 Arts and Humanities

6B021 Onep
6B021 Hckycemgo
6B021 Arts

B027 Teamp onepi
B027 TeampanvHoe Uckyccmeo
B027 Performing Arts

6B02123 Axmepnix onep
6B02123 Axmepcroe uckyccmeo
6B02123 Acting art

Konoanvicmagol Jlyanv0i oKeimy BB/
Jleticmeyiowjan Jlyansnozo obyvenus OIl/
Dual training Acting EP

¥BIII 6 (ynmmulx Ginikminik wenbepi),

CBIII 6 (cananvik Ginikminix wenbepi)/

HPK 6 (nayuonanvHnas pamra Keanuurayu),
OPK 6 (ompacnegble pamru keanugpuxayu) /
NOQF 6 (National Qualification Framework),
SQF 6 (Sectoral Qualifications Framework)

4 ocwin/ 4 200a/ 4 years

Kazaxwa/ Kazaxcxuii/ Kazakh

2025 mbLFb1 Kabbuiaay/ Iipuem 2025 roxa/ Matriculated in 2025 year



Kypacteipymsinap: /PaspaGorunku:/ Developers:
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OHep nasipnay 6areIThl GolibIHILIA AKAaIEMHSIIBIK KOMHTET Kypambl:/CoCTaB aKaaeMHYeCKOr0 KOMHTETa 1o
HanpasJjieHH10 uckyceTBo:/The composition of the academic committee on the Arts:

AK Teparacsl:/ IIpeacenaresb UK: /Chairman of the AK:

ATbI KOHI/ Kb13merTi, aTarbl, napexeci/ Kyni/ Koawl/
Ne DOUO/ JI01KHOCTD, 3BaHHE, CTENEeHb/ Hara/ IMoanuce/
Full name Position, title, rank Date Sjgnature/?
Mareesa Monaup Beiineney enepi kadeapacsl, ara OKbITYILbI ~
: Anun6exoBHa S " 0; 05 ﬂ;&l' L%/W
U 7/
AK mywesepi, akagemMHsIbIK nepcoHast: / YsieHbl aKaeMHYeCKOro KOMHTETa, AKaAeMHYECKHil mepcoHan:
/Members of the Academic Committee, academic staff:
ATbI K6HI/ Kb13merTi, aTaFbl, napexeci/ Kyni/ Koasl/
Ne DUO/ JI0/17KHOCTD, 3BaHHE, CTENeHb/ Jara/ [lozmucb/
Full name Position, title, rank Date ture
1 Emxanos [lapxaH OpbIHIaymbUIBIK ©HEp KadeapachiHbiH MeHrepyici, KP
" | Hypxanyb Ma/ieHHET CalaChIHBIH Y31iri, aFa OKbITYLLBI 03 .03. 20454 Vi
Kynerosa Yn6ochin KP MoaneHueT caylachlHbIH Y3iri, aFa OKBITYILbI e
2. | AxmeroHa w3 04, Jo2d @% %
AK myuueci, symbic Gepywi okini:/ Ysen akaaeMH4ecKOro KOMHTETa, PEACTABUTEb paboTo,
Member of the Academic Committee, employer representative:
Ne ATBbI KOHI/ Kb13meri, aTarbl, 1opexeci/ =
DOUO/ JI0/’KHOCTD, 3BaHHE, CTeNeHb/
Full name Position, title, rank
1. | AnueB ApmaH TypkicTaH 06bichl MoieHHET GacKapMachIHbIH
MaxmyTyJibt "PaiibiMOGek CeiitMeToB aTbiHIars! TypKicTaH
KaJlachbIHbIH ca3/ibl-apamMa Teatpsl" MKKK nupekTopsl
2. | AmupkynoB Bargaynet | LLIBIMKEHT KalajblK 9311-ChIKAK KIHE
OHrapoBuy caTHpa TeaTpbIHBIH IUPEKTOPbI
3. | Meip3axaH OnimMxaH TypkicTaH 06/bICbIHBIH MaleHHEeT HacKapMachIHbIH
Mbip3axaHyJibl "TypkicTaH My3bIKalbIK-pamMa TeaTpbl" MeMJIEKETTiK
KOMMYHJIJIbIK Ka3blHAJIbIK KCiNOPHBIHbIH AUPEKTOPBI
4. | Annakbapos TypkicTaH 00nbICTBIK MOIeHHET OacKapMachiHa KapacThbl
Meitipxxan «OGJIBICTBIK MOICHHET JKOHE XaJIbIK IIbIFAPMALIBLIBIFbI
HypranueBuy opransirby MKKK aupexropst
5. | ApunoB Epnan Kenray kanacsl, 111.Kannaskos aTbiHaarsl MogeHuet
CepikyJisl capaibIHbIH AHPEKTOPBI {0206
;\\&,' b ;
AK myuueci, 6iimrepaiep oxini:/ UsieH akaaeMH4ecKoro KOMHTETa, MPeACTABHTE/b oﬁyqaloumxcl' ‘JVIember
of the Academic Committee, representative of students:
Ne ATbI KOHI/ Ke13meri, aTarbl, napexeci/ Kyni/ Koan/
DOUO/ JI0/I’KHOCTh, 3BaHHE, CTeNeHb/ Jara/ IMoanuce/
Full name Position, title, rank Date Signature
1. | KynaiiGeprenosa 6B02123 AxTtepnik enep 6inim Gepy GaraapiamMachiHbIH ;
AnTtbiHapai O©AK — 311 TOObIHBIH CTYAEHTI 0J.03.2025 & %
Ep6onkbI3bl
/
CoipTKbI capaniubl/BHewnnii sxcnepr/External expert:
Ne ATbI KOHI/ Kp13meri, aTarbl, Aapexeci/ Kyni/ Konsl/
DUO/ JI01KHOCTD, 3BaHHE, CTENEeHb/ Jara/ Tloanuce/
Full name Position, title, rank Date Signature

Banaxanos JI.B.

IIsimxeHTKanacel, JK.11IaHWH aTbIHAaFbl aKaJEMUSIIBIK

Jpama TeaTpbIHbIH JHPEKTOPbI

«OHep naspnay 6arbITe» GOMbIHIIA aKaAeMHUsJIBIK KOMHTET KEHECIHAE TaIKbIIaHabl/
OGcyXIeHO Ha COBETe aKaIEMUYECKOr0 KOMUTETA K110 HAINpaBJIEHHIO HCKYCCTBOY/

Discussed at the council

Xarrama/ITpotokosn/Protocol number No_ 3« £2 »

of the academic committee of «Arts»
peeeg povy]
ad7

03,08 2625 ot W

2025 x./r.ly
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Binim 6epy 6arnapiamacbinbid nacnoptsl/ [lacnopt o6pazoBaTesibHOIl mporpaMmbl/

Passport of the educational program

Binim Oepy 0arnapiaMacbIHbIH aTaybl /
HaumenoBanue o0pa3oBaTteibHOI
nporpammsl / Classification of the
educational program

6B02123 Axmepuix onep/
6B02123 Axmepcroe uckyccmeo/
6B02123 Acting art

Koapnany canacel/ O6j1acTh npuMeHenust/
Application area

binim Gepy Oarmapimamacel eHep OaFbIThIHAA OakajaBpiapibl JalbIHAAY OCHreHiHAe
JKoHe OimiM Oepy Ma3MyHBIHA KOWBUIATBIH TamanTapisl Oenrineiini, Oimim Oepy
cajtaJiapblHAa KOJIJaHa/bl. /

O6pa30BaTeJ'[I)Ha${ IporpamMmma YCTaHaBJIUBACT Tpe6OBaHI/IH K COACPIKaHUIO
O6pa3OBaHI/I${ U YPOBHIO IMOATOTOBKHU 6aKaJ'[aBp0B B obyactu HCKYCCTBA, IPUMEHSCTCA B
o0pa3oBaTesbHEIX cdepax /

The educational program sets requirements for the content of education and the level of
training of bachelors of arts orientation, and is applied in educational fields

Binim Oepy OarnapiiaMaHbIH
aKaJeMHsSJIBIK KpeauT KeJieMi / O0bem
aKajeMHYeCKHX KpelIuToB
o0pa3oBare/bHoiIi nporpammsl/ The
number of academic credits of the
educational program

240

HopMmaTuBTiK KYKBIKTBIK KAMTBLIYbI/
HopmatunsHo-npaBoBoe obecneueHue/
Legal and regulatory support

«bimim Typaney 3aHel Kaszakcran PecmyOmukacembi 2007 skpubl 27 mIijimeaeri
Ne319-111 (16.07.2025 »KbLTFBI ©3repicTepi MEH TOJBIKTBIPYJIapBIMEH );

Kaszakcran PecryOnukackl FrutbiM sxoHe xoraphl OiniM MUHHCTpiHIH 2022 sxputFbl 20
mingeneri Ne 2 «Korapel oHe >XOFapel OKy OpHBIHaH KeiiHri Oimim Oepyniy
MEMJIEKETTIK JKaIIbIFa MIHIETTI CTaHIApTTapblH OekiTy Typaibl» Oyipbirsl (KP
FruteiM xoHe xorapsl OitiM MUHHACTPiHIH M.a. 04.03.2025 Ne 90 OyiipbIFbIMeH ©3repic
CHTI31ITeH);

Owmip Ooiibl OiiM ayra apHasFaH eyponainslk OumikTutik merbepi (EQF). Eypomansik
Komuccus, 2008 x

YNTTHIK OUTIKTLNIK IIeHOepi. ONeyMeTTIK opiNTeCTIK MeH AIEYMETTIK KoHe eHOeK
KaTbIHACTapBIH PETTEy JKOHIHJETi pPEecryONMKAaNbIK YIDKaKThl KOMHUCCHSHBIH 2019
JKBUTFBI 22 coyipAe XaTTaMachbIMeH OeKiTisreH.

Kazakcran PecrmyOmukacel bimim sxone freutbIM  MUHHCTpiHIH 2018 xpumer 12
KazaHaarsl Ne569 «Koraphel ’oHe JKOFaphl OKYy OpHBIHAH KeHiHri OimiMi 6ap Kagpmapsl
JAbIHIAY OaFbITTAPBIHBIH CHIHBITAYBIIIBIH OCKITY TYpalbly OYVHPBIFLI;

Kasakcran PecmyOnukacel bimiM skoHe fFbulbiM MuUHHCTpAIriHiH 2018 xbutebl 30
KazaHbeIHAAFEl Ne595 OyiiperrbiMen OekitinreH «Twuicti ynrigeri OiniM 6epy yibIMaapbl
KBI3METiHIH YATLTIK KaFuJamapbeiH OEKiTy TypaibDy OYHPHIFB;

Kazakcran PecrmyOmmkacel bimim sxoHe feutbiM  MuHHCTpiHIH 2018 sxpurFsr 31
kazaHmarsl Ne 603 OyiipeireiMeH OekitinreH «JKorapbl jkoHe (Hemece) JKOFaphl OKy
OpHBIHAH KeifiHri OiniM Oepy yHbIMAapsl YHIIH Kanmsl OiiM Oepy HoHIepi UKIIHIH
YITiTiK OKy OaFmapiamanapbiy.

JKorapel jxoHe (HeMece) JKOFapbl OKY OpHBIHAH KeWiHri OiniM Oepy yHbIMAapbIHBIH
OimiM Oepy KbI3METiHE KOWBIIATHIH OUTIKTITIK TaJalTapblH JKOHE OJlapFa COWKECTIKTi
pacTaifThIH KYKaTTapAbIH Ti30eciH OeKiTy Typajbl.

Kazakcran PecnyOmukackl FriibiM skoHE jKOFapbl OiiM MUHUCTpiHIH 2024 KBUFBI 5
KaHTapAarsl Ne 4 OyipHIFHI.

"Yorapsl jxoHe >KOFapbl OKYy OpHBIHaH KeliHri OiniM Oepy camaceiHaa Oinmim Oepy
KbI3METIMEH aifHanpiCyFa JIHLEH3MsT Oepy" MEMIIEKETTIK KbI3METiH KepCeTy
KaruganapbiH OekiTy Typansl. Kasakcran PecrnyOmukacsl FpuibiM jkoHE KOFaphl OiniM
MHUHHCTPiHIH M.a. 2022 xbuirsl 29 Kaparuanarsl Ne 164 OyHpBIFbL.

"KambIKThIKTaH OiniM Oepy TeXHOJOTHsIap OOMBIHIIA OKY MPOLECIH YHBIMIACTHIPY
KaruganmapelH Oekity Typanbl" Kasakctan PecnyOnmukacel bBimiM  koHE FBUIBIM
muHUCTPiHIK 2015 xbutrs! 20 Haypeaars! Ne 137 OyHpEIFbIHA ©3repic eHri3y Typabl.
Kazakcran PecrmyOmmkacel bimim sxoHe FeUIbIM  MUHHCTPiHIH 2020 KpUTFBL 28
TambI3aarsl Ne 374 OYiphIFLL.

3axoH Pecnybnuku Kazaxcran «O6 o6pazoBanum» ot 27 urons 2007 rona Ne319-111, (c
M3MCHEHMSIMH U IoNoJHEeHUssMU oT 16.07.2025);
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IIpnka3 MunKCTpa HAayKH 1 BBIcHIero obpasosanus Pecrryommku Kasaxcran ot 20 nrons
2022 roma Ne 2 «O06 yTBep:KIEHHN IOCYJapCTBEHHBIX 00IE00s3aTeIbHEIX CTAaHJaPTOB
BBICIIETO W IIOCJIEBY30BCKOTO 00pa3oBaHMA» (M3MEHEHHBIH IpHka3oM MuHHCTpa
HayKH U Beiciiero obpasosanus PK ot 04.03.2025 Ne 90 );

EBpomneiickas pamxa kBanupukanuii s oOyuyeHus B TedeHue Bcer xusHH (EQF).
EBponeiickas komuccus, 2008.

HamyonaneHass paMka KBaqM(HUKamuid. YTBep)KAEHO MPOTOKOJIOM PecmyOimkanckoit
TPEXCTOPOHHEH KOMHCCUM II0 COLMAIBHOMY IIapTHEPCTBY U  PEryIHMpOBaHHIO
COLIMANIbHO-TPYAOBBIX OTHOIIEHUH oT 22 anpens 2019 roxa.

[Ipuka3 munuctpa O6pazoBanus u Hayku PecnyOnuku Kazaxcran ot 12 oxrsa6ps 2018
roga Ne569 «OO6 yrBepkaeHHH KilaccH(UKAaTOpa HANmpaBICHHH MOATOTOBKU KagpoB
BricIero u nocieBy30BCKOro 00pa3oBaHusm»;

IIpnka3 munHCTpa 06pazoBanus u Hayku PecryOmmku Kasaxcran ot 30 okts6ps 2018
roga Ne595 «O6 yrBepkaeHHH THIIOBEIX MpPaBHI AEATENSHOCTH OpraHHM3aIuil
00pa30BaHUs COOTBETCTBYIOIINX THIIOBY;

YTBepkaeHsl mpukazoM MunucTpa obpasoBanus U Hayku PecryOmuku Kazaxcran ot
31 okra0ps 2018 roma Ne 603 «TumoBble ydueOHBIE TUTAHBI —LUKIA
00meo0pazoBaTeNbHBIX ~ AWCHUIUIMH A7l OpraHu3alMid  BeICIIETO ®  (WJIH)
MOCIIEBY30BCKOTO 00pa30BaHUS.

OO0  yTBepKIEHMHM  KBaNM(HMKAIMOHHBIX  TPeOOBaHWH,  NPEBABISIEMBIX K
00pa3oBaTeIbHON NIEITEIbHOCTH OpPraHHU3alni, MPEeZOCTaBIAIOMNX BhICIIee U (VIIH)
HOCJIEBY30BCKO€  00pa3oBaHME, U IIEpEYHS  JIOKYMEHTOB, MOATBEP)KAAIOLINX
cooTBercTBue UM. [Ipuka3 MuHHCTpa HayKu W BBICIIET0 OOpa3oBaHHsA PecmyOmuku
Kazaxcran ot 5 saBaps 2024 roga Ne 4.

006 yrBepxaenuu [IpaBui oka3aHHs TOCYIapCTBEHHOW yciyru "Bhlmada JMUIeH3UN Ha
3aHsATHE 00pa30BaTENbHON HEATENFHOCTBIO B cepe BBICIIEr0 M IOCIEBY30BCKOTO
obpaszoBanus". Ilpuka3z n.0. MuHHCTpa HayKH M BbICHIEro oOpa3oBaHus PecryOnnku
Kazaxcran ot 29 Hos16pst 2022 roma Ne 164.

O BHeceHMHM W3MEHEHWs B TNpHKa3 MuHHCTpa 0Opa3oBaHUS W Hayku PecmyOmmkn
Kazaxcran ot 20 mapra 2015 roma Ne 137 "O6 yrBepxknerun [IpaBun opraHuzanin
y4eOHOro mpolecca Mo AWCTaHIMOHHBIM 00pa3oBaTeNbHBIM TexHoormsM". IIpukas
MuHuctpa obpa3oBanust 1 Hayku PecryOmmku Kazaxcran ot 28 aBrycra 2020 roma Ne
374.

The Law of the Republic of Kazakhstan "On Education" dated July 27, 2007 No. 319-
11, (with amendments and additions dated July 16, 2025);

Order of the Minister of Science and Higher Education of the Republic of Kazakhstan
dated July 20, 2022 No. 2 "On Approval of State Mandatory Standards of Higher and
Postgraduate Education” (amended by the Order of the Minister of Science and Higher
Education of the Republic of Kazakhstan dated 03/04/2025 No. 90);

The European Qualifications Framework for Lifelong Learning (EQF). European
Commission, 2008.

The National Qualifications Framework. Approved by the protocol of the Republican
Tripartite Commission on Social Partnership and Regulation of Social and Labor
Relations dated April 22, 2019.

Order of the Minister of Education and Science of the Republic of Kazakhstan dated
October 12, 2018 No. 569 "On approval of the classifier of areas of Higher and
postgraduate education”;

Order of the Minister of Education and Science of the Republic of Kazakhstan dated
October 30, 2018 No. 595 "On approval of Standard Rules for the activities of
educational organizations of relevant types";

Approved by the Order of the Minister of Education and Science of the Republic of
Kazakhstan dated October 31, 2018 No. 603 "Standard curricula for a cycle of general
education subjects for organizations of higher and (or) postgraduate education".

On approval of the qualification requirements for the educational activities of
organizations providing higher and (or) postgraduate education, and the list of
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documents confirming compliance with them. Order of the Minister of Science and
Higher Education of the Republic of Kazakhstan dated January 5, 2024 No. 4.

On approval of the Rules for the provision of public services "Issuance of a license to
engage in educational activities in the field of higher and postgraduate education”.
Order of the Acting Minister of Science and Higher Education of the Republic of
Kazakhstan dated November 29, 2022 No. 164.

On amendments to the Order of the Minister of Education and Science of the Republic
of Kazakhstan dated March 20, 2015 No. 137 "On Approval of the Rules for organizing
the educational process on distance learning technologies" Order of the Minister of

Education and Science of the Republic of Kazakhstan dated August 28, 2020 No. 374.

Binim Oepy 6arnapiaamacsl ast

o0pa3oBartenbHoii nporpammsl/ Training profile map for the educational program

cbIH/Ja AalibIHAAy Oelfininin kapTacsl/ KapTa npoduiisi noAroToBKu B paMKax

Bb makcatsi / LHeabOIl/
EP objective

Teatp eHepi canachlHAa IIBIFAPMAIIBUIBIK >KoOajay >KYMBICTaphIH iCKe achIpa
aJlaTblH, CaxXHAJIBIK CBIPTKBI JKOHE IIIKI  TEeXHUKAaHBI MEHI'€PIreH, YXXKBIMIBIK
HIbIFapMalllbIIBIKTBIH 3THUKAJIBIK HpI/IHHI/IHTepiH ¥CTaHaTbIH, pe)KPICCGpI[iH
JKETeKIIUIIrIMEH ~ OpTYpJli  JKaHpAArbl JApaMajlblK CIHEKTaKIbJIepiAeri  pesaepii
OpBIHIAUTHIH, aKTEPIIK OHEPIIH 3aMaHayH JeHreiine colikec OUIIKTI MaMaH Jaspiay.

HOI[FOTOBKa KBaJ'II/I(bI/IIII/IpOBaHHOFO cricnuaiucra B obJtactu TC€aTpajJbHOI'O
HCKYCCTBa, CIIOCOOHOTO peann30BaTh TBOPUECKYIO MPOEKTHYIO PaboTy, BIIAJCIOIIETO
CLEHUYECKON BHEIIHEW W BHYTPEHHEW TEXHUKOM, MPHUIEP>KUBAIOLIETOCS 3THYECKHUX
TMPUHOUIIOB KOJUIEKTUBHOT'O TBOPYECTBA, I'OTOBUT MOJX PYKOBOACTBOM PEXKHCCEpPA U
HUCIIOJIHACT POJIA B APAMATUYCCKUX CHEKTAKIIAX PA3HBIX KaHPOB, COOTBETCTBYIOIICTO
COBPEMEHHOMY YPOBHIO aKTEPCKOTO MacTepCTBa.

Training of a qualified specialist in the field of theatrical art, capable of
implementing creative project work, proficient in stage external and internal techniques,
adhering to the ethical principles of collective creativity, prepares under the guidance of
a director and performs roles in dramatic performances of various genres corresponding
to the modern level of acting skills.

Binim Oepy 0armapiaaMacbIHbIH
TyKbIpbiMaaMackl/ Konuenuus
o0pa3oBare/bHoiIi nporpammsl/ The
concept of the educational program

Binim Gepy OarmapiamMachlHBIH TY)KbIpBIMAAMachl >XKac MaMaHHBIH OOWBIHAH
TaObUTyFa THUICTI aJaMrepIuiTiK-pyXaHH, HHTCIUICKTYAIIbIK, IIBIFApMAMIbUIBIK >KOHE
FBUIBIMU JIaMYBI, KOCiOHM OUTIKTUIITIHIH KOFaphl AEHTeHiHe KOJ KeTKi3yl MaKcaTr eTeTiH
Y3IIKCi3 OKBITY MEH TopOuesiey NMpUHIMIIHE HeriznenreH. binmim Oepy OarmapiaMach
OimiM Oepy yaAepiciH jKy3ere achIpyIblH MaKCaTTapblH, HOTHXKENEPiH, Ma3MYHBIH,
HIapTTapbl MEH TEXHOJIOTHSJIAPBIH, CTYASHTTEP i OKBITY CallachlH KaMTaMachl3 eTeTiH
MaTepHaIapabl KoHE KociOu OinmiM OepymiH 3amMaHayd O3BIK YITiAETi 9iCHAMachIH
€HTi3€ OTBIPHII, KOFAphI OLTIKTI 6aceKkere KabiIeTTi MaMaHAap bl Jaspliay IPUHIIUITIHE
HETi3/IeNITeH.

Konmernus  obpa3oBarenpHOW  MPOrpaMMbl  OCHOBaHA HA  [IPUHIAIE
HEMPEephIBHOrO OOYYEeHHs ¥ BOCIHTAHUS, KOTOPBIH HAIpaBieH Ha JOCTH)KEHHE
BBICOKOTO yPOBHS MPO(eCcCHOHaTbHON KBaTH(DUKALNK, HPABCTBEHHO-IyXOBHOTO,
MHTEIUICKTYaIbHOT0, TBOPYECKOTO W HAYYHOTO PAa3BUTHS MOJIOAOTO CIEIHAINCTa.
Oo6pazoBaTenbHast mporpamma OCHOBaHa Ha NPUHIUIE HOATOTOBKH
BBICOKOKBAITU(HIIMPOBAHHBIX KOHKYPEHTOCIIOCOOHBIX CIICLMAIICTOB C BHEAPEHHEM
Hened, pe3yNbTaToOB, COJIEp)KAHWS, YCIOBHH W  TEXHOJOTHMH  peajM3aluu
00pa3oBaTeNbHOTO IpoLiecca, MaTephaioB, O0ECHEYMBAIONIMX KAadeCTBO OOy4YEHHS
CTYICHTOB, M COBPEMECHHON IEPEIOBOM  METOMOJOTHH  MPO(ECCHOHATBHOTO
00pa3oBaHHsI.

The concept of the educational program is based on the principle of continuous
learning and education, which is aimed at achieving a high level of professional
qualification, moral and spiritual, intellectual, creative and scientific development of a
young specialist. The educational program is based on the principle of training highly
qualified competitive specialists with the introduction of goals, results, content,
conditions and technologies for the implementation of the educational process,
materials that ensure the quality of student learning, and modern advanced
methodology of vocational education.

TyJiexTiH OinikTivik cunarramacel / KBanndukanmonnble xapakTepucTHKH BeinyckHuka/ Graduate gualification

Bepinerin nopexe/ [IpucBanBaemast
crenenn/ Academic degree

«6B02123 —Akreputik eHep» 6iniM Oepy OarnapiamMacs! OOHbIHIIIA OHEp OaKanaBpbl
bakanaBp 06pa3zoBaHusi o 06pa3oBaTeibHOM nporpamMmme «6B02123 — AkTepckoe
HCKYCCTBO»

Bachelor of Education in the Educational Program «6B02123 — Art of Acting»

Kaciou kp3mer canacel/ Chepa
npodeccHoHAIbHOI KesiTeabHOCTH/ Sphere
of professional activity

JKCNepHMEHTANIBI-3ePTTEY KbI3MeTi calachblHAa: KypJedi eMec IIbIFapMaliblIbIK
SKCIIEPUMEHTTI JKOCHApJaiIbl JKOHE JKYpri3elni; o3iHiH KociOM KbI3METiHE 3epTTEYAiH
TUTAKTHKAIIBIK THIMI HOTH)KEJIEPIH eHTi3e/i.

YiipIMaacTeIpy-0acKkapy KbI3MeTi caJachIHIa: >XOClapiay Ke3iHAe ©Hep >KoHe
MOJCHHET  MEKeMeJepiHiH  OHIIpICTIK  OeiiMiuenepiHe, OKy  OpBIHIApbIHA,
LIBIFAPMAIIBUIBIK  YKBIMAAPFa, MOJCHHET OeiMzaepiHe OacIIbUIBIK JKacay IKOHE
IIBIFAPMALIBUIBIK YHBIMIAP/IbIH )KYMBICHIH YIbIMIaCTBIPAIBL.
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OJ1eyMeTTIK-ITHKAIBIK KbI3MeT CaJachbIHAA: KOFaMJarbl eMip Cypy HOpMaapsl MeH
epexxenepin Oapabap OpbIHOayFa MYMKIHAIK OepeTiH oJeyMeTTiK JaFAbLIapabl
MEHTepy, 9JIe€yMETTIK-3THKAIIBIK Macesenep MeH ©3iHiH STHKAIBIK YCTAaHBIMBIH aHBIKTAY
YIIiH 63 OeTiHIIe memmiM Kadbuiaay.

HIbiFapMamIbUIBIK KbI3MET CaJachIHAA: TeaTp/a, KMHOAA, TeleAuIap/a, dcTpagaia
peJiepii OpbIHIAY, KEKe eHep KepceTy, aHcamOibae, XOpAa oH aiiTy, paauo MeH
TeNeAUAAPAbIH JKETeKII OaraapiamMaiapsl peTiHIe OHep KOpCeTy.

B o0aacTH 3KCHEPHMEHTAIBHO-HCCIEI0BATEIbCKON JeATeIbHOCTU: ILIAHUPYET U
MPOBOJUT HECJIOKHBIN TBOPUECKHUI IKCHEPUMEHT; BHOCHUT B CBOIO IPO(ECCHOHANBHYIO
JeATeNbHOCTD 3 (DeKTUBHBIE TMTAKTUUSCKHE PE3yIbTaThl HCCIICIOBAHNS.

B cdepe opranmsanuoHHO-ynpaBjieHYeCKOH JesiTeIbHOCTH: TPH IUIaHUPOBAHUU
PYKOBOIMUT TIPOU3BOACTBEHHBIMHU IOJPA3ACNCHUSIMU  YUPEXKICHHH HCKycCTBa U
KyIbTypbl, Y4eOHBIMH 3aBEACHHSAMH, TBOPYECKHMH KOJUIEKTHBAMHU, OTJEIaMHU
KyJIbTYphI U OpraHU3yeT paboTy TBOPUECKUX OPTaHU3ALUH.

B of0nactH conManbHO-3THYECKOH JeATEJbHOCTH: OBJIAJCHUE COLMAIBHBIMU
HaBbIKAMM, IO3BOJLIONIMMU aJIeKBaTHO BBIIOJIHATH HOPMBI U IpaBUila JKU3HU B
of0ImecTBe, CaMOCTOSTEIbHOE TPHHATHE PEIICHHH Ui ONpPEAENeHUS COLUAIbHO-
ITUYECKUX MPOOIIEM U CBOCH ITHUECKOH MO3UIINHL.

B o0aactu TBOpYeckoii AesITEJbHOCTH: WCIOJIHEHHE pOJEed B TeaTpe, KHUHO,
TeNeBUACHNUH, 3CTpaje, MHAWBHIyalbHOE BBICTYIICHHE, II€HHE B aHcaMOle, Xope,
BBICTYIIEHHE B KaU€CTBE BEIYIIUX MPOTPaMM PaIo U TEICBUACHHUS.

In the field of experimental research: plans and conducts a simple creative
experiment; contributes effective didactic research results to their professional
activities.

In the field of organizational and managerial activities: when planning, he manages
the production departments of art and culture institutions, educational institutions,
creative teams, and cultural departments, and organizes the work of creative
organizations.

In the field of social and ethical activities: mastering social skills that allow you to
adequately implement the rules and regulations of life in society, independent decision-
making to determine social and ethical problems and your ethical position.

In the field of creative activity: performance of roles in theater, cinema, television,
stage, individual performance, singing in an ensemble, choir, performance as leading
radio and television programs.

Kacion kp3met 00bekTici/ O0beKT
npogdeccuoHanbHOi AesTensHocTu/ The
object of professional activity

bakanaBpapiH KociOM KbI3MET HBICAHAAPHI: TeaTpiap, KWHOCTYAUSIIAp, OHEp KOHE
MJACHUECT MeKeMenepi, OHCP JKOHE MOJCHHUET CcaJlaCbIHAArbl ¥ﬁblMZ[ap, Oacmace3s
KOTIIUTIK aKmapaT peJaKIWsUIaphl, IBIFapMaIlbUIBIK KOpJap, MOACHUET OeiMi MeH
OKIMILILTIKTE.

OO0bexTaMu TIPOQECCHOHATBHON IESTETBPHOCTH 0OaKaiaBpa SBISIIOTCS: TeaTphl,
KAHOCTY/INH, YIPEKACHUS UCKYCCTBA U KYJIBTYPBI, OPTaHU3aIllH B OOJIACTH UCKYCCTBA
U KYJIBTYpBI, pelaKIiy NedyaTHoH HHpopManuy, TBopueckre GpoHasl, OTaeN KyabTyphl
U aAMHUHUCTpALIIHN.

The objects of the bachelor's professional activity are: theaters, film studios, art
and culture institutions, organizations in the field of art and culture, editorial offices of
printed information, creative funds, Department of Culture and Administration.

KacinTik cranaapTTbi aTaybl/ Kcion
cTaHIapT OeKiTy KyHi

HaumenoBanue npogeccuoHalbLHOro
cTanaapTa/ 1ata yreep:kaenus I1C
Name of professional standard/Date of

Jpama teatpsiHbIH pexxuccepi 20.12.2022 x.
Pexuccep npamaruueckoro tearpa 20.12.2022 r.
Director of drama theater20.12.2022 y.

MamaHHBIH J1aya3bIMIApbIHBIH Ti3iMi
’KoHe eHOexk pyHkumsiIapsl/ Criucok
JOJIZKHOCTEl crieuaancTa u Tpya0Bble
dyuxuuu / List of specialist positions and
labor functions

Enbex pyHkumsiiapbi:

1.Pen MOTiHIH MEHTEpTY;

2.PeniepTyap >xocmapiapblH JKOHE TeaTpABbIH IIbIFapMalIbUIBIK KBI3METIHIH Oacka naa
MaceJieIepiH TaIKbUIayFa KaThICY,;

3.Penerunmsaarsl KociOu AaFIbIIapabl KETUIIIPY;

4.T1peca HEMecCe CIIGHApHII Tangay,

5.Kepkem Oeiine xacay;

6.CaxHaIIBIK KOMBLUTBIM JKaFIalbIHIa KOPEPMEH ayAUTOPHACBIMEH KaphIM-KaThIHAC,
7.PexxuccepMeH, CepiKTeCTepMEH >oHE KOMBUIBIM TOOBIHBIH Oacka MyluesnepiMeH
IIBIFAPMAIIBUTBIK KAPhIM-KaThIHAC.

TpynoBbie PyHKIMM:

1. OcBoenue ponu;

2. Yuactue B OOCY)KACHHMH pENepTyapHBIX IUIAHOB U JIPYTHX BOIPOCOB TBOPYECKON
JIESITEIEHOCTH TEeaTpa;

3. CoBepiieHCTBOBaHHE MPO(ECCHOHANEHBIX HABBIKOB HA PETICTUIUX;

4. AHanu3 Mbechl WIN CLICHApHS;

5. Co3manue Xy0XKeCcTBEHHOr0 00pasa;

6. B3aumopeiicTBue ¢ ayIuTopreil B yCIOBHIX CHEHUYECKOTO NPEACTABICHUS;
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7. TBopdeckoe B3aUMOAECHCTBUE C PEXUCCEPOM, MApTHEPAMU U APYTMMHU 4IEHAMU
MOCTAHOBOYHOM IPYIIIBL.

Labor functions:

1. Mastering the role;

2. Participating in discussions of repertoire plans and other issues related to the theater's
artistic activities;

3. Improving professional skills during rehearsals;

4. Analyzing the play or script;

5. Creating an artistic image;

6. Interacting with the audience in a stage performance setting;

7. Creative collaboration with the director, partners, and other members of the
production team.

MamaHHBIH Jaya3bIMIapPbIHbIH Ti3iMi:
Jpama *oHe KMHO 9pTici
Kocanksl Kypam opTici (MEMaHC, TyOIIsmK)
My3BIKQIIBIK TEaTp dpTici
Celiney >KaHPBIHBIH dpTici
DcTpaja )KaHPBIHBIH pTici
Barnapnamanapas! Kypy OoHbIHIIA SITiCKEp
Mopenu ic-mapa YHbIMIaCTBIPYIIBICHI
Yitipme xeTekuici
IprrapMambUIBIK TOM JKETEKITiC
Bacmsl/MoneHr  YHBIMHBIH ~ KYPBUIBIMABIK ~ OeIiMIIECiHIH OpbIHOAcapsl
6ackapma/ ctyaust/ 6eiim/ medepxana/ KMHO Tycipy/ Tpymma/ TOI MeHeKepi
Cnucok A0KHOCTEl crenuaancTa
APTHCT IpaMbl ¥ KHO
APTHCT BCTIOMOTATEIIFHOTO cocTaBa (MUMaHca, TyOIsika)
ApTHCT My3BIKaIbHOTO T€aTpa
ApTHCT pa3roOBOPHOTO )KaHpa
ApTHCT 3CTpaHOTO KaHpa
Meroauct o GpopMHUPOBAHHIO TPOTPAMM
KynpsTopranusatop
PykoBoxutens Kpyxka
PykoBomuTeNIh TBOPYECKOTO KOJUICKTHBA
PykoBomutens / 3aBeqyromnmii
CTPYKTYPHOTO TIO/Ipa3eNieHUs] OpraHnu3alliy KyIbTypHI (KITyOOM / yripaBneHus /
cTyanu / otaena / exa / CbeMOK / TPYIIIBI / MEHEIKep TPYIIITbL
List of specialist positions
Drama and film actor
Supporting artist (mimance, dubbing)
Musical theater artist
Speech artist
Variety artist
Methodist for the formation of programs
Cultural organizer
Club leader
Head of the creative team
Head / Manager
Structural subdivision of cultural organization (club / management / studio /
department / workshop / filming / troupe / group manager

(xmy©/

KysbiperTinik/6eiiin kapracsl/ Kapra/Ilpoduab komnerenumii/ Map/Profile of Competences

Kanns! ky3biperTep(XKK)/
O6mme komnerenuuu (OK) /
Generic competences (GC)

OxpITy HoTHHRKeJIEPi (YK Moxmepi)/
PesyabTatel 00yyenus (equnuubl YK) /
Result of training (GPC units)

B1. AKnapaTThiK KOMMYHUKAIHUSIBIK
TEXHOJIOTHSIJIAPIbI HKIHE KOFaM, KJcion
OpTajia KOMMYHHKATHBTI AaFIAbLIAPIBI
KoJ11aHa 6iay KabiaeTTiiri

b1.YMeHue ucnob30BaTh HH(POPMALMOHHO-
KOMMYHMKAIIHOHHBIC TEXHOJIOI'MU H HABBIKH
o0menns B npogeccuoHalbLHON U
couMaabHOM cpene

B1.The ability to use information and
communication technologies and
communication skills in a professional and
social environment

- JKEKe Kociou cajlajiapblHAa aKNapaTTbhIK-KOMMYHUKAIUAJIBIK TEXHOJIOTHUAIAPABIH
TYpJEpiH: MHTEPHET-PECYpCTaplbl, aKMapaTThl i3[ey, CakTay, KOpFay >KOHE Tapary
JKOHIHZIET1 OYJITTHI JKoHE YTKBIP CepBUCTEpi Koinanyra Kabinerri (OH1);

CIIOCOOEH  HCIIONIB30BAaTh B OTACIIBHBIX HpO(i)eCCI/IOHaHI)HI)IX C(bean BUJIbI
I/IH(bOpMaLII/IOHHO-KOMMyHI/IKaLII/IOHHle TEXHOJIOTUH: HHTepHeT-peCprbI, OGJ’I&‘{HBIG n
MOOMIIbHBIE CEPBHCHI 110 ITOUCKY, XPAHEHHIO, 3aIIHUTE U PACIPOCTPAHEHHUIO HHPOPMALIUH
(POI);

- able to use different types of information and communication technologies in certain
professional areas: Internet resources, cloud and mobile services for searching, storing,
protecting and distributing information (LO1);

- MEMJIEKETTIK XKoHe IIeT TiepiHiH op(osnHsuIbIK, ophorpadusIbK, MyHKTYaUSIbIK,
JIEKCUKAJIBIK, TPAMMaTUKAJIBIK, CTHIIMCTHKAIBIK HOPMAaJIapbIH CaKTai OTHIPHII, dp TYpIIi
CTWJIbJED MEH JKaHpJIApJbIH ayb3lia, jka30aila MOTIHAEpIH jkacalbl KoHE
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KOMMyHI/IKaTI/IBTiK QPEKCTTi KYPY CTpAaTCruiaCblH XOHE€ TaKTHKACBIH HEJICHE aJlaJbl
(OH2);

- crocoben CO3/1aBaTh YCTHBIE M IMHCBMCHHBIC TEKCTBHI PAa3HBIX cTuned n JKaHpOB,
cobmonass  opdoamuueckuid, opdorpaduyeckue, JEKCHYCCKAE, TpPaMMaTHYCCKUE,
CTUIIMCTUYECKUE HOPMBI T'OCYAAapCTBEHHOI'O W HWHOCTPAaHHBIX A3BIKOB, a TAaKXE HUMEThb
CTpPATErHIO U TAaKTHKY KOMMYHHKaTuBHOTO AeiictBus (PO2);

- able to create oral and written texts of different styles and genres, observing the
orthoepic, spelling, lexical, grammatical, stylistic norms of the state and foreign
languages, as well as having a strategy and tactics of communicative action (LO2).

B2. BipryTac FeL1bIMM KYiieslik Ke3KapacKa
Heri3eJIreH IPTYPJIi :KaFnaiinapasl 6aranay
Kaoiaeri

B2.Cnioco0HOCTL OLICHUBATDH Pa3InYHbIE
CHATYallMH HA OCHOBE I[eJI0CTHOT0
CHCTEMHOI'0 HAYYHOT'0 MHPOBO33PeHMS

B2. Ability to assess various situations based
on a holistic systemic scientific worldview

-Ka3akcTaHnplK KOFAaMHBIH TapuxW OUTIMIH, ONEyMETTiK, ICKEpINiK, MOJACHH,
(hUnocopUANTBIK JKOHE STHKAJIBIK HOpPMalapbl MEH KYHIBUIBIKTAPBIH KOJJaHa aajibl
(OH3);

- IPUMEHACT UCTOPUICCKUEC 3HAHU, COIITUAJIBHBIC, NEJIOBLIC, KYJIBbTYPHBIC,
¢unocodckre n STHIECKHE ICHHOCTH M HOPMBI KazaxcTaHckoro oomectsa(PO3);

- applies historical knowledge, social, business, cultural, philosophical and ethical
values and norms of the Kazakh society (LO3).

B3. CanayarTsl eMip calTbIH YCTaHY
B3. Crioco0HOCTE OPHEHTHPOBATLCS HA
310pOBBIii 00pa3 :KM3HU

B3. Focus on a healthy lifestyle

-CTYAEHTTEPIH QJICyMETTIK JKeKe TYIFalbIK KY3bIPETTEpiH JKOHE cajayaTThl eMip
CaNTBHIH KaJBIITACTBIPAa OTBIPBIT O€JCEeHAlI OeMalbic MeH O00C YaKBITTBI THIMJI
yiBIMIAcTRIpagbl, [€HE IIBIHBIKTBIPY MEH CHOPTTHIH QJIEYMETTIK-MOICHH Txipuoeci
MEH JJIEyMETTiK MOJICHH KYHIBUIBIKTApbIH KonnaHaasl (OH4);

-OpraHM3yeT aKTHBHBIH OTIOBIX M J0Cyr, (GOPMHpPYsS COLHAIbHBIC JIMYHOCTHBIC
KOMIETCHIIUM CTYISHTOB W 3JO0POBBIH 00pa3 J>KM3HH, HCIIONIb3YEeT COLHAIBHO-
KyJIBTYpPHBI ONBIT W COLMAIBHO-KYJIBTYPHBIC LIEHHOCTH (HU3HYECKOH KyJIbTYphl U
cnopra (PO4);

-organizes active relaxation and leisure, forming social personal competence of students
and a healthy lifestyle, uses socio-cultural experience and socio-cultural values of
physical culture and sports (LOA4).

Kacion ky3biperTep/ Ilpodeccuonanbubie
komneTenuuu (IK) /
Professional Competences (PC)

OxkpiTy HOTH:KReJIepi (OIIK Moepi)/ Pe3yabraTsl 00yuenus (eqununsi OIIK)
/Result of training (GPC units)

B1. Oaeymerrik opTaga axamasl
KAJBINTACTBIPY KJHE aHBIKTay Kaodijeri
B1.Cnoco6HocTh opMHpPOBATH U
onpeneNsiTh IHYHOCTH B COIMATBLHOI cpele
B1.Ability to form and define a person in a
social environment

3epTTeNeTiH canaja MaNIMETTepAl JKMHAKTay JKOHE CBHIHM Ke3KapacleH Tainay
HOTW)KECIH/IE, MHKIIIO3MBTI KaFUIATTapAbl €CKepe OTBIPBIN, €3 OeTiHIe MIemiMaep
KaObUIay apKbUIBI KOIIOACIIBIIBIK KabineTTi Kanpimracteipans (OH1).

DopMHpYeT JIHIEPCKHE KayecTBa MOCPEICTBOM CAMOCTOSTEIILHOTO MPUHATHS PEIICHUH
Ha OCHOBe cOopa IaHHBIX M WX KPUTHYECKOTO aHAM3a B MCCIEAyeMOH O0IacTH,
YYUTBIBast MpUHIMITBE HHKII03uH (PO1).

Develops leadership skills through independent decision-making based on data
collection and critical analysis in the field of study, taking into account the principles of
inclusion. (LO1).

WHTepHaIMOHAIIBIK OpTaaa MEMIICKETTIK JKOHE MIETEN TUTAepiHae Kocion,
aKaJIEMIUTBIK, FBUTBIMU JKOHE QJIEYMETTIK KapbIM-KaTeiHacTap opHatans! (OH2).
BricTpauBaer npodeccHOHaNbHBIE, aKaJEeMHYeCKHe, Hay4dyHble H COLHAIbHBIE
OTHOILICHUA Ha TOCYJapCTBEHHOM U MHOCTPAHHBIX A3BIKaX B HHTepHaHHOHaHBHOﬁ cpene
(PO2).

Inserts professional, academic, scientific and social attitudes into state and foreign
languages in an international environment (LO2).

Kocibu KpI3MeTTe FBUIBIMH 3€PTTEY OMICTEPiH, aKaIeMHUSUIBIK >Ka3y HeTi3IepiH
MEHTrepe/li, aKaIeMHUSUIBIK aJalIblK NPUHIUITEPH HETi3re aja OTHIPBII IKACAHJBI
MHTEJUICKT TEXHOJIOTUSIIAPBIH THIMAI KonmaHaas! (OH3).

OcBanBaeT METOAbl HAYIHOTO UCCIICAOBAHUA U OCHOBBI aKaAEMHUYECKOI'0 IMUChMa,
S(bd)eKTI/IBHO NPUMEHSACT TEXHOJIOTUN I/ICKyCCTBeHHOFO HMHTCJUICKTA, ONUPasCh Ha
TPUHIIATIBI aKaJIEMHUYIECKON T0OPOCOBECTHOCTH B PO(ECCHOHANBHON e TEIBHOCTH
(PO3).

Demonstrates mastery of scientific research methods and principles of academic writing,
and effectively applies artificial intelligence technologies in professional practice based
on academic integrity (LO3).

Kocibu kpI3MeTiHIE KOFAMHBIH pyXaHH KYHIBUIBIKTApPbIH JKOHE HSKOHOMHUKAIBIK,
9KOJIOTHUSIIBIK, Kap)KbUIBIK CayaTTbUIBIK, KYKBIKTBIH, chifaitac KEeMKOPJIBIKKA KapChl
KarugaTTapbiH caktaiael (OH4).

COGJ’I!OJI&BT AYXOBHBIC HIEHHOCTU U SKOHOMHUYECKHE, DKOJIOIMYECKUE,

(hUHAHCOBOW TPaMOTHOCTH, TPABOBbIC U AHTUKOPPYILHUOHHBIC MPUHLIHUIEI 00IIecTBa B
npodeccruonansHoit gestensHocTH (PO4).

Observes spiritual values and economic, ecological, financial literacy, provocative and
anti-corruption principles, society in professional activity (LO4).
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ApHaiibl Ky3biperTep/ CienajibHbie
xomnerenuuu (CK) / SpecialCompetences
(SC)

OxkpbiTy HoTHIKeJIepi (ITK Meuepi)/ Pe3yabTaThl 00yuenus (eamnuusl 1K) /
Result of Training (PC units)

B2. TeopusubIK OiaimMai kocidm Kbi3mMerTe
KOJAAHY  apKbLIbl  TApUXH  Ke3eHHIiH
ICTEeTHKAJIBIK HAeslJIapblHA  0aiJIAHBICTBI
MO/IeHU-TAPUXHU KOHTEKCTe eHep
TYBIHABLIAPBIH TYCiHY KabijaeTi

b2. YMmeHnue nNOHMMATH NpPOM3BedeHUS
HCKYCCTBA B KYJbTYPHO-HCTOPHYECKOM
KOHTEKCTE B 3aBHCHMOCTH OT 3CTETHYECKHX
NpeACTABJICHUIT HMCTOPHYECKOro IepHoa
MOCPEACTBOM NPHMEHEHHs TEOPEeTUYECKUX
3HAHUI B npodgeccHoHAIbLHOI
AesiTeTIbHOCTH.

B2. The ability to understand works of art in
a cultural and historical context related to
the aesthetic ideas of the historical period
through the use of theoretical knowledge in
professional activities.

TeaTp TapuXbIH 3€pTTEYOiH OpTYpJdi oJicTeMeNepiH, CIEKTaKiIbOl 3CTETHUKAJBIK
KYOBUIBIC peTiHIE 3epTTey SMICTEMECIH, aKTepiliK JKOHEe PEXUCCepIiK eHepli, ceilney
©HEpIH, JipaMa MEH CaxXHaHbBIH e3apa BIKMAIBIH TIXKipuOe OapbichiHna Konananel (OH
5);

Hcnonb3yeT B mporecce NPakTHKU Pa3IMYHBIE METOJABl W3YYCHUs HCTOPHH Tearpa,
METO/IMKY HCCICIOBAHUS CIIEKTAKIs KaK 3CTETHYECKOrO SBJICHHSA, aKTEPCKOro H
PEKHCCEPCKOTo HCKYCCTBA, HCKYCCTBO PEUH, B3aUMOBIIMSHUS ApaMsl U cueHbl. (PO5);
In the course of practice, he uses various methods of studying the history of the theater,
the methodology of studying the performance as an aesthetic phenomenon, acting and
directing art, the art of speech, the mutual influence of drama and the stage (LO5);

Kasipri xoeHe opTyp:i moyipiepaeri My3bIKaJIBIK MOACHHUETTIH, TeaTp.IbIH dCTETHKAIBIK
NPUHIMITEP] Typaslbl anfaH TEOPUSUIBIK OLTIMAEpiH MaijanaHa OTBHIPHIN, CaXHAJBIK
00pa3 xacaiins! (OH 6);

Co3maeT cueHHYEeCKHH 00pa3, HCHOIb3ys IONyYeHHbIE TEOpEeTHYECKHe 3HaHHA 00
JCTETHYECKUX NMPUHIMIAX MY3bIKAIBHON KyJbTYPBI, T€aTpa B COBPEMEHHYIO U pa3HbIC
snoxu (PO6);

Creates a stage image using the theoretical knowledge gained about the aesthetic
principles of musical culture, theater in modern and different eras (LO6);

AKTepIiK eHep 3aHIBUIBIKTAphl MEH ApaMaTypTUSHBIH aJIFalliKbl KaJaMIapblH 3epTTeTl,
TaHBIMAJ OHEP OKUIACPiHIH ApaMaTyprHsUIbIK IIbFapMatapbH Tangaiasi(OH 7);
AHanu3upyer JApamMaTypruueckue IpPOM3BEIECHUS  U3BECTHBIX  IpEeACTaBUTENEH
HCKYCCTBa, M3y4aecT 3aKOHOMEPHOCTH aKTEPCKOIO MAacTepCcTBa M IIEPBBIC IIaru
npamarypruu (PO7);

Analyzes the dramaturgical works of famous representatives of art, studies the laws of
acting and the first steps of dramaturgy (LO7);

B3. Pes moTiHiH yiipeHin, kepkem o0pa3
skacay OapbIChIHAA KOCIOM JaFiblIapbIH,
JaybICc IeH coilley TeXHHMKACBIH KeTLIAipy
Kaoiaeri.

B3. Ymenne COBEPIIEHCTBOBATH
npodeccHOHATBHBIE  HABBIKH,  TeXHUKY
roJioca M pevd B mpouecce H3y4eHUs TEKCTa
POJIH U CO3AaHMSI XY/I0’KECTBEHHOr 0 00pa3a.

B3. The ability to improve professional skills,
voice and speech techniques in the process of
studying the text of the role and creating an
artistic image.

JlaybicieH »KyMBIC »kacay OapbICBIHIA CeOMIeyIiH MoOHEpil MYMKIiHAIKTepiH J>KoHe
BOKAIIBIK TEXHUKAHBIH SPTYPJi SMICTEpiH HWrepim, KOpKeM MOTiHAEpAiH SpTypii
JKaHpJIApbIHIA aBTOPJIBIK co30¢H sxyMeic icteiiai (OH 8);

B mporecce paboTHl ¢ TOJOCOM OCBaMBAIOT BHIPA3HTENILHBIE BO3MOXKHOCTH PEYH U
pa3NyYHbIC PHEMbI BOKAJIHHOW TEXHUKH, pabOTalOT ¢ aBTOPCKHM CIOBOM B Pa3HBIX
JKaHpax XyHIokKecTBeHHBIX TekcToB (PO §);

In the process of working with the voice, master the expressive possibilities of speech
and various techniques of vocal techniques, work with the author's speech in different
genres of literary texts (LO 8);

Ponine Ka)l(eTTi T€aTp HbICAHAApbIHAA KOJIAaHbUIATBIH KOCTIOM, JC€KOpaluvsd, I'pUM,
PEKBH3HT KOHE CaXHAHBIH TEXHUKAIBIK KOHIBIPFhIIAPBIMEH KyMbIC icTeiai (OH 9);
Paboraer ¢ TEXHMYECKMMH YCTaHOBKaMHM KOCTIOMa, z[eKopaumﬁ, IpuMa, pE€KBU3UTa U
CIHEHBI, KOTOPBIE WCHOJB3YIOTCA Ha TE€aTPaIbHBIX 06'beKTaX, H€O6XOHI/IMI>IX Il ero
pomu. (PO 9);

Works with technical installations of costume, scenery, make-up, props and stage, which
are used on theatrical objects necessary for his role (LO 9);

b4. Poab comaay Kke3iHge OuW oHepiHiH
KOpPKeMIiK KYpaJlJapbIH, CaXHAJBIK
KO3FAJIbIC MeH CalibIC 3JIEMEHTTEePiH KoJIaHa
oty Kaoiseri.

b4. YMenne ucnojib30BaTh XYA0K€eCTBCHHbIC
cpecTBa TaHIeBAJbHOT O HCKYCCTBA,
3JIEMEHTbI CIHCHUYECKOI'o JABUKCHUSA u
COCTSI3aHHS B POJIEBOIl UTpe.

B4. Ability to use artistic means of dance art,
elements of stage movement and competition
when performing a role.

AKTepJiH TIaCTUKAIBIK JaMBIFaH JICHE almapaThIHBIH KOCiOM JarapUiapblH MEHTepiI,
Ou eHepi )KoHE CaXHAJBIK calibIc TeXHUKACHIH xketinaipeni (OH 10);

OgnazeBaeT MpoecCHOHATBPHBIMA HABBIKAMH IUIACTUYECKH PA3BUTOTO (PH3HIECKOTO
arrapara axkTepa, COBEPUICHCTBYET TaHIIEBAJIbHOEC UCKYCCTBO U TEXHUKY CLEHHUYECKOI'O
coctszanus (PO 10);

Master the professional skills of the plastic developed body apparatus of the actor,
improve the technique of dance and stage competition (LO 10);

AKTepJiK TPEHHWHT OMICTEpiH KETUIIpIN, penai Kypyla IIbFapMamlbUIbIK IIEIIiM
TaybIIl, JXOHC IIblFapMallblJIbIKKa Ka)KeTTi HCI/IXOCbI/ISI/IKa.IH)IK KYI71 APKBbUIBI KOPKEM
OeiineHi xacaiinsr (OH 11);

COBepLLleHCTByeT METOZbI AKTCPCKOI'0 TPCHUHTA, HAXOAUT TBOPYECKOC PEUHICHUE B
CO3JIaHUH POJIM M CO3/aeT XyJ0KECTBEHHBII 00pa3 uepe3 ncuxo(usnueckoe CocTosHIE,
Heobxoaumoe st TBopyectsa (PO 11);

Improve the methods of acting training, find a creative solution in creating a role, and
create an artistic image through the psychophysical state necessary for creativity (LO
11);

bS. Penepryapibik sKocnapJiapasl,
nbecaJapabl Tanjaay, TeaTpAbIH
INBLIFAPMANILLIBIK  KbI3METiHiH 0acKa Ja
MJcesiesIepiH menry Kadineri.

B5. Ymenne o6cy:xaaTh pemepryapHbIie
IUIAHBbI, AHAJM3HPOBAThL IbeChbl, peIaTh
JApyrue BONPOCHl TBOPYECKOM J1esATeJbHOCTH

BipblHFail KepKeMIiK ujaes asChIHAA IIBIFApPMAIIBUIBIK Y)KBIMJA PEXHUCCEPMEH,
CEepIKTECTEPMEH JKOHE CaXHaJIBIK TONTHIH 0acKka MyLIenepiMeH IIBIFapMaIIbLIbIK KapbIM-
KaTbiHac opHaTtansl (OH12);

B pamMkax enuHON Xyn0)K€CTBEHHOW HMIEM B TBOPUYECKOM KOJUIEKTHUBE BBICTPAUBAIOTCS
TBOPYECKUE B3aUMOJCICTBUE C PEKUCCEPOM, NMApTHEPaMU U JIPYTUMH Y4aCTHUKAMH
HOCTOHOBOYHOM rpynns! (PO12);
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Tearpa.
B5. Ability to discuss repertory plans,
analyze plays, and solve other issues of the
theater's creative activity.

Within the framework of a single artistic idea, the creative team builds creative
interaction with the director, partners and other members of the post-production group
(LO12);

PenepTyapibik sxocmiapiapabl JKOHE TeaTpAblH LIBIFApMAIIbLIIBIK KBI3METiHIH 0acka 1a
Mocenenepi Tankeiayra Karteicaasl (LO13);

VYdacTByeT B OOCYKXAECHHH DPENEepTyapHBIX IUIAHOB M JIPYTUX BOMPOCOB TBOPYECKOM
nesitenbHOCTH Teatpa (PO13);

Participates in the discussion of repertoire plans and other issues of creative activity of
the theater (LO13).
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1. Binim Oepy 0argapsamachl MeH OKY NOH/Iepi 00MbIHIIA KAJBINTACKAH OKbITY HITH:KeJIepiHe KOJI AKeTKi3y/liH e3apa 6ailyiaHbIChl/
B3auMocBsI3b J0CTHKEHHS C(POPMHUPOBAHHBIX PE3YJILTATOB 00yUYeHHS 110 00Pa30BaTEe/ILHOM MporpaMMe u y4eOHbIM qucuumaunaam/ The
relationship between the educational program and the achievement of established learning outcomes in academic disciplines

ITon aTaysl/ Haspanne Kpeanr

aucuunanHbl/ Name of caHbl/ ol al | »
the discipline Koanyecr 8 o o olololololololololo
LN T = =T = < e I i < I e
KpeauToB | © =) =) S|lo ||| |Q|l Q| Q|| O
/Number | & & B I I O I O O 0 I~ B I~
- = = = | E|E|R|E|RE| S| =S
ofcredits | © |© |© |o|o|o|o|o|o|lo|o|o]|O

Kazakcran tapuxsr KazaxkcTaHn TapuxbIHBIH €XeNT1 3aMaHHaH Kas3ipri yakpITKa ACHiHT1 5 + +

JaMyBIHBIH ~ HETi3Ti  Ke3eHAepi Typaibl OOBEKTHBTI  OiimiM
Oepineni.¥nb1 lana aymarslHAaFel MEMIICKETTINIK hopManapsl MEH
OPKEHUETTEPIH dBONIONMSICHIH, Ka3aK XaJKbl 3THOTEHE31HIH HeTi3ri
KE3CHJEPIH TOJBIK JKOHE OOBEKTUBTI KOPCETYre Heri3eireH
Kazakcran TapUXbIHBIH FBUIBIMH-HETI3[CITEH TYXKBIPHIMIAMaChIH
Kacay KoHE Kas3ipri TapuXTHIH a3aMaTTBHIK YCTaHBIM MEH FBUIBIMHU
JYHHETaHBIM KAJIBIITACTBIPATHIH HET3T1 OKUFaJIapbl TYPaJbl TAPUXU
OlmimMIepi JKy#eney Kyprizinen.

Ucropus Kazaxcrana | Jlatorcs 0OBEKTHBHBIE 3HaHHWS OO0 OCHOBHBIX JTamax pa3BUTHS
ucropuu Kazaxcrana ¢ gpeBHEHIINX BPEMEH 110 HACTOSAIIEE BPEMsL.
Benercs cucremarmzanusi UCTOPUYECKUX 3HAHWKA OO0 OCHOBHBIX
COOBITHSIX COBPEMEHHOW HCTOpUH, (OPMHPYIOHMIUX HAaydHOE
MHUPOBO33PEHHE U TPAXKAAHCKYIO MO3UIHIO IO CO3/AaHUI0 HAY4HO-
000cHOBaHHON KoHUenuuu ucrtopur Kazaxcrana, OCHOBaHHOH Ha
[EJNIOCTHOM ¥ OOBEKTHBHOM OCBEIICHHH OCHOBHBIX 3TaloB

OTHOI'CHE3a Ka3axCKoro HapoZza, 9BOJIIOIIMH (I)OpM
TOCYAApCTBCHHOCTH U HNHUBWIM3ALIMK Ha TCPPUTOPUUN Benukoit
CTCIIN.
History of The purpose of the discipline is to provide objective knowledge
Kazakhstan about the main stages of the development of the history of

Kazakhstan from ancient times to the present, creation of a
scientifically grounded concept of the history of Kazakhastan, based
on a holistic and objective coverage of the main stages of the
ethnogenesis of the Kazakh people, the evolution of forms of
statehood and civilization on the territory of the Great Steppe,
systematization of historical knowledge about the main events of
modern history, forming a scientific worldview and civic position.
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Ounocodus

[Ton Oonamax MamaHHBIH (GUIOCOPHUSIBIK MOACHHUETIHIH >KOFaphl
JIEHTeHiH KOHE paIMOHAIABl OMJIAYBIH KANBINTACTHIPYFa, Kazipri
3aMaHFbl TYHUETaHBIMABIK MAceJIeNepIiH MOHIH, OJapblH Ke3lepi
MEH WICHIyAiH TEOPHsUIBIK HYCKalapblH, COHJAi-aKk axamiap
KBI3METiHIH MaKcaTTapblH, KYpalIapbl MEH CHIIATBIH AHBIKTaWTHIH
KarpaaTrap MeH WIealgapAbl AYphIC TyciHyre OarbITTaajsl.
DunocousIIBIK OHIAPIBIH TYPBHICTHIFBIH PETTEYTe KOMEKTECE]I].

Ounocodus

HucuunnuHa HampaBiieHa Ha (OPMHPOBAaHHE BBICOKOTO YPOBHS
¢unocockoit KyIbTYphl U PAIlMOHAIBHOTO MBIIUICHUS OYyIyIero
CTIEIHAINCTA, TPABHIBHOE MOHMMAHHE CYIIHOCTH COBPEMEHHBIX
MHUPOBO33PEHUYECKHX MpOOIeM, X HCTOYHHKOB M TEOPETHUECKUX
BAapHAaHTOB pEIICHMS, a TaKkKe NPUHIUIOB W  HJIEajoB,
OTIPEACISAIONINX IIEJH, CPEICTBA U XapaKTep ACATCIbHOCTH JIIOACH.
[ToMoraet perynupoBaTh NPaBUILHOCTH PUIOCO(CKUX MBICIICH.

Philosophy

The purpose of scipline is the formation of high level of
philosophical culture and rational thinking of a future specialist,
correct understanding of the essence of modern worldview
problems, their sources and theoretical solutions, as well as
principles and ideals that determine the goals, means and nature of
people's activities

leren Tim

[Ton KapbIM-KaTBIHACTBIH CTAHAAPTTHIK JKaFIasTTapPbIHIAFbl HAKTHI
KOMMYHHKATUBTIK MIHJCTTEpAl LICImIyre CylWeHe OTBHIPBIM, TLIIIK
MaTepualIbl ©3repTy, KYOBUITY XKoHE OailaHBICTHIPY KaOiuIeTi MeH
JaspibIFbIH  KaIbMTacThipaasl. CTyaeHTTep ©3iHiH KaObuigay
Toxipubeci, Oaranay sKyieci eNeriHeH OTKI3y OHE TaJIKbLIay
apKpUIBl OKY TaKbIpHIOBI OOWBIHIIA ©3 KO3KapacklH Ouimipy
JaFIbIIapbIH MEHTepyTe, T )KYWECiH KaHEe OHBI MOJICHHUETapalIbIK-
KOMMYHUKATHUBTIK OpPEKETTe KOJJIaHy TACUIACpIH MEHIrepyre
KaOiIeTTi.

WHocTpaHHBIN A3BIK

Hucuunnuna GopMupyer crnocoOHOCTH ¥ TOTOBHOCTH BapbUPOBAThH
¥ KOMOMHUPOBATh S3bIKOBOM MaTepHall, OpUEHTHUPYSCh Ha pellieHHe
KOHKPETHBIX KOMMYHHUKAaTHBHBIX 337a4 B CTaHJAPTHBIX CHUTYaIHSIX
oOmenus. CTyOeHTHl CHOCOOHBI — BBICKAa3blBaThb  CBOIO  TOYKY
3peHus 1O y4eOHOH TeMe ¢ OOCYXIEHHEM U IpelOMIICHUEM
yepe3  COOCTBEHHBIH  OMBIT BOCIPHSTHSA, CHCTEMY OIICHOK,
OBJAaJeTh CHUCTEMOHM f3bIKa M CIOCOOAaMH €€ HCIOIb30BaHUS B
MEXKYJIbTYPHO-KOMMYHHKATUBHOU AESTEIBHOCTH.

10
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Foreign Language

The purpose of the discipline: the formation of ability and
willingness to vary and combine language material, focusing on
solving  specific communicative  problems in  standard
communication situations. Students are able to express their point
of view on the academic topic with discussion and refraction
through their own perception experience, grading system, mastering
the language system and how to use it in intercultural and
communicative activities.

Kazak timi
(opsIc TOTITAPHI
YIIIiH)

barmapmama Al- kapamaiibiM AcHreld OOWBIHIIA Ka3ak TUTIH IIET
TiJl peTiHme OKWTHIH OumiM amymbsimiapra sxoHe A2, Bl, B2, Cl
OUMIKTLNIK JeHreliine colikec ceiiniey opeKeTiHiH OapibIK Typiiepi
OOWBIHIIAa KOMMYHHUKATHBTIK  KY3BIPETTUTIKTI  KaJBIITACTHIPY
apKBUIBl  QIIEYMETTIK, MOJCHHETapalIbIK, KociOM JKOHE KapbIM-
KaTblHAC KYpaJibl PETiHJE Ka3aK WITTBIK MOJCHHUETI TYpPFBICHIHAH
Ka3akK TUIIH camajibl MCHIepyIi KAMTaMachl3 €Ty OOJIBIN caHaJIa bl

Kazaxckwuii 361k
(mnst pycCeKuX TpyTI

ITporpaMma anst 00y4arOLUIMXCsl, U3YUYAIOIIMX Ka3aXCKUH SI3bIK Kak
WHOCTPAaHHBIA MO MOPOCTOMY YpOBHIO Al U B COOTBETCTBUU C
ypoBHeM kBamu¢pukanuu A2, Bl, B2, Cl o0ecneucHue
Ka4eCTBEHHOTO OCBOGHHS Ka3aXCKOTO f3bIKA C TOYKH 3PEHHUS
Ka3axCKOM  HAIMOHAJIbHOM  KyJIbTYpbl, Kak COLMaJIbHOIO,
MEXKKYJIBTYPHOTO, TPOPECCHOHAILHOTO U CPEJICTBA OOIICHUS uepes
(dbopMHpOBaHNE KOMMYHUKATHBHON KOMIIETEHIIMU IO BCEM BUaM
peueBOi IEATEILHOCTH.

Kazakh Language
(for Russian groups))

The purpose of the program for students who study the Kazakh
language as a foreign language at a simple level Al in the Kazakh
language and in accordance with the qualification level A2, B1, B2,
C1 is to ensure quality development of the Kazakh language from
the point of view of the Kazakh national culture as a social,
intercultural, professional and means of communication through the
formation of communicative competence in all types of speech
activity.

10
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Opeic TiTi
(kKa3ak TomTapsl
YIIIiH)

Ilon mnaiimanaHpuTybl MEH TpaHC(GEPTI €Il JKAaHFBIPTYIbI JKOHE
Ooaniak MaMaHAap.IblH TYJIFAIBIK MaHCANTHIK 6CYiH KaMTaMachl3
eTyre KaOUIeTTI oJeMIiK JeHredaeri OuUTliM MEH O03bIK 3aMaHayu
TEXHOJOTHSUIAP/IbI TAPATYIIBICHl PETIHACTT QJIEMIIIK MOJICHUET TICH
TIAAEPre TOJCPAHTTHI KApPbIM-KATBIHACTHI, YITTBHIK CaHa MEH
MOJICHH KOJ HETI3iH/e WHTCPHAIMOHAIN3M CAalachlH JaMBITY]IbI
OODKaWTBIH ~ pyXaHU  MOJCPHHM3AIMSIIAYJIBIH  KAJIIBIYITTHIK
HIESICBIHBIH KOHTEKCTIHIE CTYJCHTTEPIIH QJICYMETTIK-
TYMaHHTaPJIIBIK JIYHHETAHBIMBIH KAJBIITACTHIPY.

Pycckuit s3Ik (uis
Ka3aXCKUX TPYII)

Jucuumiaa ¢dbopmupyet COLIMAIBbHO-TYMaHATAapPHOTO
MHUPOBO33PEHHSI CTYICHTOB B KOHTEKCTE OOLICHAIIMOHATLHON HIcH
JIIyXOBHOM MOJEpHM3aLUU, MPEANOIarailleld pa3BUTUE Ha OCHOBE
HaIlMOHAJIBHOTO CO3HaHWA M  KYyJBTYpHOIO KOJa KadecTB
WHTEpHAI[MOHANIN3Ma, TOJIEPAHTHOTO OTHOIIEHUS K MHPOBBIM
KyJIbTypaM M sI3bIKaM Kak TPaHCIATOpaM 3HaHUIl MUPOBOTO YPOBHS,
NePEAOBBIX COBPEMEHHBIX TEXHOJIOTHH, HCIIOIb30BaHUE, TpaHchepT
KOTOPBIX CIIOCOOHBI  O0ECMEUYUTh MOJICPHU3AIMIO CTPaHbl U
JMYHOCTHBIA KapbepHBIA POCT OYAYIIMX CHECIUAINUCTOB.

Russian Language
(Kazakh groups)

Discipline purpose to form a socio-humanitarian outlook of
students in the context of the national idea of spiritual
modernization, which involves the development of the national
consciousness and cultural code of the qualities of internationalism,
tolerant attitude to world cultures and languages as translators of
world-class knowledge, advanced modern technologies, the use and
transfer of which are able to ensure the modernization of the
country and personal career growth of future specialists.

10

AKnaparTbIK-
KOMMYHUKAIUSIIBIK
TEXHOJIOTHsLIap
(aFpuTIBIH TUTIHAE)/

[Ton xeke KociOM canamapblHIA aKNapaTThIK-KOMMYHUKAIHMSIIBIK
TEXHOJIOTHSUIAPABIH TYpPJEPiH: HHTEPHET-PECypCTap/bl, aKnapaTThl
i31ey, cakTay, Kopray, Oackapy >KoHE Tapary >KeHIHAeri OYJITThI
JKOHE MOOWJIBAI CepBHUCTEpAl MaiijanaHylsl YHpeTeai, CaHIBIK
TEXHOJIOTHSIIAp apKBUIBI aKIapaTThl )KUHAY XKoHE Oepy TocuiIepiH
Taj1ay KaOlJIeTiH KaJablITacThIPabl.

Wndopmaunonno-
KOMMYHHKALIMOHHBIE
TEXHOJIOTHH (Ha
AHTIUIICKOM SI3BIKE)

Hucuunnuna uHQOPMAMOHHO-KOMMYHHKAIMOHHBIE TEXHOJIOTHH
chopMHUpYET UCIONB30BaHUE B JMYHOHU JESITENbHOCTH Pa3IMuHbIC
BH/JIbI UHQOPMAITMOHHO-KOMMYHHUKAIITHOHHBIX TEXHOJIOTHM:
WHTEPHET-PECYPCHI, 00JIaYHbIe U MOOWJIBHBIC CEPBUCHI MO TOUCKY,
XPaHEHHUIO, 3aLIUTE U PaclpocTpaHeHue HHPOPMALHH.
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Information and
communication
technology (English)

The purpose of the discipline is to form the use in personal
activities of various types of information and communication
technologies: Internet resources, cloud and mobile services for the
search, storage, protection and dissemination of information.

OJeyMeTTaHy

Ilon omeymerTik-casicu OUTIMHIH TIOHApalBbIK MOMAYII Kypamiac
Oemiri  periHme KoFaMJarbl  TYIFaapaiblK  KapbIM-KaThIHAC
JKYHENepiH ChIHM TYCiHY[i, KOFAMHBIH TaOWFaTBhIH, OHBIH TOITAaphI
MEH  HMHCTHTYTTapblH  Oimy  KaOileTiH  KaJbIITacThIpyFa
OarprtTamrad.  On  Makpo- JKOHE MHKPO — QJIE€yMETTaHYJIBIK
MIPOIECTEPAl TYCIHYAI KAMTaMaChI3 €Te/i.

Cornmonorust

JucumiinHa  chOpMHUPYET  CIIOCOOHOCTH K  KPUTHYECKOMY
MOHUMAHHUIO CHCTEM MEKJIMYHOCTHOTO OOINCHHS B OOINECTBE Kak
COCTaBHOM YacTH MEXKIUCIMIDIMHAPHOTO MOJAYJS COIMATBHO-
MOJIMTUYECKOTO 3HAHUS, TIO3HAHUIO TPUPOIBI OOIIECTBA, €ro TPy
1 MHCTUTYTOB. OH 00ecreurnBaeT MOHUMAHHE MAKpO — U MHUKpPO-
COIMOJIOTHYECKHX MPOIIECCOB.

Sociology

The subject of “sociology” is aimed at developing the ability to
critically understand interpersonal communication systems in
society as an integral part of the interdisciplinary module of socio-
political knowledge, understanding the nature of society, its groups
and institutions. It provides an understanding of macro - and micro-
sociological processes.

Casdcarrany

Ilon oneymerTik-casgcu OUTIMHIH IOHApalIbIK MOy Kypamjac
Oediri peTiHIe casicu KyHenep/i ChIHU TYCIHYII, CasiCaTThIH TYMKi
HETI3iH, CasCH TONTapbl MEH HHCTHTYTTapblH Ouly KaOuleTiH
KaJIBIITACThIpyFa OarbiTTanFaH. O 1IIKICasICH JKOHE CBIPTKBICASCH
MIPOIECTEP/Il TYCIHYI KAMTaMachI3 €Te/Ii.

TTomuronorus

Hucnunnunaa MOJUTONIOTHSL  CPOPMUPYET CHOCOOHOCTH K
KPUTHYECKOMY TOHUMAHHUIO TOJUTHYECKUX CHUCTEM KaK COCTaBHOMN
YaCTH MEXJUCLMIIIIMHAPHOIO MOJYJS COLMAIbHO-TIOIUTHYECKOTO
3HaHUs, TO3HAHUIO CYTH IIOJUTHKH, TOJUTHYECKUX TpYyII U
nHCTUTYTOB. OH 0o0ecrevynBaeT TOHUMAaHNE BHYTPH MOTHTHYECKIX
Y BHEIIIHE TTOJUTUYECKUX MPOIIECCOB.
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Politology

The subject of “political science” is aimed at developing the ability
for a critical understanding of political systems as part of an
interdisciplinary module of socio-political knowledge, knowledge
of the essence of politics, political groups and institutions. It
provides an understanding the processes of domestic and foreign

policy.

Mopenuerrany

[ToH MOAEHHMETTIK COMKECTIKTI KAIBINTACTHIPY APKbUIBI KOFaMIBIK
CaHaHBl YXKAHFBIPTYIBIH HETi31i PETIHAE SIeyMEeTTIK-TYMaHUTAPIIBIK
JIYHUETaHBIM/IBI JAMBITYFa, MOICHH NPOLECTEPAiH TaOWFAaThIH
TYCIHyre HETi3leNTeH MOICHW JKarjailapAbl —Tangay MeH
Oaranayra, MOJICHU HBbICaHJap/bIH epeKIIeTiKTepiHe,
MOJICHUETAPANIBIK KaphIM-KaTBIHACTa MOJCHH KYHIBUIBIKTAP/IbIH
pelliHe HeTi3IeNTe .

Kynbryponorus

Hucrtunmun chopmupyet KyJIbTYpHYIO WJEHTUYHOCTD,
OCHOBAHHYIO Ha pa3BUTUHU COLIMATIBHO-TYMaHUTAPHOT O
MHUPOBO33pPEHHUS, AaHANIM3€ M OLEHKE KYyJIbTYPHBIX COOBITHH,
OCHOBaHHBIX Ha TIOHMMAaHHMH XapaKTepa KyJbTYpPHBIX IPOLECCOB,
KYJIBTYPHBIX OCOOEHHOCTEH M PONM KYyJIbTYPHBIX LIEHHOCTEH B
MEXKYJIbTYPHON KOMMYHUKAIIUN.

Culturology

The subject “Culturology” is based on the formation of cultural
identity, based on the development of the social and humanitarian
worldview, analysis and evaluation of cultural events based on an
understanding of the nature of cultural processes, cultural
characteristics and the role of cultural values in intercultural
communication.

Ilcuxomorus

Ilon Oosamiak MaMaHIAPJABIH  KOCIOM-TICIAarOTMKANIBIK  JKOHE
NICUXOJIOTHSUIBIK MO/ICHHETIHIH HETi31H KaJIBINTACTHIPY, ICHXOJIOTHS
FBUIBIMJIAPBIHBIH ~ HETI3JIepiH  Urepyre JKoHE OJaplbl  KociOu
MIHJIETTEpPIH MICNIyre KAThICThl NIBFAPMAIIBUIBIK JTalbIHIBIFBIH
KaJIBIITACTBIPY, JKAIIBl TICUXOJIOTHSl KypChIHAA ajFaH Oinmimuepi
MEH 3epTTey JaFAbliapbl HEri3iHAe MCHXOJIOTHSIBIK OiaybiH
JaMBITy, TPAKTUKAIBIK ca0aK TPOLECIHIE ICHUXOJOTHSUIBIK
KYOBUTBICTapAbl  JKYHemi TangayAa enTUliK  [eH  JIaF[bIHBI
KaJIBIITACTBIPY.
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Ilcuxomorus

Hucnunnuna ¢dopmupyet OCHOBBI npodecCuoHAIBHO-
NEeNarorn4ecKO M INICHUXOJOTMYECKONW  KyJIbTYpbl — OymyLIux
CHELUAIUCTOB, (OPMHUPOBAHHE TBOPYECKOM TOTOBHOCTH K
OCBOGHHUIO OCHOB IICHXOJOTHMUECKHX HAayK M pEIIeHHI0 UX
npoeCCHOHANBHBIX ~ 33Jad,  pPa3BUTHE  IICUXOJIOTHYECKOTO
MBILIJICHUSA Ha OCHOBE IIOJyYEHHBIX 3HAaHUHM U MCCIEI0BATEIBCKUX
HaBBIKOB B Kypce oOmIel MCUXOoNorTuH, OpMUPOBAaHUE YMEHUH U
HaBBIKOB CHCTEMHOIO aHalln3a IICUXOJOTMYECKHUX SBICHUM B
IpoLeCcCce MIPAKTUIECKOro 3aHSITHS.

Psychology

Discipline purpose is to form the foundations of professional-
pedagogical and psychological culture of future specialists, to form
a creative readiness to master the basics of psychological Sciences
and solve their professional problems, to develop psychological
thinking based on the knowledge and research skills obtained in the
course of general psychology, to form skills for system analysis of
psychological phenomena in the course of practical training.

JleHe WBIHBIKTHIPY

binmimMrepnepain kociOM eHOeKke KaOUIETTUNriH apTThIpy, JEHe
LIBIHBIKTBIPY JKOHE CIIOPTIIEH aNHAIBICTBIPY AapKblIbl ar3aHbIH
KOJIAChI3 (PaKTOPIIAPBIHBIH 9CEpiHEe KeIepriCiH apTThIpa OTHIPHIIL,
JICHCAYJIBIFBIH ~ HBIFANTYy JKOHE TNCHXMKAIBIK TYPaKTBUIBIKTHI,
KalicapJIbIK IMeH KAXKBIPJILIKTHI KaJIBIITACTBIPY OOJIBIN TaObLIA B

du3nuecka s
KyJbTypa

[MocpencTBoM 3aHATHI (DU3NYECKOH KYIbTYpPOH W CIIOPTOM Y
CTYAEHTOB  (popMupyroTcanpodeccuoHaibHbIe CIOCOOHOCTH,
HAaCTOMYMBOCTD U PEIINMOCTb, YKPEIUISETCS 37J0POBbE, OBBIILIACTCS
YCTOMYMBOCTh K  HeONarompusaTHeIM  (akTopaM, a TaKKke
pa3BUBAETCS ICUXWYECKasl CTAOMIBHOCTB.

Physical Culture

Through physical education and sports, students form professional
abilities, perseverance and determination, health is strengthened,
resistance to adverse factors is increased, and mental stability also
develops.
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1. Kanns! 6inim 6epertin mongep (KBII) muxni / Huka odmeodopazosatenbubix aucuumiaud (OO 1)/Cycle of general education (CGE)

Tangay KOMIOHEHTi / KOMIIOHEHT M0 BHIOOPY
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DKOHOMHUKa,
KOCIIKEpIiK ~ JKOHE
Om3Hec Herizmepi

IloH »KOHOMHMKAIBIK OLTIMII KaJBINITACTBIPAABI, KOCIMKEPIIiK
JKYPTri3yliH FBUIBIMH HerizZepiH 3eprredai. Kocimkepmik ic-
OpEeKeTTI MEHTepy OapbICBIHIA oimmMrep H(PIBIK
TEXHOJIOTHSIIAPABI KOJJIaHA OTBIPHII MOTIMETTEP]Ii JKWHAKTANIbI,
OM3HECTIH KBIp CBIPBIH MEHIEpE OTHIPHIN, ©3 OcTiHIIe
0acKkapylIbUIBIK ~ MocelleNiepJi — [iemeni, alAblHaa  TYpraH
MaKcaTTapra KOJ JKETKi3y JaFIbUIapblH KaJbIITACTBIPY apKBLUIBI
KemOacIbUIBIK  KalineTiH kepcerenmi. bimiMm  amymisr KOCIMTi
JKY3€ere achIpy 9/IiCTEPIMEH TaHBICAIbl, OU3HECTI YHBIMIACTHIPY MCH
Oackapy menrMIepid KaOblIIayFa JaFabUTaHA b

DKOHOMHKA, OCHOBEI
MPEANPUHUMATEILCT
Ba 1 OmM3Heca

HJuctumnmuHa  GopMUpYeT JKOHOMHYECKHE 3HAHHSA, H3ydaeT
Hay4HBIE OCHOBHI MPEIIPUHUMATENLCTBA. B mpoliecce oBianeHus
OpeANPUHUMATEIBCKON AeSTeIbHOCThI0, O0YyYaloMics coOupaer
JAaHHBIE C TOMOMIPI0 IMU(PPOBBIX TEXHOJOTHH, IEMOHCTPHPYET
JTUIEPCKUE KadecTBa, OCBAaWBas TOHKOCTH OW3HECa W pPa3BHBAET
HABBIKU JIJIs JOCTIOKEeHUs ITeniedd. OOydJaromuiicss 3HaAaKOMHTCS C
METOJaMH BeJICHHUS OM3Heca, a TAKKe IMOBBIIIACT HABBIKK TIPUHSATHUS
pElIeHnH B OpraHu3aIiiy U YIIpaBJIeHUU OU3HECOM.

Economics,
Fundamentals of
Entrepreneurship and
business

The discipline forms students' economic knowledge. Masters
scientific skills, methods and techniques of entrepreneurship. In the
process of mastering entrepreneurial activity, the student collects
data using digital technologies, demonstrates leadership qualities,
mastering the subtleties of business and develops skills to achieve
goals. The student gets acquainted with the methods of doing
business, as well as improves decision-making skills in the
organization and management of business.

11

DKOJIOTHS )KOHE OMIp
Kayinci3miri

ITon OinmimM adyiibuUIapAa aJaMHBIH KOpIaraH OpTaMeH e3apa ic-
KHMBUIBI, 3KOJIOTHSUIBIK JXOHE TEXHOTEHMIIK TOyeKelep, TipIIiTiK
KayilCi3iriH KaMTamachl3 €Ty KaFuJaTTapbl JKOHE KOFaMHBIH
TYPaKThl JaMybl TYXKBIPbIMJAMachl TypaJibl OUIIM JKyHeCiH
KaJIBIITACTBIPA/bl. bBidiM adyImibl TypakThl JaMy MakKcaTTapblH,
MHKJIIO3UBTI OpTa EPeKLIENKTepiH eCKepil, TIPIIJIK opeKeTiHiH
Kayilci3[iriH KaMTaMachl3 €Ty KOHIHJIET1 ic-mapanap/sl o3ipiey i
KOHEe  Herizgeyai  MeHrepenmi. TeTeHimie karmaiiap  MeH
ToyeKelepai Oakplaay, Taljay d>XoHE allJblH alny KypaldapblH
KOJIJIaHyFa JIaFIblIaHaIbl.

5

+

+
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DKoJIoTUI u
0€e30MacHOCTh
JKU3HENEATENBHOCTH

JuctunnuHa ¢dopMupyeT y oOy4arommxcsi CHUCTEMY 3HaHHH O
B3aWMO/JIEUCTBUU yeJioBeKa c OKpY>KaroLen cpenoi,
JKOJIOTHYECKUX M TCXHOTCHHBIX PUCKaX, MPUHIIUAINAX 00CCIICUCHHUS
0€30MacCHOCTH KH3HEJIEATSILHOCTH W KOHLEHIMU yCTOHYMBOTO
pasButusi oOmectBa. OOydarommuiicss OCBamBaeT pa3paboTKy H
000CHOBaHHE MEPONPHUATHH TI0 OOECICYCHUIO OE30IaCHOCTH
JKU3HEACSITCIPHOCTH C YYETOM IIeJicl yCTOMYMBOrO pPa3BUTHA,
OCOOCHHOCTEW WHKIIO3MBHON cpenbl. [IpuBBIKaeT NPHUMEHATH
CpelcTBAa KOHTPOJIS, aHAN3a U TMPEeIyNpeKICHUS YPE3BRITaliHBIX
CUTYallMH U PUCKOB.

Ecology and life
safety

The discipline forms a system of knowledge among students about
human interaction with the environment, environmental and man-
made risks, principles of ensuring the safety of life and the concept
of sustainable development of society.The student learns how to
develop and justify measures to ensure the safety of life, taking into
account the goals of sustainable development and the characteristics
of an inclusive environment.He gets used to using means of control,
analysis and prevention of emergencies and risks.

12

Koemroacmsibik
TEOPHUSICHI

IloH KemIOaCHIBUTHIK KaCHETTEP/l, CTHIIBIEP/l, 9Cep €Ty SIiCTepiH
THIMII KOJJIaHy apKbUIbI aJamIapiAblH MiHE3-KYJIKbl MEH e3apa
opekeTiH TuiMzAl Oackapy ojicTeMeci MEH  IpaKTHKaChIH
KapacTeipansl. [IoH MaMaHIapbl ipreii JaspiaynblH alFbIIapThl
OOMBINT TaOBUTAIBI JKOHE KBI3METTIH Oenrimi Oip MpHHIWNTEpIH
Tajan eTeTiH ©3iHIH KYIITi jXKakTapbl MEH KOpIIaraH OpPTaHbBIH
MYMKIiHJIKTEepiH YTHIM/IBI MallaiaHyFa KaOlIeTTi, bIFapMaIblIbIK
OeJiceHli TYJIFaHbIH KaJIBINTACybIH KAMTAMAachl3 €TyTe apHaJIFaH.

Teopus nunepcraa

JluciuIuiiHa u3y4aeT METOJIOJIOTHI0O U MPAKTUKY 3(PQPEKTHBHOTO
VIpaBJICHHUS TOBEJACHHUEM U B3aMMOJCHCTBUEM JIIOJCH IyTeM
3} ()EeKTUBHOTO HCIOJIb30BAHUSA JIMACPCKUX KA4eCTB, CTUJICH,
MeTOJI0B BiHsAHUA. [Ipenmer sBisieTcs HEOOXOIAMMBIM YCIOBHEM
GyHIAMEHTAJILHOW  TOATOTOBKM  CIICIHAIMCTOB, W  IPHU3BaH
oOecrieunTh (QOPMHUPOBAHME TBOPUYESCKH AKTHBHOW JIMUHOCTH,
CIOCOOHO! paIMOHANBHO WCIIOJIB30BaTh COOCTBEHHBIE CHIIBI W
BO3MOXXHOCTH TOH Cpeapl, KOTOpas JUKTYeT ONpelclieHHbIE
MIPUHIIMIIBI JCSTEILHOCTH.
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Theories of
Leadership

The discipline studies the methodology and practice of effective
management of the behavior and interaction of people through the
effective use of leadership qualities, styles, methods of influence.
The subject is a prerequisite for the fundamental training of
specialists, and is designed to ensure the formation of a creatively
active personality, capable of rationally using his own strengths and
the capabilities of the environment that dictates certain principles of
activity.
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Crl0aiinac
KEMKOPIIBIKKA KaAPChI
MOJICHHET Heri3lepi

Ilon ceiOaiimac  KEMKOPJIBIKKA Kapchl  MOJCHHETTI  JKOHE
aKaJeMUSUTBIK aIJBIKTBI TapUXH, COHJAW-aK Kasipri 3aMaHFbI
MOTIHAEPAE  KaJBINITACTBIPAJbl,  ChIOAMIaC  KEMKOPJIBIKTHIH
TYBIHAAYBIHBIH oMOe0an MoHiH, TaOWFATHIH, OPHBIKTHUIBIFBIHBIH
ce6e0in amanpl. bimim amymisr ceibaiinac KeMKOPIBIKKA KapCh ic-
KHUMBUIJBIH ~ 9JICYMETTIK-DKOHOMHKAJIBIK, KYKBIKTBIK, MOJCHH,
aJIaMTepIIiTK-3TUKAIBIK acHeKTUIepi OOWBIHIIA MaTephaaapIbl
OUQPIBIK TEXHONOTHUSNIAP KOMETiMEH JKUHAy, Taljiay JKOHe
CUTYAIUSUTBIK MIHACTTEpi 63 OCTiHIIE HeMece KOMaHana Iy
apKbpUIBl  chlOaiiac JKEMKOPJBIKKA Kapchl KbI3METTI JepOec
YABIMIACTBIPY JaFAbUIAPbIH MEHICPEI.

OcHOBBI
AHTUKOPPYILUOHHON
KYJIbTYpbI

JuctummuHa  GopMUpPYET aHTUKOPPYNIMOHHYIO KYJIbTYpPY U
aKaJIeMMYECKYI0O YECTHOCTh KaK B MCTOPUYECKOM, TaK © B
COBPEMEHHOM KOHTEKCTaX,  PAacKphIBa€T  yHHUBEPCAIHHYIO
CYIITHOCTh, TPHPOIY NPOUCXOXKIACHHUS, TMPUUINHY YCTOWYHUBOCTH
KOppYHIUH. OO6yuaromuiics npuodpeTaet HaBBIKU
CaMOCTOSITETTbHON opraHu3anuu AHTUKOPPYIIIMOHHOMN
JIEATENIbHOCTH, COOMpas M aHAIM3UPYs C TIOMOINBI0 IH(POBBIX
TEXHOJIOTHA  MaTepualbl 10  COIHAIBHO-’KOHOMHUYECKHM,
MPaBOBBIM, KYJbTYPHBIM, HPaBCTBEHHO-ITHUYECKUM  aCIEKTaM
MPOTUBOJCHCTBUSA KOPPYHIMU W pelas CUTyallMOHHbIE 3aJadd
CaMOCTOSITEJILHO WJIM B KOMaHJIE.

Fundamentals of
Anti-Corruption
Culture

The aim of the course is to form an anti-corruption culture and
academic integrity in both historical and modern contexts, revealing
the universal essence, the nature of origin, and the reason for the
persistence of corruption. The student acquires the skills of
independent organization of anti-corruption activities by collecting
and analyzing materials on socio-economic, legal, cultural, moral
and ethical aspects of combating corruption using digital
technologies and solving situational tasks independently or in a
team.
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KapxbuibIk
cayaTTbUIBIK

[loH cTyneHTTEpAiH KapXKbUIBIK KATBIHACTAPBIHBIH MaHBI3/IbI
cajaJlapelH  OCHHENEWTIH HeTi3ri  Kap KBUIBIK-3KOHOMHUKAIIBIK
TYCIHIKTEp1 AaMBITY apKbUIbl KapXKbUIBIK CayaTTBUIBIK HET13/1epiH
KaJIBIIITACTHIPAIBI. Conpnaii-ak Kap KbLUIBIK HaPBIKTaFbI
TYTHIHYIIBIHBIH, WHBECTOPBIH, KapbI3 aJYIIBIHBIH, aKIIMOHEPIiH,
CaJTBIK TOJCYIIiHIH, CaKTaHJbIPYIIBIHBIH, WHBECTOPIBIH
QNIEYMETTIK-DKOHOMUKAJIBIK ~ POJIH THIMJI  OpBIHJAAyFa JKOHE
TYTBIHYIIBUIAPBl TUPaMUAANIAp MEH KapiKbUIBIK allasKThIKTaH
CaKTaH/IBIpyFa OarpITTaJIFaH Oimim MCH JTaFIBLIap BT
KaJIBIIITACTHIPAIBI.

dunancosas
rPaMOTHOCTH

HucuunnuHa QopMupyeT Yy CTYICHTOB OCHOBBI (DMHAHCOBOM
TPaMOTHOCTH  4epe3  pa3BUTHE  OCHOBHBIX  (DMHAHCOBO-
HSKOHOMHYECKHX MPECTABICHUH, OTpaaroIKX BakHEHHE chepbl
¢uHaHCcOBBIX OTHOmEHHH. Takxke QopMUpYeT 3HAHUS M HABBIKH,
HamnpaBJicHHblE Ha J(PQPEKTUBHOC BBINOJHCHHE  COIHMAJIBHO-
SKOHOMHUYECKOW pONM TOTpPeOWTENsd, WHBECTOpa, 3aeMINUKa,
aKIUOHEepa, HAJIOTOIJIATENbIINKA, CTPaxXOBIIUKAa, WHBECTOpa Ha
(hMHAHCOBOM pBIHKE U CTpaxOBaHHE MOTpeOuTenel 0T (PMHAHCOBBIX
MaXUHALUH.

Financial literacy

The discipline forms the foundations of financial literacy through
the development of basic financial and economic concepts that
reflect the most important areas of financial relations of students. It
also forms knowledge and skills aimed at effectively fulfilling the
socio-economic role of the consumer, investor, borrower,
shareholder, taxpayer, insurer, investor in the financial market and
insuring consumers against pyramids and financial fraud.

15

JKacaH1bl HHTEIUICKT
Heriz3aepi

ITon xacanbl HHTEIUIEKT canackinaarsl (JKW) Herisri yreiMaap/pl,
KN TexHONOTUSNIApBIHBIH apXHUTEKTYpachl MEH JKYMBIC icTey
MPUHLMITEPIH, KOJJIaHy SJicTepl MEH MYMKIHIIKTEPIH OKBITAJIbl.
Kypctst OKYy OapbICBIHAA ointim aTymbLIap KN
TEXHOJIOTHSUIAPBIHBIH, TCOPUSUIBIK JKOHE IMPAKTUKANBIK HETI3epiH
MEHTEpII, OJap/bl KYKBIKTHIK YKOHE JTHKAIBIK HOpMallap asChIHZA
KociOM canajapiarbl MIiHZETTEpHAi LICMIyA€ THIMAI KOJAaHY
JAFIbUIAPBIH KAJIBIITACTBIPAIbI.
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OCHOBEI
UCKYCCTBEHHOTO
WHTEJUIEKTA

JuciunnuHa ~ W3yyaeT ~ OCHOBHBIC  TOHSATHS B 00JacTH
uckycctBeHHoro wuHteiuiekta (M), apXWTeKTypy W TPUHIIHITBI
¢yakiuonupoBanus MU-TexHomoruid, MeToabl W BO3MOXHOCTH
npuMeHeHus. B xoje u3yueHust Kypca oOydaronuecs OBJIaJICBaIOT
TEOPETUYCCKUMH W MPAKTHYCCKHMUM OCHOBamH TexHosioruu WU,
(hopMupPYIOT HaBBIKH 3(h(PEKTHBHOTO UX MPUMEHEHUS TIPH PEIICHUN
3amady B mnpodeccuoHambHOW cdepe B paMkax TIPaBOBBIX H
ITUYCCKHUX HOPM.

Basics of Atrtificial
Intelligence

The discipline studies the basic concepts in the field of Artificial
Intelligence (Al), the architecture and principles of operation of Al
technologies, methods and application possibilities. During the
course, students master the theoretical and practical foundations of
Al technology, and develop the skills to use them effectively when
solving problems in the professional field within the framework of
legal and ethical standards.

2. BazasbIK jkoHe Oeiiinaeyuni manaep uukJi / bazosbie u npodummpyronme aucuumanabl Basic and profile disiplins

Baszanbik nonaep uukiai / Bazosbie aucuunannel / Basic and profile disiplins.
Korapsi oky opubl kommnonenTi KK / ByzoBckuii komnonent BK / University Component UC

Moayas — Typik Tiji / Moayabs — Typeukuii si3bik / Module — Turkish Langua

S
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Typik (kazak) Timi —
(Henreii Al)

Byn kype Typik TiniHIH OacTanKel AeHreiiH oKyra apHairaH, "[ller
TIIH MEHTepyIiH KalIbl eyporajblK Ky3bIpeTTepiHe” colikec
CTyneHTTepAiH Al  JeHreiiHae NPaKTHKAIBIK JaFdbUIapbiH
KaJBINTACThIpaAbl. Kypc CTyIeHTTep/iH MOJCHUETAPAIBIK JKOHE
KOMMYHHKATHUBTIK KapbIM-KaThIHACKA JalbIHIBIFBI MEH KaOlleTiH
JlaMbITyFa OarbiTTayiFad. [1oHII OKYy HOTHIKECIHIE CTYACHT HaKThI
MacelesIepl Ienryre OarbITTaFaH TaHbIC KYHICIIKTI CO37ep MEH
KapanaibIM ce3 TIpKeCTepiH TYCiHEe Il )KoHEe KOJIIaHa bl

Typeukuit
(Kazaxckwuit) a3bIK—
(Yposens Al)

JanHplli Kypc mnpenHasHauyeH Ajisl W3ydeHuss 0a30BOr0 YpOBHS
TYpPEIKOTO s3bIKa, 00y4YaeT CTYIAEHTOB NMPAKTUYECKOMY BIIaJICHUIO
TypeUKUM  A3bIKOM Ha ypoBHE Al B COOTBETCTBHH ¢
«OO011eeBpONEHCKUMH KOMIIETEHIMSAMHI BJIAZICHUS MHOCTPAHHBIM
s13pIKOM». Kypc HalpaBiieH Ha pa3BUTHE y CTYJIEHTOB FOTOBHOCTH U
CIIOCOOHOCTH K  MEXKYIbTYPHOMY ¥  KOMMYHHUKATHBHOMY
o0menuro.B pesynpTare n3yuyeHus TUCUMIUIMHBI CTYJEHTIIOHUMAET
1 UCIIONIb3YET 3HAKOMBIE TIOBCETHEBHBIE BBIPA)KEHUS U MIPOCTEHIIINE
(pa3bl, HanpaBlieHHbBIE HA PEIICHHE KOHKPETHBIX 3a]1au.

5

+
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Turkish (Kazakh)
Language (Level Al)

This course is designed to study the basic level of the Turkish
language. The aim of the course is to equip students with practical
knowledge of Turkish at the Al level in accordance with the
Common European Framework of Reference for Languages. The
course is aimed at developing students' readiness and ability for
intercultural and communicative communication. As a result of
studying the discipline, the student understands and uses familiar
everyday expressions and the simplest phrases aimed at solving
specific problems.

17

Typik (kazak) Tim —
(Henreii A2)

Byn xypc Typik TiNiHIH JKaNFacTHIpyIIbl JEHTeHiH YHpeHyTe
apnanran, "lller  TimiH ~ MeHrepymiH  KaJIbIeypOMaJbIK
Ky3bIperTepine" coiikec A2 fneHreiiHme CTYIEHTTEPHAiH
NPaKTHKAIBIK JTaFAbUIapbliH JaMbITansl. Kype cTyaeHTTepaiH Tinmik
JIcHTreliHe OalylaHbICThI jka30amia (OKBUIBIM, JKa3bUIBIM) IKOHE
TikeJged ayp3ma (AHTBUIBIM, THIHJAIBIM) KOMMYHUKATHBTIK
JAFIBUIAPBIH JaMBITYFa OarbiTTanFrad. [[oHOI OKy HOTIKeciHzae
CTYAGHT  KapamailbIM  KYHJCHIKTIONEYMETTIK  TaKbIpbIITapiaa
ceillece anajpl, KapanaibIM XKar1anaap/bl CUIIATTal anajibl.

Typeukuit
(Kazaxckwuit) sI3bIK—
(YpoBenbA 2)

JaHHpli Kypc NOpedHa3HA4YeH Uil H3Y4YEHHS MPOAOJIKAIOLIETO
YPOBHA Typeukoro si3bika. Llenb Kypca - pa3BUTHE NMPAKTUYECKUX
HaBBIKOB Yy CTYICHTOB Ha YpoBHE A2 B COOTBETCTBHU C
«OO011IeeBpONIEHCKUMH KOMIIETEHIIUSMHI  BJIAJICHUS WHOCTPAHHBIM
a3pIKOM». Kypc HampaBiieH Ha pa3BUTHE Y CTYJIEHTOB IMCEMEHHOTO
(uTeHne, MUChMO) M MIPSIMOTO YCTHOTO (TOBOPEHHE, ayJIUPOBAHUE)
KOMMYHUKAaTUBHBIX HAaBBIKOB B 3aBHUCHUMOCTH OT SI3BIKOBOTO
ypoBHA. B pesynbraTe M3ydeHHS IUCHMIUIMHBI CTYAEHT MOJXKET
pasroBapuBaThIIPOCTHIE,HA MIOBCEHEBHBIE,COLIAIbHBIETEMBI,
OIHCHIBATh MPOCTHIE CUTYAITHH.

Turkish (Kazakh)
Language (Level A2)

This course is designed for the advanced level of the Turkish
language. The aim of the course is to develop students' practical
skills at the A2 level in accordance with the Common European
Framework of Reference for Languages. The course is aimed at
developing students' written (reading, writing) and direct oral
(speaking, listening) communication skills, depending on the
language level. As a result of studying the discipline, the student
can talk on simple everyday topics, describe simple situations.
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Typik (kazak) Timi —
(Mewnreii B2)

Byn xypc akamemusuiblk B2 neHredingeri TYpik TUTIHIH HeETi3ri
CTaHIapThIH yiipeHyre apHaJjFaH. Kypc TEXHUKAJIBIK
(MaMaHIAHABIPBUTFAH) TaKBIPBIITAPJBl KOCA aJFaHna, TYPIK
TUTIHAET] HaKThl KOHE JEPeKCi3 TaKpIpbIITap OOWBIHIIA KYypIeni
MoTiHAepAi ycbiHanel. [IoHI OKy HOTHXKECIHAE CTYIEHT SpTYpii
aKaIeMUSUTBIK, FRUIBIMH TaKBIPBIITap OOWBIHINA TYCIHIKTI, €mKei-
TErXKeWal MOTIH Kypa ajaiabl, Ke3KapacTbl TYCIHIIpe anaipbl,
TaKbIPBIN OOWBIHIIA OPTYPIi Ke3KapacTapAbl KOJJIai anaibl >KoHE
oJlapFa Kapchl JRIeliep KeTipe anajpl.

Typeukuit
(Kazaxckwuit) a3bIKk—
(Ypogens B 2)

JlaHHBI Kypc MpeaHa3Ha4YeH IS M3ydeHHsl 0a30BOTO CTaHIapTa
TYpPELKOro s3bIKa Ha akajgeMudeckoMm ypoBHe B2. Kypc mpemnaraer
CJIOKHBIC TEKCTHI TO KOHKPETHBIM M a0CTPAaKTHBIM TeMaM Ha
TYPEIIKOM SI3bIKE, BKJIFOYas TEXHUYECKHE (CIEIHaTn3upOBaHHbIC)
TeMmbl. B PE3YIAbTATC UBYUCHUAIUCHUIIIMHBI CTYACHT Pa3HbBICMOXKET
COCTaBJIATH HOHSITHI)II\/'I, Z[CTaHBHBII\/'I TCKCT HaaKaJCMHYCCKHUC,
HayYHbICHA TEMbI, OOBSCHATH TOYKY 3pCHHS, MPUBOIUTH
APIrYMCHTEI 34 U IPOTUB Pa3JIMYHLIX TOYCK 3PpCHUA 110 TCMCE.

Turkish (Kazakh)
Language (Level B2)

This course is designed to study the basic standard of the Turkish
language at the B2 academic level. The course offers complex texts
on specific and abstract topics in Turkish, including technical
(specialized) topics. The aim of the course is to improve the
academic language. As a result of studying the discipline, the
student can compose a clear, detailed text on different topics,
explain the point of view, give arguments for and against different
points of view on the topic.
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Typik (kazak) Timi —
(Henreii C1)

byn kypc akamemusuieik C1 nmeHreiiHme TYpiK TUTIHIH HeETi3ri
CTaHIApThIH OKyFa apHasraH. Kypcra kypaeni myOnMUIMCTHKAIBIK
JKOHE KOPKEM MATIHJEP, OJIapJIblH CTHJIMCTHKAJBIK EPEKIIETIKTepl
KapacThIPBUIAJIbI. CryneHTTep/iH aybI3lia KoHe jkaz0aiia
KaCi0M,FBUTBIMU,aKaJeMHUSIIBIK KapbIM-KaThIHACTAP opHary
JAaFJbUIAPBIH  aMbITabl. KypcThl OKY HOTIDKECIHIE CTYIEHT
KYpJeli TakbpIPhINTap/(bl HAKTHI XKOHE erKeH-TerKelil aitaipl, o3
oiiylapbIH jkaz0ala TypJe HaKThl XKOHE KHUCBIHABI TypAe Oinmipeni,
TUIMIK CTHIBAI KOJIAaHA OTBIPBIN, ©3 KO3KapacTapblH HAaKThI
alTajpl.
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Typeuxuit
(Kazaxckwmit) sI3pIK—
(Yposens C1)

OToT Kypc MpedHa3Ha4yeH UIsi W3ydeHHus O0a30BOro CTaHAapTa
TypenKoro s3blka Ha akamemuueckom ypoHe Cl. B kypce
paccMaTpUBarOTCs CIIO’KHBIE MyOJIMIICTHYECKUE u
XYHAO0KECTBEHHbIE TEKCTBI, WX CTHJIUCTUYECKHE OCOOCHHOCTH.
PasBuBaeT y CTyIEeHTOB HaBBHIKM YCTHOTO M IHCHMEHHOTO
mpo(heCcCHOHANBHOTO, HAYYHOTO, aKaJeMHYecKoro oOmeHwus. B
pe3ynbTaTe U3y4eHUs Kypca CTyJIeHT SCHO U MOJIPOOHO TOBOPUT Ha
CIIOKHBIE TEMbI, YETKO W JIOTUYHO U3JIaraeT CBOM MBICIH
MUCHPMEHHO, SICHO BBIPAYKAE€T CBOM B3IUIAJBI, MCIIONB3YS SI3BIKOBOM
CTHITB.

Turkish (Kazakh)
Language (Level C1)

This course is designed to study the basic standard of the Turkish
language at the C1 academic level. The course examines complex
non-fiction and literary texts, their stylistic features. The aim of the
course is to develop students' reading skills and understanding of
scientific and literary works. As a result of studying the discipline,
the student can clearly and in detail state complex topics, clearly
and logically express his thoughts in writing and highlight his views
in detail using the language style.

Moayas — lle6epaik nen tin / Moayas — MacTepcTBo

u peub / Module — SK

ill and language
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Axtep mebepriri [

bimimrep K.C. CraHucmaBcKuiiiH imiMi HETI3iHIE CcaxHAIBIK ic-
OpeKeTTe JKy3ere AachIpbUIFaH aKTepAiH IMKi TEeXHUKACHIHBIH
JNIEMEHTTEpiH  KemleHai  urepeni. JKaTThIFynapiarbl — KEKe
DIIEMEHTTEepAl 3epTTelN, ONapAbl JTIOA OapbICBIHAA KOJIaHAIbI.
AKTeEpIliK eHep calachlHIaFrbl Op KWIbl arbIMIApMEH TaHBICA/IBL.
KapamaiibiM  ic-opekeTTepre KypaifaH IKaTTBIFyJap apKbUIbI
IIBIHABIK TE€H CEHIMHIH Ce3iMiH TopOueneyre JarbliaHajibl.
CaxHaga TaOufud OpeKeT €Ty apKbUIbl akTep IeOepiiriHix
TEXHHUKACBIHBIH HETi3ri DJIeMEHTTEePiH KOJIaHa bl

AxTepckoe
MacTepcTBo |

CTyneHT KOMIUIEKCHO OCBaMBAaeT 3JIEMCHTHI BHYTPEHHEH TEXHUKH
aKTepa, pealnu30BaHHbIE B CLUEHUYECKOH NEATEIbHOCTH HA OCHOBE
yuenust K. C. Cranucnasckoro. M3y4yaer oTAeNbHbIE 3JEMEHTHI B
YIOPOKHEHHUSX M UCIIOJIB3YeT UX B mporiecce 3Tioaa. [lozHakoMmuTes
C KaXKIbIM CHIbHBIM TE€YCHHEM B c(epe aKTepPCKOro MacTepcTBa.
OOyvaercss BOCIHTHIBATh YYyBCTBO HCTHHBI M BEpPhI C ITOMOIIBIO
YIPaXXHEHWH, COCTABIEHHBIX Ha MPOCThIE JeicTBHA. [lelcTBys
©CTEeCTBCHHO Ha CIICHE, aKTep HCIOJh3YeT OCHOBHBIC SJIEMEHTHI
TEXHUKH CBOETO MacTEpCTBa.

5

+
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Acting Skills 1

Student based on the teachings of K. S. Stanislavsky,
comprehensively master the elements of the internal technique of
the actor, implemented in stage activities. Studies individual
elements in exercises and uses them in the course of the Etude. He
gets acquainted with various trends in the field of acting. He gets
used to cultivating a sense of truth and faith through exercises built
on simple actions. By acting naturally on stage, the actor uses the
basic elements of his skill technique.

21

Caxna 1imi [

bimiMrep akTepmiH UIBFaPMAIIBUIBIFBIHIAFEI CO3IIH MAaFbIHACHI,
onelu Tin KoHe IBIOBICTHIK COWIEYAiH Op(hOIMUSIBIK HOpMAIaphl
Typaibl 3aHIBUIBIKTAPMEH JKYMBIC IKYprizefmi. AybI3 KYBICHI,
APTUKYJSIMSAIBIK  OKATTBIFYJIaphl apKbUIBl JIEM MEH JIaybICThI
UIBIHBIKTHIPAbl. MYCiH %oHE OYJIIIBIKETTEPI, JAYbIC alMapaThIHbIH
aHATOMUACHI MEH ()M3MOJIOTHUSACHIMEH TaHBICAIbl. THIHBIC ATyIbl
KO3FQJIBICIICH YWJIECTIpiN, KypJeli AMKIMSUIBIK KOMOWHAIUsIap
MeH JKaHBIITHAIITAP B! AUTHIN TiJl KEMIIITITIH PeTTEHII.

Cuennueckas peus |

CTyneHT HayMHAeT paboOTy C 3aKOHOMEPHOCTSMH B TBOPYCCTBE
aKTepa O 3HaUCHUH CJIOBA, JINTEPATYPHOM SI3BIKE M OP(HOIMUICCKIX
HOpMax 3BYKOBO# peur. TpeHUpYyeT IbIXaHWE W TOJOC C MOMOIIBIO
OpalbHBIX, APTUKYJSIHOHHBIX  YIOPOKHEHWH. 3HAKOMHUTCS C
aHaToMueli u  (QU3MONOrHel CKYJbINTYPhl U MYCKYJIATYphI,
roJI0OCOBOIO armmapara. KoopIuHUpyeT AbIXaHWE C JBHKCHHEM M
peryaupyeT s3bIKOBOW Je(eKT, MPOU3HOCS CIOXKHBIC TUKIIMOHHBIC
KOMOMHAIIUU ¥ CJIOKHOTOBOPKH.

Stage Speech |

The student begins to work with the patterns in the work of the
actor about the meaning of the word, literary language and
orthoepic norms of sound speech. Trains breathing and voice with
oral, articulation exercises. He gets acquainted with the anatomy
and physiology of sculpture and musculature, the vocal apparatus.
Coordinates breathing with movement and regulates the language
defect by pronouncing complex diction combinations and
compound phrases.




@®-05-001/187

22

Axrep mebepuiri 11

Byn monzme crydaeHT “KapbhIM-KaThlHAc" SJIEMEHTIH, CepiKTecKe
OerceHi opeKeT eTyAiH JKOHE OHBIH Kapchbl OpEKeTiH IYPBIC
KaOBbUIIAYABIH KYPACIi 3epTTeysiepiHe Kemeai. baliKaFbIThIK TeH
VFBIHY, MiHE3 JIOTUKAChl MEH OiJiay JIOTHKachl, Ce3 OCH ic
OpEKeTTepHiH COWKEeCTITi, ICHXOTEXHUKara acep €Ty JJIeMEHTTepiH
3TION OapbIChiHAA KojmaHansl. llIpFapMamibUIbIK BIIEMEHTTEPiH
apa KaThbIHACHIH YFBIHAJBI (Ha3ap, KWL, €IIeCTeTy, OaKbuIay,
KaObLIAAY JKOHE T.0).

AxTepckoe
MactepcTBo 11

B naHHOM [OHCIUMIUIMHE CTYyOEHT MEPEXOAHT K  CIIOKHBIM
UCCIIEAOBAHUSIM aneMeHra” OoTHOLIEHUs", MPaBUIBHOTO
BOCIPUATHS  aKTHUBHOTO JIeMcTBMA Ha TapTHeEpa U €ro
MIPOTUBOIIOJIOKHOTO JIeHCTBUs. MCHOab3yeT B JTIOAE DIIEMEHTHI
HaOJII0IAaTEIbHOCTH ¥ OCO3HAHMS, JIOTUKH MTOBEICHHS U MBILLUICHUS,
COOTBETCTBUS CJIOB W JCUCTBUI, BO3JEHCTBUS HA IICUXOTEXHHUKY.
[ToHumMaeT COOTHOIICHHWE 53JEMEHTOB TBOpYECTBA (BHHUMAaHUE,
BOOOpakeHHe, HAOII0IeHHe, BOCTIPUATHE U JIP.).

Acting Skills Tl

In this discipline, the student moves on to complex studies of the"
relationship " element, the ability to actively react to the partner and
correctly perceive its counteraction. In the course of the study, he
uses elements of observation and understanding, logic of behavior
and logic of thinking, correspondence of words and actions,
influence on psychotechnics. Understands the relationship of
creative elements (attention, imagination, observation, perception,
etc.).
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Caxna 1imi 11

byn moHAE CTyAeHT ceiijiey ammapaTblHBIH OWIIIBIK ETTEpiH
KbICBIMHAH OOCAHCBITY, PE30HATOPJBIK ABIOBICTBIH YCTiHIT >KOHE
JayblC OpTaJBIFBIH HBIFANTY JKATTBIFYJapblH OpBIHAAI, YLI
perucTpii aHbIKTaiApl. JIMKIWS Ta3alblFbl MEH KOpKeM 9ieOuer
MOTiHIMEH JKYMBIC KYprizeni. MoTiHIeTi eKIiHHIH JYphIC OpHAllacy
3aHIBUIBIFBIMEH TaHbICaAbl. JlaybICTBIH TeMOpIik TepOernicTepin
aHBIKTaWbl. MOTIHAET JIOrMKANbIK Tajlgay 9JiCiH, KiaipicTepii,
TBHIHBIC OENTiJIepiH KOJAaHyAbI Olae.
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Cuennyeckas peus I

B naHHOW AMCHUIUIMHE CTYIEHT BBINOJHICT YIPAKHCHUS Ha
paccrmabiieHHe MBIII] PEYeBOro ammapara OT 3akKKhMa, Haj
PE30HATOPHBIM 3BYKOM M YKPEIJICHHEM TOJIOCOBOTO IIEHTpa,
ompeJieNisieT TpU peructpa. Beaer paboTy Hax YMCTOTON AWKUWHU U
TEKCTOM  XYJOXKECTBEHHOW  JIUTEpaTyphl.  3HAaKOMHTCA  C
3aKOHOMEPHOCTBIO TPABWIIBHON TIOCTAHOBKH AaKIIEHTA B TEKCTE.
Omnpenensier TeMOpoBBIe KojeOaHMs Toioca. Bmageer meromom
JIOTHYECKOTO aHajh3a TEKCTa, May3aMd, UCIOJIb30BAHUEM 3HAKOB
MpEeTMHAHUS.

Stage Speech 11

In this discipline, the student performs exercises to relax the
muscles of the speech apparatus from the clamp, over the resonator
sound and strengthen the voice center, determines three registers.
He is working on the purity of diction and the text of fiction. Gets
acquainted with the regularity of the correct emphasis in the text.
Determines the timbre fluctuations of the voice. Owns the method
of logical analysis of the text, pauses, the use of punctuation marks.

24

Oky Toxipube

Oxky Toxipubecinae Oonamrak MamMaHIAPIBIH KOCIMTIK NaspPIIbIFBL,
OazanpIK OULTIMI MEH MPaKTHKAIBIK ICKEPJIri, NaFIbICHIHBIH ©3apa
yileciMIiNniriH ~ TpakThka ~— OapbIChIHAA  KAJBITACTBHIPAJIBI.
CrynenTTepiH Oojamak MaMaH[BIFBI JKalIbl OLTIMIEPiH OeKiTirL,
TEOPUSIIBIK ~ JKOHE  MPAKTUKAJBIK  OUTIMAEpIH  3epTTeyLIiJIiK
MocemieNiep/l  IIemyre KOJAaHyFa, TYJIFa MeH YOKBIMIIBI
3epTTEUTIH  Heri3ri oficrepai Outyre, YKbIMua Oipirinm KyMbIC
yKacayra, akTepJIiK AJIeMEHTTEP Il Maiaanyra JJalibiH O0JIa bl

YyeOHas mpakTUKa

[MpodeccrnonanbHast NOAr0TOBKa, 0a30BbIE 3HAHUS M TPAKTHUECKHE
YMEHUS, HAaBBIKM OYIYIIMX CIEHUAINCTOB B Y4E€OHOH NpakTHKe
¢dopmupytorcsi B xoie mNpakTHKH. CTyaeHTsl OyAyT TOTOBBI
3aKpenuTh 3HaHMA O Oynaymield mpodeccud, TNPUMEHHUTH
TEOpEeTHYeCKHe W  MPAaKTHYECKHE 3HAHWA K  PEIICHHI0
UCCIIEIOBATENbCKUX 33/1a4, Y3HaBaTh OCHOBHBIE METOJbI M3Y4YEHUS
JUYHOCTH W KOJIJIEKTHBA, COTPYAHWYATh B KOJUIEKTHBE, OYyIyT
TOTOBBI K HCTIOJIb30BAHMIO aKTEPCKUX IEMEHTOB.
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Educational Practice

Forms a combination of professional training, basic knowledge and
practical skills of future specialists in educational practice in the
course of practice.Students will be able to consolidate knowledge
about their future profession, apply theoretical and practical
knowledge to solving research problems, learn the main methods of
studying the individual and the team, work together in a team, they
will be ready to use acting elements.

Mopnyas — Soft Skills xxoHe akaneMusiiIbIK ka30a / Moayas — Soft Skills u akagemuveckoe nucemo / Module —

Soft

Skill

sand Acade

mic Writ

ing
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AKaIeMHUSIIIBIK
»kaz0ara Kipicrme

[Ton axkameMUSsITBIK >Ka30aHBIH JKaHPJBIK EPEKIIENIKTepi MeH
KYPBUIBIMBIH MEHrepyre OarpITTamafpl. bimiM  amymrsmapasiH
’Kaz0alia OfIbl cayaTThl )KOHE JKYHel KeTKi3y, Typiai (hopMaTTarsl
aKaJeMUsUTBIK MOTiHIEp (dcce, ecer, T.0.) KypacThIpy JAaFabLiapbl
nambiThuiaabl.  JKaz0aima TUIAIH JIGKCHKABIK, TPaMMAaTHKAJIBIK
KOHE CTWIMCTHUKAIBIK HOPMAaJapblH CaKTay, PeCMHU-aKaIeMUSUIBIK
CTUIIBJIC Kazy KY3ipeTTiTiKTepi KaJIBIITACTHIPBLIA b
AKaJeMUsUTBIK ~ afajiiblK  KaFuJgaTTapblH  CaKTail  OTBIPHII,
XaJbIKapaliblK ~ FBUIBIMH  JIGPEKKOPIApAbl  JKOHE  FBUIBIMHU
KypHAIIJApAbIH OHJIAWH IKYHeNnepiH maimanany JaFrdpUIapbl
urepiiesii. AKaIeMHUSUIBIK JKa30aJlapMEH JKYMBIC — OapbIChIH/IA
JKacaHJIbl MHTEJUIEKT TEXHOJIOTUSIJIAPBIH THIMII KOJIJaHy TacUIaepi
KapacThIPbUIA/IBL.

Bsenenne
aKaJgeMHYECKOe
IMMCHMO

JucnunnuHa  OopHeHTHpOBaHa HA  OBJAJIEHHE  JKaHPOBBIMH
0COOCHHOCTSIMH W CTPYKTYpOHW aKaJeMH4ecKoro mmuchMma. Y
oOyyaromuxcs Pa3BUBAIOTCS HaBBIKH rpaMOTHOTO u
CHCTEMAaTUYECKOr0 W3JI0KEHUSI MMCbMEHHON MBICIIH, COCTAaBIICHHMS
aKaJeMUYECKUX TEKCTOB PaziM4HBIX (OopMaToB (Icce, MOKIAABI U
ap.). PopMupPYIOTCSI KOMIIETEHIIMHU 110 COOJIOICHHIO JIEKCHYECKUX,
rpaMMaTU4ecKuX M CTHWJIMCTUYECKUX HOPM IIMCbMEHHOH peuw,
HAMCAHWI0O B OQUIMAILHO-aKaJIEMHUUECKOM  CTHIIe. bynyr
MpUOOpPETEeHB! HABBIKM HCIIOIB30BAHUS MEXIYHAPOJHBIX HAYYIHBIX
0a3 1aHHBIX U OHJIAHH-CHCTEM Hay4YHBIX KYPHAJIOB C COOIIOEHIEM
OPUHIMIIOB ~ aKaJeMH4yeckoil  yectHoctH. B pabore ¢
aKaJeMHYeCKMH IHMChMaMH PAacCMaTPUBAIOTCA TMOAXOIBI K
3 PEeKTUBHOMY HCIOJIB30BaHUIO TEXHOJOTMH HCKYCCTBEHHOTO
UHTEIJIEKTA.

3

+
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Introduction
Academic Writing

to

The discipline focuses on mastering the genre features and structure
of academic writing. Students develop the skills of competent and
systematic presentation of written thought, compilation of academic
texts of various formats (essays, reports, etc.). Competencies are
formed in compliance with lexical, grammatical and stylistic norms
of written speech, writing in an official academic style. Skills will
be acquired in using international scientific databases and online
systems of scientific journals in compliance with the principles of
academic integrity. In working with academic letters, approaches to
the effective use of artificial intelligence technologies are
considered.

26

Wkemni garasuiap

Ilon amamMHBIH e3repMmerni karnaiinapra OediMaenyre KaKeT HKeM/Ii
JAFIBUIAPBl  KANBINTACTRIpanbl. Kypc OaphIChIHAA CTYIEHTTED
KOIIIUIIK aJJbIHIAa COWey, Mpe3eHTAIMs XKacay, ayIuTOPHSIHBIH
Ha3apblH ayjaapy, COHJAal-aK WHKIIO3MBTI OpTaja TUIMII KapbIM-
KaThIHAC JKacay JarablIapblH JaMbITaabl. HoTKeciHIe CTyneHT
po0JieManapablH, 0achIMIBUIBIKTAPBIH aHBIKTAIl, OJIAPbI ISy e
KpeaTHBTI OWJIay[bl JXOHE TOyeKeueplai OoipKayabl YHpeHeni.
CoHBIMEH Kartap, CTYJCHT 63 MyJjelepi MEH CcyXOaTTacyIIbIHBIH
MYIIeNepl YIIH eKDKaKThl aKmapaT aiMacynbl WHKJIFO3UBTI
TACIIIEP/II €CKEPE OTHIPHIN THIMJII KAMTaMacChl3 €T¢ aJIajbl.

I'uOxne HaBBIKHA

HuctnunnmuHa ¢opMupyer THOKHE HABBIKH, HEOOXOJMMBIEC JUIS
ajanTaluyd K MEHSIOUMMCA YCIOBHAM. B Xone Kypca CTYIOEHTHI
pa3sBUBAIOT  HABBIKM  MyOJMYHBIX  BBICTYIUICHHWH,  CO3/aHUS
Mpe3eHTalui, TNPUBIEYEHUS BHHUMAHUS ayJUTOPUM, a TaKxKe
3¢ eKTUBHOTO B3aMMOJEWCTBHS B WHKIIO3MBHOM cpene. B
pesyibTaTe CTYIACHTHI y4arcs BBIABISITH NPUOPHUTETH HpoOIieMm,
MPUMEHSATh KPEaTHUBHOE MBIIIEHHE W MPOTHO3MPOBATh PUCKHU MPHU
ux pemenud. Kpome toro, cryaeHTsl cMoryT 3¢QeKkTuBHO
OCYILECTBIISTh JIBYCTOPOHHMI 0OMeH HH(OpMalueHd, y4uThIBas
MIPUHLIMIIBI WHKITIO3UH ¥ MHTEPECHI KaK CBOM, TAK U COOECEeTHUKA.
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Soft Skills

The course develops flexible skills necessary for adapting to
changing conditions. Throughout the course, students enhance their
abilities in public speaking, delivering presentations, capturing
audience attention, and effectively communicating within an
inclusive environment. As a result, students learn to identify
problem priorities, apply creative thinking, and anticipate risks
when solving problems. Additionally, students will be able to
facilitate effective two-way communication, taking into account
inclusive approaches and considering both their own interests and
those of their interlocutors.

Moayab — CaxHaablK TexHuka MeH miactuka I/ Moayab — CueHndeckast Texauka u miuactuka I/ Module — Stage

technique and plastici

ty I
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AkTtep mebepririHig
TEXHHUKaChI |

biniMrep meecaHpIH HAESCHI MEH TaKbIPHIOBIH almaibl. ABTOPIBIK
MOTIHMEH JXYMBIC JXYPII3II, ApaMaTypr YCHIHFaH JKarJaiiapIarsl
KeWIMKepAiH KUCBIHIBl MiHE3-KYJIKBIH 3epTTeiifi. ABTOPIBIH
YCBIHFaH JKarjaiapelHOa opekeT eTyni yipeHemi. CaxHama
TYIFAJIBIK KaThIHACTAPIbI, OUIIAPABI, ce3IMaepal, MIHE3ACPIiH
CBIPTKBI JKOHE 1IIKI CypeTTepiH 9p KbIphIHAH KOPKEMJIEI, CO3
OCH KO3FaJIbIC ©HEpiH MeHrepei. PU3HKaIbIK KaTbIHACTAP/IbI,
CBIPTKBI JKOHE 1I1IK1 1C-9pEKEeT NEeH MCUXOJIOTUSIIBIK 1C-OPEKETTI
3epTTeiii.

TexHuka
aKTEPCKOTo
MacrepcrBa [

CryneHT pacKpbIBaeT HJAEK W TeMy Ibecbl. Paboras ¢ aBTOpcKHM
TEKCTOM, HCCIEeOyeT JIOTHYEeCKOe IIOBEACHHE IIepCOHaka B
CUTYaIUsIX, MPENIOKEHHBIX JIpaMaTyproM. YUUTCS AEHCTBOBaTh B
Mpe/UIOKEHHbIX aBTOPOM cHUTyanuax. Ha ciueHe ocBamBaioT
UCKYCCTBO pE€YM M JABWXKCHHUS, XYAOKECTBEHHO H300paxas Ha
pasHBIX pakKypcax JHUYHOCTHBIE OTHOUIEHHSA, MBICIH, YYyBCTBA,
BHEIIIHWE U BHyTpeHHHE 00pa3bl nepcoHaxa. M3yuaeT B3auMoCBsI3b
(bu3NYeCcKOro, BHEIIHETO NEUCTBHS U JEHCTBUS TICHXOJIOTHYECKOTO,
BHYTPEHHETO.

Acting technique I

Student reveals the idea and theme of the play. Conducts work on
the author's text and studies the logical behavior of the hero in the
situations proposed by the playwright. Learns to act in situations
proposed by the author. On the stage, he masters the art of words
and movements, illustrating personal relationships, thoughts,
feelings, external and internal images of characters from different
angles. Studies the relationship between physical, external action
and psychological, internal action.

4

+

+
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Caxna TLIIHIH
TEXHUKACHI |

®DOHAIUSIBIK THIHBIC ATy MEH JUKIUSHBI JJAMBITY, NAyBICTBI KOO,
OHBIH AayKBIMBIH JaMBITYy, JBIOBIC, KYII, TO3IMIUTK JKoHE
JIBIOBICTHIH YIYBIH OULTIMIEp >KAaTTBIFYy apKbUIbl KAJIBINTACTHIPAJIBI.
Jlaybic  ammapaTbIHBIH —TUIACTHUKAIBIK ~EPKIHAICIH, HKEMJIUITiH
MEHrepin, TBHIHAAY MOHE ecTy KaOileTiH >keTunmipeni. Onedu
KOpKeM IIbIFapMayiap MEH MPO3albIK HIbIFapMaliapbl Taliay IbIH
HETi3r MPUHLOUNTEPiH YHpeHeni. THIHBIC KYIIiHE apHAJIFaH
KOMIUICKCTI YKaTThIFYJIap,Ibl OPBIHIAMIBI.

TexHuka
cueHu4eckoil peuu I

CrymeHt pasBuBaeT (OHAIMOHHOE JBIXaHWE W  JUKIHIO,
MOCTAaHOBKA TOJOCa, €ro JAWana3oH, (QOPMHPYET 3BYK, CHIY,
BBHIHOCIIUBOCTh M TIOJIET 3BYKa C TIOMOIIBIO  YIIPaKHEHHI.
OBnageBaeT IIACTHYECKOM CBOOOIOH, T'MOKOCTBIO T'OJIOCOBOTO
arnmnapara, COBEPILICHCTBYET YMEHHUE CIyIIAaTh U ClbllaTh. M3ydaer
OCHOBHBIC TPHUHIUIBl aHAIM3a JUTEPATYPHBIX XYIO0XKECTBEHHBIX
MPOU3BEAEHUA U TMPO3aWYECKUX MPOU3BEJCHU. BrinonHseT
KOMILJIEKCHBIE YIIPAKHEHUS] HA CUJTY JIbIXaHHUS.

Stage speech
technique I

Student phonation is formed by the development of breathing and
diction, voice setting, the development of its range, the practice of
sound, strength, endurance and flight of sound. Master the plastic
freedom, flexibility of the vocal apparatus, improve the ability to
listen and hear. He learns the basic principles of the analysis of
literary works of art and prose works. Performs complex exercises
for breath strength.

+
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Caxna
KO3FaJIbICHIHBIH
Herizaepi |

Ilon akTepHiH JOTHKAIBIK ENTUIMH TopOHMenen, KO3FabICThIH
YHIeCiMIUIIrT MeH JKYHeNIiriH Taysll, ilIKi TeXHUKaHBI CBHIPTKBI
OipmiktepmeH Oipiktipemi. JKaTTeiFymap apKpUIBI BIPFaK II€H
KOPKeM/IK HMH(PPaKYpbUIBIMIBI JIAaMbBITAbl, KYII, >KbUIIaMIbIK,
TO3IMIIUTIK, eNTLTK, THIHBIC anyJbl OakpLIall, YWIEeCTIpy MEH
TEXHUKAIBIK TaijanaHy THIMJIUITIH = apTThIpyFa  apHaifaH
KATTBIFyJIApIbl  JTaMbITAJIbI. 3eifliH  JKOHE ecTe  cakTay
KaOUIeTiHIH  YHJIeCIMILUTITIH apTTHIPHIIL, IMAaHTOMHUMO,
YKOHTJICPJTIK DJIEMEHTT] YHpEHe/Il.
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OCHOBBEI
CIICHMYECKOTO
aBvkeHus I

JucuurinHa BOCIUTHIBAECT JIOTUUECKYIO JIOBKOCTh aKTepa, Haxo.s
TapMOHHIO W  TIOCJIENOBATEIHHOCTh JIBIKCHHH, OOBEIUHSET
BHYTPEHHIOIO TEXHUKY C BHEIIHUMH €TMHULIAMU. Pa3BuBaeT putm u
XYJOKECTBECHHYI0 HH(PACTPYKTYpy C TOMOIIBIO YIPAKHCHHUIA,
pa3BHUBaeT CHIIy, CKOPOCTh, BBIHOCIHBOCTH, JIOBKOCTb, KOHTPOIIb
OBIXaHUSI W YOPaXHEHHWA [UIS TIOBBIIICHUS KOOPIWHAIMH U
3(()EKTUBHOCTH  TEXHHYECKOTO  HCIOJIb30BaHUs.  [loBbImiaeT
KOOPJIMHALIUIO BHUMAHUS U MAMSTH, U3y4YaeT JIEMEHThI TAHTOMUMA
1 )KOHTIIUPOBAaHHE.

Fundamentals of
Stage Movement I

The discipline trains the logical dexterity of the actor, finds
harmony and regularity of movement, combines internal techniques
with external units. Develops rhythm and artistic infrastructure
through exercises, develops strength, speed, endurance, agility,
breath control and exercises to improve coordination and efficiency
of technical use. Improves coordination of attention and memory,
learns the elements of pantomime and juggling.

30

OH caty

biniMrep ocel MmoHAE MYy3bIKANBIK aHP, THIHBIC aly MPUHIHUITEPI,
PE30HATOPIBIK  JBIOBIC  Typalibl  TYCIHIK  KaJbIITACTHIPAMIbI.
KanTuneHnni oH alTy jKOHE WHTOHAIWS HETI3AepiH yipeHenmi. Op
TYpJ JBIOBICTBIK PETHCTPIIEpAE COMieyre »aKbIH JIBIOBICTBIH
JIYPBIC KAJIBINITACYybl MEH OarbIThiHA BIKIAJ €TETIH JBIOBICTAHY/IBI
TopOuenelai. My3bIKalIbIK COKKBUIAP/ABI, THIHBIC OCITIEpiH,
JMHAMUKAIIBIK PEHKTEP/i MEHIepill, BOKAIIBIK-TEXHUKAIBIK KOHE
AKTEPIiK MiHAETTepAl OipiKTipesi.

Ilenue

B nmanHOW aucHMIUIMHE CTYIACHT (OpPMHUPYET NpEACTAaBICHHE O
MY3bIKaJbHOM JKaHpE, NPUHLHUIAX AbIXaHUs, PE30HATOPHOM 3BYKE.
WN3yyaeT OCHOBBI  KAaHTWJIEHCKOTO II€HUS W  UHTOHALIMH.
BocnuteiBaeT 3BYKOBEIIEHHE, CIIOCOOCTBYIOIIEE IPABUIBHOMY
(GOpMHUPOBAaHUIO W HAMpPABJICHUIO 3ByKa, OJIM3KOIO K peud, B
pPa3IUYHBIX 3BYKOBBIX perucrpax. OBianeBaeT My3bIKaIbHBIMU
yaapamH, IyHKTyal[de, JIMHAMUYCCKUMH TOHAMH, OOBEIUHSCT
BOKaJIbHO-TEXHUYECKHUE U aKTEPCKHUE HABBIKHU.
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Singing

The student forms in this discipline an idea of the musical genre, the
principles of breathing, resonator sound. Studies the basics of
cantilevered singing and intonation. Educates sound science, which
contributes to the correct formation and direction of sound close to
speech in various sound registers. Masters musical beats,
punctuation, dynamic tones, combines vocal-technical and acting
skills.

Monyab — Typki aynneci / Moayab — Tropkeknii mup / Module — Turkic World

31

Scayurany

[MoH sicaywimik KYHIBUIBIKTAPMEH TAHBICTBIPAJIBI, aKaJeMUSIIBIK,
JKeKe, MONIEHHW, KociOM KaTblHAcTapla FHUIBIM, MiHH TO3IMALIIK,
ajamzap KaThIHACHI, KYKBIFBI TYpaJibl SCAYWIIK YCTaHBIMIApbI
KaJIBIIITACTHIPABl. biTiM aiymisl sicayd MOIEHUETIHIH epeKIIeNiriH
TYCIHIN, KOFaMJarbl oOJEYMETTIK, OTHKAIBIK, KOH(ECCHUSIBIK,
MOJICHM epeKIIeNiKTepMeH cajbIcThipa Oineni. fcaym imimiHiH
TYPKI XaNbIKTapbIHBIH YJITTHIK MOJCHHETI, IIHM TYCIHITiHAET
MaHBI3ABUIBIFBIH TYCIHEM1, KOFAMIBIK BIHTHIMAK, OipJiKKE YHBITKBI
0ONaThIH «XHKMETTIH» YJIT PYXaHUATHIHAAFBI OPHBIH capanarl,
OenceHai KociOM, oNEyMETTIK KaTblHAC OpHATy KaOilleTTepin
KaJIBIITACTHIPAIBL.

SlcaBuBeeHuE

JucuuninuHa 3HaKOMUT C LEHHOCTAMH yueHus flcaBu, ¢popmupyer
MOHUMaHUE TPHUHIMIIOB HAyKH, PEIUTHO3HOM TEpIHUMOCTH,
YEJIOBEYECKUX  OTHOIIEHWH, TMpaB dYeJloBeKa B  JUYHBIX,
aKaJEeMUYECKUX, KYJIbTYPHBIX U MPO(PECCHOHAIBHBIX OTHOIICHHSX.
OOyuaromuiicss MOXeT MOHATb OCOOCHHOCTH KyJNbTyphl SlcaBw,
CPaBHUTHh C COIMANLHBIMH, STHYECKHMH, KOH(ECCHOHATBHBIMH,
KyJIBTYPHBIMH OCOOCHHOCTSIMH OOLIecTBA, MOHATh BaXXHOCTb
yueHHus SIcaBM B HAaLMOHAJIBHOW KYJIbType, PEIMIMU TIOPKCKUX
HapoJOB; YMETh AHAJIM3UPOBATH POJIb «XUKMETOB» B JyXOBHOH
KU3HU HApOZa, SIBJIAIONIEHCS MCTOYHUKOM COLMANBbHON TapMOHHUU
Y €IUHCTBA; Pa3BUBAThb CIOCOOHOCTh K YCTAHOBJICHHIO aKTHUBHBIX
pohecCHOHANBHBIX U O0IECTBEHHBIX OTHOIICHUH.

3

+

+
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Yassawi Study

The discipline introduces the values of the Yasawi teaching, forms
an understanding of the principles of science, religious tolerance,
human relations, human rights in personal, cultural and professional
relations. As a result of studying the subject, the student can
understand the peculiarities of the Yasavi culture, compare it with
the social, ethical, confessional, cultural characteristics of society,
understand the importance of the Yasavi teaching in the national
culture, religion of the Turkic peoples; be able to analyze the role of
"Hikmets" in the spiritual life of the people, which is a source of
social harmony and unity; develop the ability to establish active
professional and social relations.
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ATa-Typix
MPUHIATITEP]

Ilon 6imiM anymputapna TYpKUSHBIH TapuxXyd JaMybl Typaibl )KaH-
JKAKTBI TYCIHIK KaJbIITACTBHIPAIbl, TAPUXM aKIapaT >KUHAY, Tagay
JKOHE JKAIIIbUIAY JaFIbUIapbIH JaMBITAbl, ATaTYpiK MPUHIUITEPIH
FBUIBIMH OaranayAbl KalblNTacTeIpagsl. KypcTel oKy OapbichiHIa
OLMiM ayIIpl AYHUESKY3UTIK-TapUXH Tpolriecc KOHTeKeTiHae Typkus
TapPUXBIHBIH HETI3rl 3aHJbUIBIKTaphl, KE3eHACpPI MEH Ma3MyHbBI
Typanbl OumiMzmep auajpl, CTYJISHTTCPAIH  IIbIFAPMAIIBLIBIK
KaOineTiH, maibIMAay epKiHAITiH, ATATYpIKTIH pyXaHH, Tapuxu-
MOJICHU MYPAChIH 3epTTey, CaKTay, KOJIIaHy jKOHE apTThIPyFa JiereH
KBI3BIFYIIBUTBIFBIH OSITAJIbI

IIpunnunet
Artatiopka

HuctuiuinHa — GopmupyeTr y  00y4aromMXCs — KOMIUIEKCHOE
npencTaBieHne o0  WcTOpHYecKoM  pasButHu  Typrwwm,
BbIpa0aThIBACT HABBIKM IONYYCHHUS, aHalW3a © 0000IIeHHUs
UCTOpUYECKOW WHpOpManuu, GOpPMHPYET HAy4YHYIO OLEHKY
NPUHLUIIOB ATaTiOpka. B Xone m3ydeHus Kypca oOydaromiuics
HoJy4aeT 3HAaHUS 00 OCHOBHBIX 33aKOHOMEPHOCTSAX, JTamax M
COZIep)KaHWM HUCTOpHHM TypuuHM B  KOHTEKCTE BCEMHPHO-
HCTOPHYECKOro mpouecca, (GopMHUPYET y CTYAEHTOB TBOPUECKOE
MBIIIUIEHHE, CAMOCTOSITEIbHOCTh CY>KACHHH, HHTEPEC K M3YUCHHIO,
COXPaHEHHIO, WCIIOJIb30BAHUIO U TPEYMHOXKCHHUIO JTyXOBHOTO,
KYJbTYPHO-HCTOPHUYECKOTO HACIIEAUS ATATIOPKA.
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Principles of Ataturk

The discipline forms students' comprehensive understanding of the
historical development of Turkey, develops skills for obtaining,
analyzing and summarizing historical information, forms a
scientific assessment of the principles of Ataturk. During the
course, the student receives knowledge about the basic laws, stages
and content of the history of Turkey in the context of the world-
historical process, forms students' creative thinking, independence
of judgment, interest in studying, preserving, using and multiplying
the spiritual, cultural and historical heritage of Ataturk.
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Typki MemiiekeTTep
TapUXbI

Ilon crynmeHTTepAiH AOYHUEXKY3UTIK Tapuxw YHOepicTe TYpKi
XaJIBIKTaphl MEH MEMJICKETTEPiHIH OPHBI MEH POl Typajbl OipTyTac
TYCIHIKTEpiH KaNBIITACTHIPYFa, CTYJASHTTEPAIH TapUXH aKMapaTThI
371ey, KYHeNey )KoHe KaH-KAKThl TalJay JaFIpUIapblH MEHrepyre,
OTKeH MEH OYTiHI1 KYHHIH TapuXd TNPOLECTEPIHIH MOH-)KaWbIH
TYCiHyre, aKuKaTka OaFjapiiaHfaH ©3iHIIK YCTaHBIMIAPbIH
KaJIBIIITACTHIPYFa, a3aMaTTHIK, OTAHIIBUIIABIK, YITTHIK Oipereiik,
YITapanblK JKOHE  JIiHApaiblK  TOJEPAHTTBUIBIK  KO3KapacTa
TopOueneyre OarbITTaIFaH.

Hctopust THOpPKCKHX
rocyJapcTB

Jucuunnuna HampaBieHa Ha (OPMHPOBAaHME Y CTYACHTOB
LEJIOCTHOTO MPEJICTABICHUSI O MECTE U POJIM TIOPKCKHX HApOAOB U
TOCyJIlapcTB BO BCEMHPHO-MCTOPUYECKOM IIpPOLIECCE, TNPUBUBAS
CTyJ€HTaM YMEHHUS W HaBbIKM TIIOMCKAa, CHCTEMaTH3allMl |
KOMIIJIEKCHOTO aHajlu3a HCTOPHYECKOH HH(pOpPMaLuK, pa3BHUBas
CIOCOOHOCTH MOHUMATh UCTOPUUECKYIO0 00YCIOBICHHOCTD SIBICHHUI
U IIPOLECCOB Kak IPOIUIOro, TaK M HACTOSILEro, OIpeness
COOCTBEHHYIO TO3MIMIO [0 OTHOLICHUIO K OKpYy)Karouen
peanbHOCTH, BOCTIUTHIBAS YyBCTBA  I'PaXIaHCTBEHHOCTH,
MaTpUOTU3MA, HAITMOHAIBHON MIEHTUYHOCTH, MEKXHAIIMOHATIBHON U
MEXPEIUTHO3HON TOJIEPAHTHOCTH.

Turkic States history

The discipline is aimed at forming students' holistic understanding
of the place and role of the Turkic peoples and states in the world-
historical process, instilling in students the skills and abilities of
searching, systematizing and comprehensive analysis of historical
information, developing the ability to understand the historical
conditioning of phenomena and processes of both the past and the
present , defining their own position in relation to the surrounding
reality, fostering feelings of citizenship, patriotism, national
identity, interethnic and interreligious tolerance.
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AxTep medepiTiHig
TexXHUKackI 11

BbimiMrep Oyi1 moHIe OepiiTreH peMeH OalIaHBICHIH, POl OeiHel
JKOHE 3IMOITMOHANIBI TYCiHy KaOineTiH apTteipansl. Kedinmkepain
"caxHaJaH ThIC" eMipiHe 3 OeTiHIIe )KYMBIC icTelai. Keiinkepaiy
eMip Cypy Ke3eHiH, MiHe3iHIH KaJIbIITacyblH, OpEKETTEePiHIH
cebenTepi MEH MakKcaTTapelH aHBIKTaWapl. KeHinkepmiH ic-
OPEKETiHIH JIOTUKACHIH aHBIKTAIl, COJIaH KCHiH ©31H YCHIHBUIFaH
TOCBIH KaFJaiaapra Kos Oy meOepiiriH gambitansl. Mu3aHcLeHa
IAPTTAPbIMEH TAHBICAJIBL.

Texnuka
aKTEpPCKOro
MacrtepcTsa 1

B panHOW [OUCUUIUIMHE CTYOEHT MOBBIIIAET CBSA3b C POJBIO U
CHOCOOHOCTh K 00Opa3sHOMY, SMOLIMOHAIEHOMY TOHUMAHHIO POJIH.
Pabotaer camMOCTOATENBHO B JKM3HHM TEPCOHAXKA "3a Kyimcamu'.
Omnpenensier MepHoa CYIIECTBOBAHMS TEPCOHaXa, (hopMHUpoBaHWe
XapakTepa, MOTHUBBI M 1I€JIM €ro JeulcTBud. Pa3BuBaeT ymeHue
ONpeACATh JIOTUKY ICHCTBUU TEpos, a 3aTeM CTaBUTh ce0s B
mpeiaraeMoe  OOCTOSTEThCTBA. 3HAKOMHUTCS C  YCIOBHUSAMHU
MHU3AHCICHBI.

Acting technique II

In this discipline, the student increases the connection with the role
and the ability to figuratively, emotionally understand the role.
Works independently in the life of the character "behind the
scenes". Defines the period of the character's existence, character
formation, motives and goals of his actions. Develops the ability to
determine the logic of the hero's actions, and then put himself in the
proposed circumstances. Get acquainted with the conditions of the
mise en scene.

3

+

+
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Caxna TUTIHIH
TeXHUKAacHI 11

bimiMrep aBTOpPABIH CTHJIMCTHKAIBIK EpeKIISTKTepi (JIEKCHKA,
CTHJTUCTHKA) MEH MbECAHBIH TAKBIPBII, U1 MAKCATHIH aHBIKTANIbI.
OJIeH JKOJIIapbIH OKYABIH ©3IHIIK EPeKIICTIKTepiH, OKY CTHIIiH,
MINIiH MEH Ma3MYHbBIH, KYPBUIBICBIH, YHKACHI, BIPFaFbIH, CKITIHI MEH
KiipiCiH OKy OapbIChIHIIA IYPBIC KOJJAHYABl YipeHemi. OieH
JKONJAPBIMEH  JKa3bUIFaH  103Ma,  JMOCTBIK  MIBIFapMalap,
MOHOJIOI'TAPMEH JKYMBIC JKYPri3y, MOHEPIICTI OKY JKOHE CaxHajay bl
MEHTepei.
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Texuuka

CreHndecKko pedn

II

CTyleHT ompeeNseT CTHINCTUYECKHE OCOOCHHOCTH —aBTOpa
(lekcWka, CTHIIMCTHKA), TeMy TIbecChl, Ienb wumen. M3ydaer
MPaBWILHO HCIOJB30BaTh B IMPOLIECCE UTCHUS CBOM OCOOCHHOCTHU
YTCHUS CTUXOB, CTWJIb YTCHHS, POPMY U COJEpKaHUE, TIOCTPOCHHE,
pPUTM, aKIeHT U may3y. Brnageer paboToif ¢ mosMaMu, SITHIECKIMHA
MPOM3BEACHUSAMH, MOHOJOTAaMH, BBIPA3UTCIBHBIM UYTCHHEM H
IMOCTAHOBKOM.

Stage speech
technique II

The student determines the stylistic features of the author
(vocabulary, stylistics), the theme of the play, the purpose of the
idea. Learns to use correctly in the process of reading their own
features of reading poetry, reading style, form and content,
construction, rhythm, emphasis and pause. He knows how to work
with poems, epic works, monologues, expressive reading and
staging.
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Caxna
KO3FaJIBICBIHBIH
Herizaepi 11

bimiMrep Ko3franbic KOHE KeIepruiepli IKCHYAIH opTypdi
TOCUIACPIH, CaxHAIBIK KYJ1ay, COKKbUIAp/bl, KAPCHUIBIK TIEH Kypec
aneMeHTTepiH MeHrepeni. CepikTecneH >koHE KEHICTIKIIEH e3apa
opeKeTTecy, aKTepHiH NCHXO(QU3UKAIBIK amnmapaTTapblH AaMBITY,
aKpPOOATUKAITBIK, KOHIJIEPIIK JKATTHIFYJIapbIH OPBIHAANHABI. DTHON
JKOHE Y3IHIUIEpPMEH JKYMBIC >Kacail OTBIPBITN, ©31HIiK KHMBLI
opeKeTTepiH Kypy KaOineriH skerinmipeni. CaxHaJbIK EpPKIHIIKTI
CE3iHill, 11IIK1 )KOHE ChIPTKbI KbI3YKAHIBUIBIFBIH apTTHIPAIbL.

OCHOBBEI
CILIEHHYECKOTO
asvkenus 11

CryneHT OBIaJeBaeT pa3IMYHBIMHU CIOCOOAMHU TEPEIBMKCHUS W
MPEOJIOJIEHNS MPEMATCTBUMA, 3J€MEHTaMH CLEHUYECKOTO MaJCHHUs,
yIapoB, CONPOTHBIICHUS M OOpHOBI. BhIMONHSAET ynpakHeHUS Ha
B3aUMOJICUCTBHE C MAPTHEPOM U MPOCTPAHCTBOM, PAa3BUTHE
MCUXO(U3NYECKOr0 ammapara akTepa, HajJ aKpoOaTHUYeCKUMH U
3JIeMEHTaMU XOHTIupoBaHus. COBEPIICHCTBYET YMEHUE CO3/1aBaATh
COOCTBEHHBIC BUTaTEbHBIC ICHCTBUSA, padoTas C ITHOAAMH U
oTrpeiBKamMH. ONIylIaeT CIEHUYECKYI0 CBOOOMY, IMOBBIIIAET CBOIO
BHYTPEHHIOIO ¥ BHEITHIOIO TEMIIEPAMEHT.

Fundamentals
Stage Movement 11

of

The learner will master various techniques of movement and
overcoming obstacles, stage falls, punches, elements of resistance
and struggle.. Performs exercises for interaction with a partner and
space, the development of the psychophysical apparatus of the
actor, over acrobatic and juggling elements. Improves the ability to
create their own motor actions, working with sketches and excerpts.
He feels stage freedom, increases his inner and outer temperament.
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OHipicTiK IpaKkTHKa
I

OHIPICTIK TPaKTHKa MaMaHABIK OOWBIHINA KOCIMTIK KBI3METiHIH
TYpAEpiH, onapAbH (QYHKIUSIIAPEI MEH MIHICTTEPIH OKBII 3ePTTEy
Oompin  TaObutaapl. Teopusiblk  OimimMaepnai  OekiTim, —Kocibn
MAIIBIKTAP Ibl, JAFAbUIAD MEH KY3BIPETTEP/Ai MEHIEepPYAl KaMTH/IBL
YHBIMAACTRIPYIIBIIBIK — JAFJBUIAPIBI  WTEpill,  OpINTeCTEpPMEH
naiiansl OalmaHbICTApIBl OPHATYABI, PONIIK KociOW YCTaHBIMBIH
alKBIHIAYTBI, JKayarKepIIIiK ce3iMiH KaQJIBIITACTBIPY/IBI
MeHrepei. OHJIpic OPHBIHBIH 11K 3aHABUIBIFEI MEH €PEKECIMEH,
V)KBIM IIAPTHIMEH TAHBICAJIBL.

IIpousBoacTBeHHAas
npakTuka [

[IponsBoAcTBeHHAsT TPaKTUKa MPENCTaBIsIeT COOOW HW3ydeHHUe
BUJIOB MPOQECCHOHANBHON JESITEIBHOCTH MO CIENUaIbHOCTH, UX
¢GbyHKIIMA W 3amad.  3aKpelUleHWe TEOPeTHYeCKHX 3HAHWH,
npuoOpeTeHne  MpoeCCUOHANBHBIX ~ yYMEHHMH, HABBIKOB U
komneTeHuuid.  OBnazieBaeT  OPraHU3aTOPCKMMU  HaBBIKaMH,
HaJIa)KUBAaeT IIOJE3HbIE KOHTAaKThl C KOJJIEraMM, OIpeAesser
npodeCCHOHANBHYIO POJIEBYIO TO3MLMIO, (HOpMHUpPYET YyBCTBO
OTBETCTBEHHOCTH. 3HAKOMUTCS C BHYTPECHHEU 3aKOHHOCTBIO H
IpaBuIaMy IPpOMU3BOACTBA, YCIIOBUSMU KOJIJICKTHBA.

Industrial
Practice |

Industrial practice is the study of the types of professional activity
in the specialty, their functions and tasks. Consolidation of
theoretical knowledge, acquisition of professional skills, skills and
competencies. Masters organizational skills, establishes useful
contacts with colleagues, determines a professional role position,
forms a sense of responsibility. He gets acquainted with the internal
legality and rules of production, the conditions of the collective.

+
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AKTepaiH peaMeH
JKYMBICHI [

BiniMrep apamManbIk HipIFapManapiaH alblHFaH Y3iHiIep OOHbIHIIIA
KYMbIC Kyprizenmi. IlpecaHbl, apaMaTyprusuiblK —IIbIFApMaHbBIH
ABTOPBIMEH TaHBICHIT, THECAHBl TAIJAYy NPUHIMITEPIH YHPEHEII.
PesniH ic-KUMBLT 9peKeTi MEH Ceilliey SpeKeTiH JKy3ere achbIpaibl.
ABTOPIBIH YCBHIHFAH TOCBIH >KarJaillapbIHBIH asChIHAA LIBIHAHWBI
opeKeT eTyai MeHrepedi. VIMIpoBHU3ausUTBIK JKOHE JKEeKe Ko3Kapac
opekeTTepiH ycriHanbl. beliHe jxacay yaepiciHzue CybIpbIIICaaMalIbIK
JKOHE IKCIIEPUMEHT KacayJibl YHpeHeIi.

6
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Pabora akrepa Hajg
posbio |

CrymeHT Beier paboOTy 1O OTPhIBKAM U3  JPaMaTUYECKUX
MPOM3BEIeHIH. 3HAKOMCTBO C aBTOPOM ITBECHI APaAMATyprUIecKOTro
MIPOU3BEICHUS, U3YYaeT MPUHIIMITBI aHATN3a Mbechl. OCYIIEeCTBIAET
JIEUCTBUS POJIM U DPEUEBYIO NEATEIHHOCTb. YMEET JAeHCTBOBATH
peasicTHdHO Ha  ()OHE  HEMPEIBUICHHBIX  OOCTOSTEIBCTB,
MPEIUIOKEHHBIX aBTOopoM. llpemmaraer WMOpPOBU3AIMOHHBIE U
nuYHBIe NelcTBUA. B mpoliecce co3maHus poiM ydyaTcsl peliaTh
BBIBOJIBI U DKCIIEPUMEHTHUPOBATS.

The actor's work on
the role 1

The student conducts work on excerpts from dramatic works..
Acquaintance with the author of the play of a dramatic work,
studies the principles of the analysis of the play. Performs role
actions and speech activity. He is able to act realistically against the
background of unforeseen circumstances proposed by the author.
Offers improvisational and personal activities. In the process of
creating a role, they learn to solve conclusions and experiment.
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AKTepaiH peIMeH
sKymbichl 11

Ilbecaman anpiHFaH Y3IHAUIEPMEH KYpHell JKarmaiga >KyMBIC
xKacaynpl YHpeHy. ABTOpABIH IIbIFAPMAIUBUIBIFBIH  3€PTTEY.
Ponpain opekeT apkaybl MEH HeEri3ri MakcatblH Tyciny. Ce3
apKbUIBl 9PEKETTECTIK, MU3AHCLICHA, CEPIKTECTIEH KapbhIM-KaThIHAC
opekeTiH Kypy. CHeKTakiabae axkTepliH HMIPOBHU3ALMSIIBIK 9JI-
ayKaTbhIH CaKTall, TUIMJII Tajlay o/IiCTeMeCi, CO3 SPEKETiH Urepei.
Oi1 KHCHIHBIHA COUKEC 9PEKET €Tyl KAIBINTACThIPaJIbI.

Pabora akrepa Hag
poibto 11

HayuuThcs paboTaTh B CI0KHOM CHTyallMyd ¢ OTPHIBKAMH U3 TTHECHI.
Nzydenne tBopuecTBa aBTopa. [IOHATH OCHOBY HEHCTBUS U
OCHOBHOE Ha3Hau€HHWE poiu. B3auMoJelcTBUE dYepe3 CIOoBO,
MHU3aHCIIEHa, TIOCTPOSHHE  B3aWMOJCWUCTBUS C  TAPTHEPOM.
CoxpaHsieT UMIPOBU3AIMOHHOE  ONAromoiydynMe  akrepa B
CIICKTaKje, BIAJCeT METOAUKON  3(PQPEeKTUBHOrO  aHaIM3a,
CJIOBECHOU AesTesnbHOCTH. DOpMUpPYET MOBEIEHNE B COOTBETCTBUU
C JIOTUKOH MBICIIH.

The actor's work on
the role 1T

Learn to work in a difficult situation with excerpts from a play. The
study of the author's creativity. Understand the basis of the action
and the main purpose of the role. Interaction through the word, mise
en scene, building interaction with a partner. Preserves the
improvisational well-being of the actor in the performance, owns
the methodology of effective analysis, verbal activity. Forms
behavior in accordance with the logic of thought.
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Knaccukanslk Ou
Heri3mepi

[Ton apkpuibl OidiMrep OYBIH-OYJIIIBIKET amnmapaTbIHBIH AaMybl,
BIPFAK TI€H MY3BIKAIBIK Ce3iM, CaXHaJbIK KEeHICTIKTe Oarmapiay,
KJIACCUKAJIBIK OWJiH Heri3zepiMeH TaHbicaapl. (CTaHOKTa >KOHE
3aJIJIBIH OpTachlHAa  KJIACCHUKAJBIK outiy TPEHAKIBIK
JKATTBIFYNapblHAa  OM-TDIACTHKANBIK ~ MKEMIUTIKTI  JTaMBITHIM,
JKETUIMIPIN, KIACCHKAIBIK OW dJeMeHTiH wurepeni. bacramker
KaJIBIIITAaFbl KOJI, asK, 0ac TO3MIMUSIAPBIH KaJbINTACThIpaabl. 3aj
OpPTachIHAAFBI CEKIpy JKATTHIFYJIaphl MEH CTaHOK IKaHBIHIAFbl
KOMOWHAIUSLTIAP Bl OPBIHIANIBI.

OCHOBEI
KJIaCCUYECKOTO
TaHIa

Uepe3 AHMCHUIUIMHY CTYOEHT OBJAJEBACT pPa3BUTHE CYCTaBHO-
MBIILIEYHOTO ~ alMapara, pPUTM ¢ MY3bIKaJbHbIE OLIYLICHHS,
OpHEHTAallUd B CIEHHYECKOM IPOCTPAHCTBE, 3HAKOMCTBO C
OCHOBaMH KJIACCHYECKOTO TaHIAa. Pa3BUTHE M COBEpPLICHCTBaHUE
IUTACTHYECKYI0  THOKOCTh, B  TPCHAXKEPHBIX  YIMPaXKHEHHUSX
KJIACCUYECKOr0 TaHLA Ha CTAHKE M B LEHTPE 3aja, OCBAauBAET
JIEMEHT KJIacCHYecKoro TaHna. @opMupyeT MONOKEHHE PYK, HOT,
TOJIOBBI B UCXOAHOM 1Mo3e. BBIMOMHAET MPBHIKKOBBIE YIPaXXHEHUS B
cepelIMHe 3ajla U KOMOMHAIIMY BO3JIE CTaHKa.

The basics of
classical dance

Development of the musculoskeletal system, rhythm and musical
sensations, orientation in the stage space, familiarity with the basics
of classical dance. Development and improvement of plastic
flexibility, in the training exercises of classical dance on the
machine and in the center of the hall, masters the element of
classical dance. Forms the position of the arms, legs, and head in
the initial position. Performs jumping exercises in the middle of the
hall and combinations near the machine.

+

+

+
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Kasak xoHe meren
TeaTp TApUXbI

Binimrep Kaszak *oHe ILETeN TeaTp TapUXBIHBIH, €XKEJIri TeaTp MEeH
JipaMaHBIH KaJIBITITACY KE3CHIEpiMeH TaHbicanbl. Kaiita eprey
nmoyipingeri EBpoma rtearpw, MWramums, Wcnanums, @paniys,
ArputibiH, OpbIC TeaTpbIHBIH TapuXbl MEH KOPHEKI eKiUIIepiHiH
HIBIFAPMANIBUIBIK KOJBIMEH TaHbIcajpl. Kazak caxHa eHepi MeH
JpaMaTyprusChIHBIH AJIFAlIKbl KaJaMJapbl, TeaTp perepryapiapsl
MEH pexuccepiepi, Kazak CcaxHAachblHbIH Iuedepiepi  MeH
TYBIHJBUIAPBIH capaiaibl.

6

+

+

+
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Hcropust kazaxckoro
1 3apyOeKHOTO
TeaTpa

Cryger 3HaKOMUTCS C TMEpPUOJaMHU CTAHOBJIICHUS HCTOPUU
Ka3axCKOTO M 3apy0eXHOro TeaTpa, IPEBHETr0 TeaTpa W JApaMbl
EBpornelickuii TeaTp 3MO0XHU BO3POKICHHUS, 3HAKOMUTCS C UCTOPHUEMN
U TBOPYECKMM IYTEM BHU3YAIbHBIX MpeacTaBuTenei Mramuu,
Wcnanun, $hpaHIry3ckoro, aHTIIMHACKOTO, pyccKoro teatpa. llepsbie
oIard  Ka3axCKOro CLEHHMYECKOro HCKycCTBa M JIpaMaTypruu,
penepryapel UM PpEKHCCEPBI Te€aTpa, MacTepa U IPOU3BEICHUS
Ka3aXCKOM CILICHEL.

History of Kazakh
and foreign theater

The student gets acquainted with the history of Kazakh and foreign
theater, the stages of the formation of ancient theater and drama.
The European Renaissance Theater, gets acquainted with the history
and creative path of visual representatives of Italy, Spain, French,
English, Russian theater. The first steps of Kazakh stage art and
drama, repertoires and directors of the theater, masters and works of
the Kazakh stage.
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Ka3zak My3bIKaChIHbIH
TapUXBbI

by mon apkeuter OimiMrep XIX sxoHe XX FachIpAbIH OachIHAAFBI
Ka3aK  MY3bIKACBIHBIH  TapuXblH  3epTTeiiai.  My3bIKaIbIK
MOJICHHETTIH TapuXu JaMy Ke3CHJEpiH cunarraipl. Kociou kazak
MY3BIKACHIHBIH, Ka3aK XaJIbIK IBIFAPMAIIBUIBIFBIHBIH Talaa 0OTysI
MEH JaMyblH 3epTTeiai. Esxenri Typik Ke3eHiHIH My3bIKaIbIK
MOJICHHMETIHIH ~ epPEeKIICNIKTepiH CHUNATTaljbl, OKiKTehHml. XX
FachIpJIaFbl KociOM Ka3aK My3bIKaChIHBIH TYY, JaMy, KaJbINTaCy
Ke3eHIepl  KaMTBUIQJbL. Kazak  XaJKbIHBIH  MY3BIKAJBIK
MOJICHUETIHIH IIbIFapMajIapbIH TaJIIaiIbl.

Hcropus kazaxckoi
MY3bIKH

Uepe3 3Ty MHUCIMIUIMHY CTYAEHT H3y4aeT HCTOPUIO HCTOPHUIO
kazaxckoil My3bikn XIX u Hagama XX BekoB. JlucuumivHa
ONHUCBHIBAET JTalbl HCTOPUYECKOIO  Pa3BUTHS  MY3bIKaIbHOU
KYJIBTYPHI, 3y4daeT BO3HHKHOBEHUE u pa3BuUTHE
mpo(hecCHOHANBHON Ka3aXCKOW MY3BbIKH, Ka3aXCKOTO HapOIHOTO
TBOpUeCTBa. bByAyT OCBEIIEHbl 3Tambl POXKICHUS, Pa3BUTHS,
CTAaHOBJICHHUS TPOGECCHOHAIEHON Ka3aXCKOW MY3bIKM XX BeKa.
AHamM3upyeT MPOU3BEICHUS MY3BIKAIBHONW KYJIBTYPHI Ka3aXCKOTO
HapoJa.
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History of Kazakh
Music

Through this discipline, the student studies the history of Kazakh
music of the XIX and early XX centuries. Characterizes the stages
of the historical development of musical culture. Studies the
emergence and development of professional Kazakh music, Kazakh
folk art. Characterizes and classifies the features of the musical
culture of the ancient Turkic period. The stages of the birth,
development, and formation of professional Kazakh music of the
twentieth century will be highlighted. Analyzes the works of
musical culture of the Kazakh people.
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My3bIKanbIK acnan
(boprenmatrio, OasH,
aKKOPJICOH, JoMOpa,
KOOBI3)

bimiMrep acmanThlK OpPBIHAAYIIBUIBIK IMIEOEPITIKTI MEHTepesi.
My3bIKallbIK HIBIFApMaHbl acranTta OWHAy IaFabplIapbl MEH KociOu
OLMIKTEepiH KaJdbIMTACTHIPAAbl. ACHANTHIH KYPBUTBIMBI MEH asiK, KOI
KOI0 KaJBINTapblH YipeHeni. My3BIKaNBIK €cTy, ecTe CakTay
JaFfpUIapbIH  JAMBITBIN,  HOTAIBIK ~ MOTIHAI  TalAalfbl.
Ieirapmanbi  opManapsl MEH TEXHHKACHIH, JWHAMUKAJIBIK
mIapTThl  OENTijiepiH cakTail OTBHIPBIN, IIAFbIH MY3BIKAJIBIK
HIBIFApMaIapbl OPBIHJIAY TICUIIEPIH MEHIepe/Ii.

My3bIKanbHbII
WHCTPYMEHT
(dboprenuano, GasH,
aKKOPJIEOH, JoMOpa,
KOOBI3)

CTyneHT OBNageBaeT WHCTPYMEHTAIBHBIM  HCIOJHUTEIBECKAM
mactepcTBoM. PopmupyeT npodeccHoHaIbHbIE HABBIKM UIPHI Hal
MY3BIKQJIbHBIM ~ TIPOM3BECHWEM Ha HHCTpyMeHTe. M3ywaer
CTPYKTypy HWHCTpYMEHTa M NO3bl HOI, PyK. Pa3BuBaeT HaBBIKH
MY3BIKJIBHOTO CIyXd, NaMATH, aHaIU3UpyeT HOTHBIA TEKCT.
Bnaneer dopmMamMu u TEeXHUKOW MPOM3BENEHHS, MpUEMaMU
UCTIOJIHEHHS ~ HEOONBIINX  MY3bIKAIbHBIX ~ TPOM3BEJCHUH ¢
COXpaHEHHEM JTUHAMHYECKHX YCIOBHBIX 0003HAYCHUH.

Musical instrument
(piano, accordion
,dombra, kobyz)

The student masters instrumental performing skills. Forms
professional skills of playing over a piece of music on an
instrument. Develops the skills of musical hearing, memory,
analyzes musical text. He knows the forms and techniques of the
work, the techniques of performing small pieces of music with the
preservation of dynamic symbols. Studies the structure of the
instrument and the poses of the legs, hands.
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XKexke on camy

Boxkanaplk kaTThIFyJdap apKbUIbl OiliMrep JayblC TEXHHKACHIHBIH
HeTi3fepiH  KaupmracTeipanbl. Jlayeic  TypiepiH — aHBIKTAr,
aKaJEeMISUTBIK OarbITTa TOpOUeneiini. My3bIKaNbIK €CTe CakKTay
MEXaHHU3Mi, €CTY-TaHBIMIBIK TMPOLECTEPIiH EPEKILIeNiri Typalsl
TYCIHITIH KambImTacTeipanbl. Jlem amy omictepi, opho3MHAIBIK,
BOKAIIBIK JIUKIIUS TOCUTIEP, IaybIC alllapaThIHbIH KYPBUTBIMBI MEH
(YHKUMSCBHIHBIH €pPEXKECiH CaKTall, OH aliTy TeXHUKAChIH YHPEHEi.
Penepryap Tangan, melFapMadbl MHTEPIPETALMSIIANTBL.

ConbHOE 1IeHne

ITocpencTBOM BOKaNbHBIX YNPAKHEHUH CTYIEHT (GOpPMHUpPYET
OCHOBBl TEXHUKH roinoca. OnpenensiTb THIB TOJOCOB H
BOCIIUTHIBATh ~ aKaJEMHUUECKYI0 HaIlpaBlIeHHOCTh. Dopmupyer
NpPE/ICTaBICHHEe O MEXaHU3ME MY3BIKAIBHOM IaMsTH, CrelHu(puKe
CITyXO-TI03HABATENBHBIX TPOIECCOB. M3ydyaeT MeTOIHUKy AbIXaHWS,
npuemMbl 0phO3MUIECKON, BOKAUILHOW TUKIUH, 0OyUYeHHEe TEXHHKE
NEeHHsI ¢ COONIOJICHHEM TPABWII CTPOCHHSI U (DYHKIIMK TOJOCOBOTO
arnmapata. BeiOupaeT penepryap u HHTEpPIpETHPYET NPOU3BEICHHE.

Solo singing

Through vocal exercises, the learner forms the basics of voice
technique. Identify voice types and foster academic focus. Forms an
understanding of the mechanism of musical memory, the specifics
of auditory and cognitive processes. Studies breathing techniques,
techniques of orthoepic, vocal diction, teaching singing techniques
in compliance with the rules of the structure and function of the
vocal apparatus. Selects the repertoire and interprets the work.

Monyas - KoiibLibiMasl kepkemaey I/ Moayibs — OdgopmiieHre MOCTaHO

Bku I/ Mo

dule — The arran

ement of the

performance I
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Hpamaryprust xoHe
MOTIH

binmimMrep moHai Wrepy apKbUIbl IpaMaTyprHUsiHBIH IIBIFY TapUXbIH,
NPUHIMIITEPIH, IPAMAIIBIK MOTiH jKOHE OHBIH CaxHaJla OPbIHATYbIH
JKYy3ere achlpajibl. AHTHKANBIK noyipaeH Oacran XYII r. neitinri
JIpamMaTyprrep MeH oJIapblH IIbIFapMaiapbIMeH TaHbICaabl. MOTIH
KYpBUIBIMBIH JKYHeNer, c€e3 acTapblH amajael. Typki Tingec
xaJpIKTap MeH OpBbIC IpaMaTyprrapbiHbIH IbFapMalapblH TaJ/all,
caxHanainel. [Ipama KeHinKepiepiHiH pEeIUIMKachIMEH >KYMBIC
KYprizei.

4

+
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Hpamaryprus u
TEKCT

Uepes oCBOEHUE MUCLMIUIMHBL CTYAEHTBl PEANU3yeT HCTOPHIO
MIPOUCXOXKJICHUS [paMaTypruy, NMPUHIMIBI, APaMaTHYECKUN TEKCT
U €ro HUCIIOJIHEHKE Ha cueHe. [[o3HakoMuUTCs ¢ npamMaTypramu U ux
MPOMU3BEACHUAMU C JApeBHeWmux BpemeH npo XVIIL B.
CucreMaTusupyeT CTPYKTYpY TE€KCTa M PAacCKpbIBA€T OTTEHKU CIIOB.
AHanu3upyeT W UHCHECHHUPYET IPOM3BENCHUS THOPKOSI3BIYHBIX
HApOJIOB M PYCCKUX ApamaryproB. Bener pabory ¢ pemnmkamu
NEPCOHAXKA APAMBIL.

Dramaturgy and Text

By mastering the discipline, the student realizes the history of the
origin, principles of dramaturgy, the dramatic text and its
implementation on stage. He gets acquainted with playwrights and
their works from antiquity to the XVIII century. Systematizes the
structure of the text and reveals the shades of words. Analyzes and
dramatizes the works of Turkic-speaking peoples and Russian
playwrights. He works with the replicas of the drama character.
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MOHOJIOTTIEH KYMBIC

byn monme OimiMrep MOHOIJIOTTHIH TYpiepi MEH MOTIHII Taljay
smicrepin yiipeneni. Keitinkepre minesneme Oepin, MyHKTYaIUSITBIK
JKOHE TICUXOJIOTHSUIBIK Taj/ay >KYMBICTAphIH jkacaapl. MoHomor
apKBUIBI aBTOP CO3IH ©3 CO3IHJeH ce3iHe ceilieyre MallbIKTaHBIIL,
JIOTUKAJIBIK JIOMEKTI KOHE KHUCHIHIBI COMIICY/i, CO3IiH acTapbiH
TYCIHYAl, TULIIK KaThIHACTA aWTapJbIKTall TOJBIK Opi CayaTThl
aybI3lia TypAe KeHInKepiH 3epTTeireH TuliMeH OasHaayabl
yipeHemi.

PabGora Hag
MOHOJIOTOM

B naHHON AMCHMIUIMHE CTYIEHTHI M3y4aeT BHABI MOHOJIOTOB H
METOJBl aHaIM3a TeKcTa. JlaeT XapaKTEepHCTHUKY II€PCOHAXKA,
MIPOBOJUT IYHKTYallMOHHBIA M ICUXOJIOTHUECKUI aHanmu3. Yepes
Monosnor o0y4aercsi TOBOPUTh Tak, Kak OYATO 3TO €ro cIioBo,
YUMUTCSl JIOTUYECKH IIOCJIENOBATEIIbBHOM M JIOTUYECKOH peuw,
IIOHUMAaThb TOHKOCTH CJIOBAa, B JIOCTATOYHO IIOJIHOM M TPaMOTHOU
ycTHOW (hopMe B S3BIKOBOM OOIIEHMH PACCKA3bIBATh H3YyYECHHBIM
A3BIKOM IIEPCOHAXKA.




@®-05-001/187

Working on a
monologue

In this discipline, the student learns the types of monologues and
methods of text analysis. Gives characterization of the character,
conduct punctuation and psychological analysis. Through a
Monologue, he learns to speak as if it were his word, learns
logically consistent and logical speech, to understand the subtleties
of the word, in a fairly complete and competent oral form in
language communication, to tell the character in the learned
language.
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T'pum

by monze 6imiMrep caxHaibIK O€iHEHI KopceTyIeri TpUMHIH pedti
MEH TeXHHKAIBIK Kypanaap, TPUMIe KaKETTi 3aTTapMeH TaHBICAIbI.
I'puMHIH aHATOMMSUTBIK HETI3/IEPiH, OCTTIH TMTHEHACHI KOHE OHBIH
KYTiMi, O€T CXeMachlH, CaxHAJBIK OeHHEeHI KepceTyleri IpUMHIH
pemiH MeHrepeni. ['puMHIH HeTi3ri cxeMaiapbl, MIHE3IK KOHE
MOPTPETTIK T'PUM, 9KIM, THIPTBIK Cally, MYPT, Cakan >KaObICTBIPY
QMICIH YHpeHei.

I'pum

B panHOW DUCHUIUIMHE CTYAECHTBI 3HAKOMHUTCS C POJIBIO TpUMa B
MOKa3e CIEHWYEeCKOro o0pa3a W TEXHUYECKHMH CpEeICTBaMU U
HEOOXOIMMBIMU TS rpuma MpeaMeTaMH. OcBauBaeT
AHATOMUYECKUE OCHOBBI I'pDUMa, CMTHEHY JULA U yXOJA 32 HUM,
CXEeMy JIMIA, POJIb TPUMa B OTOOpPaKEHHH CIIEHHYECKOTO 00pasa.
OCHOBHBIE CXEMBI TPUMa, XapakTep U MOPTPETHBIA TPUM, U3ydaeT,
KaK PHCOBATh MOPIIMHEI, IIPAMbl U IPUKJICHBATH YCHI H OOPOJIBL.

Make-Up

In this discipline, the student gets acquainted with the role of
makeup in the display of the stage image and the technical means
and objects necessary for makeup. Masters the anatomical basics of
makeup, facial hygiene and care, the face scheme, the role of
makeup in the display of the stage image. Basic makeup schemes,
character and portrait makeup, studies how to draw wrinkles, scars
and glue moustaches and beards.
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CaxHaJiblK OeiiHe
xKacay

[loH caxHanblk O€HHEH1 TyIBIPYIIBI 3JIEMEHTTEPIH KUBIHTHIFbIHAH
Typansl. bepinren penai comaay yIIiH KeHINKepAiH eMip CypreH
Ke3€Hi JKOHE TYPMBICTHIK TapUXBIMEH TAHBICHII, JKAC EPEKIIeIiTiH
ecKepil, MiHe3 KYIKBIHBIH COJl Ke3/leri apekeTiHe Kapai epOyiH
HakThulayra yipereni. Caxnamblk OeifHEeHI Tynplpy — YIIiH
KOJITAHBUIATBIH DJIEMEHTTEPAl TOKiprOe Ky3iHIE iCKEe achIpalbl.
CaxHanblK OCifHEHI TyJOBIPaThIH KOCAIKBl KOCTIOM, TPHUM,
JIeKOpalUsHbl KOJIaHAIbL.
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Co3nmanue
CLIEHMYECKOTO
oOpasa

JuctummuHa COCTOMT U3 COBOKYITHOCTH AJICMCHTOB,
MTOPOXKIAOIIMX CIIEHWYeCKHid oOpa3. It Toro, 4TtoOBI CHITpATh
3aJIaHHYI0 POJIb, HAJIO U3YYHTh UCTOPHIO KU3HU M ObITa TCPOUHH,
VYUTBIBATh BO3pacT W YTOYHUTh KaK pa3BOpPayMBacTCI €¢
MOBEJICHAE B COOTBETCTBUU C €€ JEHCTBUSAMH B TO BpeMs.
OKCIIEPUMEHTANTFHO PEANU3yeT 3JEMEHTHI, HCIOJIb3yeMble IS
CO3JaHMs CLEHHYecKoro obOpasa. lMcmonmp3yeT BCHOMOTaTelbHBIN
KOCTIOM, TPUM, JEKOPalliH, CO3JIal0lIne ClieHHYeCcKHii 00pas.

Creating a stage
image

Discipline consists of a set of elements that generate a stage image.
In order to play a given role, it is necessary to study the history of
the heroine's life and everyday life, take into account her age and
clarify how her behavior unfolds in accordance with her actions at
that time. Experimentally implements the elements used to create a
stage image. Uses auxiliary costumes, makeup, scenery, creating a
stage image.
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AKTepiH Kamepa
QIIIBIHIAFBI JKYMBICHI

Kamepa amgpiHAa >KyMBIC iCTEy YIIiH OiTiMrep ICHXOJOTHSIIBIK
KUMBUIIBI KOJIJIaHy TPUHIMNITEpIMEH TaHbICabl. JKaKpIHHAH Kapay:
O0eT OyphITaphl JKOHE Ke3Kapac OarbIThl. "MackaMeH" KYMbIC-
MUMHUKANBIK "KbICBIMAAPbl" allblll TacTay, KaIpAarbl OaybIC IEH
CoiiJiey TEXHHWKACBIH IKETiipeni. AMWKBIH COUJey-IbIOBICTHIK
TEXHHMKaHbl KoyimaHaabl. Kanpraarel geHe OITiMI: 3KCIPECCHBTLUIIK
3aHJaphl JKOHE JICHEHIH KaJIbIIITAPhl, KaIPAarbl KOHUI-KYH, ce3iMaep
MEH SMOIVSIIAPHIH KAIBIITACTHIPAJIBI.

Pabora akrepa nepen
Kamepon

Jnst paboTel Tiepes KaMepoil CTYIeHT 3HAKOMHUTCSA C MPUHIUIIAMHA
WCITOJIB30BAHUS TICUXOJIOTUYECKOTO KecTa. KpymHBIN T1aH: yrisl
TUIla W HampaBieHue B3rsga. Pabora ¢ "mackod" - cHATHE
MUMHYECKUX" HAaBICHUM'", COBEPILIEHCTBOBAHUE TEXHUKU r0JIOCa U
peun B kazape. Mcrmonb3yeT YeTKYI0 PEdeBO-3BYKOBYIO TEXHHKY.
TenocnoxkeHre B Kaape: 3aKOHBI BBIPA3UTEIHLHOCTH M TIO3BI TEla,
(hopMUpPYET HACTPOCHHE, TyBCTBA U AIMOIIUH B KaJIpe.

The actor's work in
front of the camera

To work in front of the camera, the learner gets acquainted with the
principles of using psychological gestures. Close-up: the angles of
the face and the direction of the gaze. Working with the "mask" is
the removal of mimic "pressures”, improving the technique of voice
and speech in the frame. Uses a clear speech and sound technique.
Physique in the frame: the laws of expressiveness and body posture,
forms the mood, feelings and emotions in the frame.
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Boxkanasik ancam0ib

BinimMrep Bokangplk aHcaMOnb TypiepiH (Oyd3T, TpUO, KBapTerT,
KBUHTET), aHCaMOJIBITIK OPBIH/IAYITBIIBIK, cepikTeciMeH
yiuteciMainiri, aHcaMOJyibJie OapliblK TapTUSUIAPBIH €CTY, €CTe
caKrTay JaFblIapblH KAJIBIITACTHIPa bl Ka3aKkcTaH IbIK dKOHE MISTEN
KOMITO3UTOPIIAPBIHBIH IUKITIK (dbopmanarsl BOKAJIJIBIK
IIBIFAPMANIAPBIH  OPBIHJAAM, JAaybiC TEXHWKACBIH SKETUIMIpei.
Kypneni My3bIKanbIK HIbIFapMaliapibl TalAall, TapTUSIapAbl OKBII
yiipeHei.

BoxaipHbrit
a"HcamOJIb

CryneHT (QopMHpYyeT HaBBIKM BOKaJIbHOTO aHcaMOus (Iy3T, TPHO,
KBapTeT, KBUHTET), aHCAMOJEBOTO WCIONHCHHS, TapMOHHH C
NapTHEpOM, CiyXa, 3allOMHHAaHWS BCEX MapTHH aHcamoOJs.
CoOBepIICHCTBYET TEXHHKY TOJIOCA, HCIOJHSS  BOKAJbHBIC
NPOU3BENCHNS Ka3aXCTAHCKUX W 3apyOeKHBIX KOMITO3HUTOPOB
OUKIAYHON  (OpMBL.  AHanmM3MpyeT CJOXKHBIE MY3BIKAIbHBIC
IMPOU3BCACHNS, NU3y4aCT NAPTUH.

Vocal Ensemble

The student develops the skills of vocal ensemble types (duet, trio,
quartet, quintet), ensemble performance, compatibility with a
partner, hearing, memory of all parts in the ensemble. Performs
vocal works of Kazakhstani and foreign composers in cyclic form,
improves vocal techniques. Analyzes complex musical
compositions, studies the parts.

Beitinaeymi monaep uukJi / [lpopunupyromme qnucounimnsl / Profile disiplins.

7Korapsl oky opabl kommnoHeHTi KK / Byzosckuii komnoneHT BK / University Component UC

Mopayub - Caxna texnukacol / Monyab — Texnuka cuenst / Module — Sta

e technique
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AKTepaiH
pexuccepMex
JKYMBICHI |

Koromisl  pexuccepiin  0aclIbUIBIFBIMEH OLTIMIep JTUILUIOMJIBIK
CIEKTaK/Ible JMaWbIHABIK KYMBICTApBIH Kyprizeni. Ilbecamen
tanpicy. CesneH opekeTke kemry. KociOm TepMUHONOTHS MeH
POJIMEH >KYMBIC JKYPrisy omictepiH MeHrepeni. CHeKTakibAiH
KYPBUIBIMABIK ~ epeKinenikTtepiMed  TaHbicy.  IlIbiFapMaHbIH
KOpKeMIiK OeiiHeciH xoHe penaepai Tammaiasl. CIEKTaKIIbIIH
JKaHa  TeaTpibIK dopmanapelH  Tannmam, OepiareH
CMIEKTAKJIBIH PEKUCCEPIIIK MICIIMIH IIBIFapaibl.

5

+
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Pabora akrepa c
pexuccepom [

[Tox pykoBOACTBOM pexKHcCCepa-MOCTAHOBIIMKA CTYACHT MPOBOJIUT
MONTOTOBUTENBHYI0O  pabOTy K  BBIIYCKHOMY  CIIEKTaKIIIO.
3HakoMcTBO ¢ mbecoil. [lepexon k cioBecHOMY nelicTBuio. Brnageer
npo(heCCUOHANBHON TEPMHHOJIOTUCH, MeToJaMu paboThl  Hal
POIBI0. 3HAKOMCTBO CO CTPYKTYPHBIMH OCOOEHHOCTSIMHU CTIEKTAKIIA.
AHanm3upyeTr XyIOXXECTBEHHBIN 00pa3 MPOW3BENEHHUS W POJIH.
AHanu3upyeT HOBBIC TeaTpaIbHbIC ()OPMBI CIICKTAKIS U BHIHOCUT
PEKUCCEPCKOE PENICHUE JAHHOTO CTIEKTaKJIs.

Actor Work with
Producer I

Under the guidance of the production director, the student conducts
preparatory work for the graduation performance. Introduction to
the play. The transition from word to action. Knows professional
terminology and methods of working with the role. Familiarity with
the structural features of the performance. Analyzes the artistic
image of the work and the role. Analyzes new theatrical forms of
the performance and makes a director's decision of this
performance.
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AKTepaiH
peXuccepMeH
sKymbichl 11

[lonai urepy apKpuTBI OLTIMIEp CHEKTAKJIb/IIH MY3bIKAIBIK MIEIIiMi,
JKapbIKIIEH YKYMBIC KYprisy, JIpaMaJIbiK CIIEKTAKJIb
KYPBUTBIMBIHIAFBI  PEKUCCEPIIH peiiMeH TaHbicaapl. CaxHAabIK
KEHICTIKTIH KOMITO3UITUSUIBIK HETI3/Iepi, CIIEKTAKIIbICTI JIeKOparus
MEH KOCTIOMJIEpMEH Oe3eHIpy Typaibl TYCIHIK KaJIbIITACTHIPAIBI.
Pexuccepmin 1enriMiHe OaiJIaHBICTBI JKAPBIKIICH, MY3bIKAMEH,
JICKOPAIUAMEH KYMBIC IKYprizedi.  J[paMaiblk TYybIHIB MEH
peJIePAiH KOMIIO3UIMSIIBIK KYPBUIBIM IPUHITUIITEPIH MEHI€PEIi.

Pabota akTepa ¢
pexuccepom I

Uepes OCBOEHMUE JMCLAIIIIAHBI CTYyACHT 3HAKOMMUTCS c
MY3BIKAJIbHBIM PEIICHHEM CIIEKTaKIsl, paboTOi CO CBETOM, POJIBIO
pexuccepa B CTPYKTYpe ApaMaTUYECKOro CrekTakis. GopMupyer
mpeaACTaBJICHUE O KOMIIO3UMIIMOHHBIX OCHOBAaX CHCHHUYECKOI'O
MPOCTPAHCTBA, JEKOpAIUAX W KOCTIOMax B CHeKTakjie. Bexaer
paboTy cO CBETOM, MY3BIKOW, NEKOpPAlUsMU B 3aBUCHMOCTH OT
peleHust pexuccepa. BrageeT npUHIMIAMUA KOMITO3UIIMOHHOM
CTPYKTYPBI IpaMaTUu€CKOTO MTPOU3BEICHUS U POJICH.
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Actor Work with
Producer II

By mastering the discipline, the student gets acquainted with the
musical solution of the performance, conducting work with light,
the role of the director in the structure of a dramatic
performance.Forms an idea of the compositional foundations of the
stage space, scenery and costumes in the performance. He works
with light, music, scenery, depending on the decision of the
director. Owns the principles of the compositional structure of a
dramatic work and roles.
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CaxHaJbIK caibIc |

Ilon apkpuTBl OlMIMrep CcaxHaNBIK CalbIC HEri3Aepi, Kayimci3mik
Iapanxapsl MEH CYBIK KapyJapabl KOJAaHy 91iciH MmeHrepeni. Kypec
Oencenaimiri, OaTBLUIALIK >KOHE Ta0AHIALUILIK, SKBIITAMIBLIK II€H
KUMBUT eNTUIr, Hazap caily, WKEeMIITIK, BIPFaKTBIK, MYCIHIIK
KaJbINTapblH  JambiTanel. Calblc  TOCUINEpiH, KOpPFaHy JKOHE
malybuilay TEXHMKAChIH, TAPUXU KE3CHJETI 9JIeN MEeH KHiMJIepIi
KOJIJIaHy TACUIiH MeHrepeai. DU3MKabIK KOHE TCHXO0()HU3UKAIBIK
CaIachlH JIAMBITATBIH KATTHIFYJIAP]Ibl OPBIHIAMIBL.

Cuennuecknii 601t [

Yepe3 AMCHMIUIMHY CTYACHT OBJIAJEBACT OCHOBAMHCIEHHYECKOTO
COCTSI3aHMA, MepaMH O€30MAaCHOCTH W METOJaMH TMPHUMEHEHHUs
XOJIOMHOTO OpYyXusi. PazBuBaeT 0OEBYI0 aKTUBHOCTB, CMEJOCTb U
HACTOHYMBOCTb, OBICTPOTY W JIOBKOCTH JIBW)KEHHH, BHHMAaHHE,
rHOKOCTh, PUTMHUYHOCTh, CKYJIBITYPHYIO OCaHKy. Bmageer
MpUeMaMHy CIICHMYECKOro 00s, TEXHUKOM 3alllUThl U HAIaJCHHUSI,
MaHepoW TIOBEJCHUS W OACKIAMU HMCTOPUYECKOTO MEepHOJa.
BeimonHsier  ympakHeHWsi,  pa3BuBaiome — GU3IMUECKHE U
ncuxo(u3nvyeckre KauecTsa.

Scenic fighting 11

Through the discipline, the student learns the basics of stage
competitions, safety measures and the method of using cold
weapons.. Develops combat activity, courage and perseverance,
speed and dexterity of movements, attention, flexibility, rhythm,
sculptural posture. He knows the techniques of stage combat, the
technique of defense and attack, the manner of behavior and clothes
of the historical period. Performs exercises that develop physical
and psychophysical qualities.
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CaxnaiblK caiibic 11

BiniMrep Tapuxm gpamainblK IIbIFapMajiapAarbl CalbiC TOCULACPiH
MeHrepeni. JKyOTBIK caiiblc caxHaJIapelH Kypaasl. DeXToBaHHE,
KYpec 3JIEMEHTTEpiH YHpeHiN, KapyIbl KOJJaHy TOCUIIH MEHIepei.
Kayincizgik Heri3gepiHiH apHalibl epexeliMeH TaHbicaapl. XVI-
XVIII FF.JpamMaTyprusuIbIK HIbIFapMaliapJarsl CaxHaJbIK
CalBICBIHBIH HETI3rl TocimaepiH yihpeHemi. CaxHaNBIK epKIHIIKTI
ce3iHin, imKi JKOHE CBIPTKBl  KBI3YKAaHIBUIBIFBIH  apTTHIPY
MaKCaThIH/a KATTHIFYIap bl OPBIHAANIBL.

Cuennuecknii 6o 11

CrymeHT ocBamBaeT MPUEMBI COCTS3aHUS B  HCTOPHYECKHX
JpamMaTHYeckux TpousBegeHusX. (Co3maer  CHEHBl  HapHBIX
copeBHOBaHMH. M3ydaeT aneMeHTHl pexToBanus, OOpHOBI, BlajgeeT
npueMaMH NPUMEHEHUSI OpYXHs. 3HAKOMHTCS CO CIICIHATbHBIMH
mpaBmwiaMu  ocHOB  OezomacHoctd. XVI-XVIII  BB.M3ydaer
OCHOBHEIC PUEMBI CIICHUYECKOTO COCTSI3aHHUS B
JpaMaTyprudeckux MNpPOHM3BEICHUSX. VICIBITBIBAET CIIEHHYECKYIO
CBOOOMY W BBINOJNHSAECT YHOPAKHEHUS C [EIbI0 IOBBIIICHUS
BHYTPEHHETO U BHEIIHETO TEMIIEpaMEHTA.

Scenic fighting I1

The student will master the techniques of competition in historical
dramatic works. Creates scenes of pair competitions. Studies the
elements of fencing, wrestling, knows the techniques of using
weapons. Gets acquainted with the special rules of the basics of
security. XVI-XVIII centuries. studies the basic techniques of stage
competition in dramatic works. He experiences stage freedom and
performs exercises in order to increase internal and external
temperament.

+

+
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Haysblc xoHe celley
mebepuiri [ (caxHa
TiJIi, BOKAJ,
3CTPAIAIIBIK OH)

bimiMrep caxHa MOJIEHHETIH, Cceilley OTHKETIH, ofe0u Tix
HOPMAJIAPBIHBIH TANANTAPHIH CAKTal OTBIPBITN, MOTIHAIK TiNre
KOPKEeMJIK HIeOepIliriH eHri3yai KajabmracTeipapl. JbIObIc oHe
TBIHBIC aJly, aKaJEMHSJIBIK JKOHE ICTPATAIIbIK OH alTy TEXHUKACHIH
JKATTBIFYJIap apKbUIbl IMIbIHAAMAb. Typni OarbITTap, >kaHpiap,
dopmaap, CTUIbJEP/E JKa3bUIFaH IIbIFApMalIapibl UT€PE OTHIPHIIL,
OHIIUTIK  OpPBIHAAYIIBUIBIK ~ perepryapasl  MeHrepeni. Jlaysbic
IIBIHBIKTHIPATBIH KEIICH 11 KaTTHIFYJIAP bl OPBIH AN TbI.
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T'onocoBoe u
pedeBOE MacTEPCTBO
I (cuiennueckas peun,
BOKAJl, 3CTpagHas
TIeCHS)

CryneHt tdhopmupyer IpeJCTaBIECHUE XYJ0XECTBEHHOT'O
MacTepcTBa B TEKCTOBOM SI3bIKE C COOJIONEHHEM CLEHHYECKOU
KYJIBTYPBI, PEYEBOTO ATHKETa, TPEOOBAHWU HOPM JUTEPATYPHOTO
a3blka. COBEPILIEHCTBYET TEXHUKY 3BYKOBOIO M JBIXaTENIBHOTO,
AKaJEMUYECKOr0 M 3CTPAJHOTO MEHHUS C MOMOLIBI YHIPAKHEHHH.
Brnaneer meBUeCKMM HCIOJIHUTEIBCKHM pEHNEPTYapoM, OCBauBas
MIPOM3BE/ICHN, HAIMCAHHBIE B PA3INYHBIX HANpPaBICHUSX, KaHPaX,
dopmax, cTwisx. BrImomHsSeT KOMIUIEKC YOpaKHEHHH IS
YKPEIUIEHHsI roJ1oca.

Voice and speech
skills I (stage speech,
vocals, pop song)

The student forms stage Culture, speech etiquette, and the
introduction of artistic skills in the text language in compliance with
the requirements of the norms of the literary language. Improves the
technique of sound and breathing, academic and pop singing with
the help of exercises. Owns a singing performing repertoire,
mastering works written in various directions, genres, forms, styles.
Performs a set of exercises to strengthen the voice.
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Hayslc xoHe celley
mreGepuiri II (caxna
TLJI1, BOKaJ,
ACTPAAAIIBIK, 9H)

binmiMrep ce3 opekeri, Ce3IiH acTapblH aIly, KHCHIHIBI OPEKeT,
TICUXOJIOTHSJIBIK OPEKET, THIHBICTHIK 9PEKETTEP/i MEHIEPY apKbLIbI
JpaMaTyprHsIIbIK NIBIFapMaNapan aJBIHFaH MOHOJIOTTEI
MEHTrepei. Kasakcran KOMO3UTOPJIAPHI MEH mIeTes
KOMIIO3UTOPJIAPbIHBIH ~OHJAEPI, POMAHCTAaphbl, AapUSIAPBIH JKOHE
3aMaHayW OHJAEP/i HaKbIIIbIHA KEeJNTIpil OpBIHAAWABI. AKTEpIiK
mebepllik TeH caxHa MOJICHHUETIH MeHrepeni. JlMruioMapIk
CIICKTAKJIBbACTT POJBACPMAIH CO3IMEH OJKYMBIC JKacam, JaybiC
MYMKIHZITIH JXKeTiIipel.

T"omocoBoe u
pedeBoe MacTepCTBO
II (cuennueckas
pedb, BOKAJI,
ACTpajHasl MEeCH:)

CrygeHT  oOBIaJeBaeT  MOHOJOIOM K3  JIpaMaTypruuecKux
MIPOM3BE/ICHUI Yepe3 CIOBECHOE ACWCTBHE, PACKPHIBAET MOATEKCT
CJIOB,  OBIAJEHUE  JIOTHYCCKUMH,  IICUXOJIOTHYCCKUMU U
JAbIXaTCJIbHBIMU HGfICTBI/ISIMI/I. Ucnomnaser NnECHU, pOMaHChI, apun U
COBpPEMEHHbIE MEeCHU Ka3aXCTaHCKUX u 3apyOeKHBIX
KOMITO3UTOPOB. Biameer akTepcKuM MacTepCTBOM W CIICHHYECKOU
KyJIbTypoil. PabGoTaer co ciioBaMu posieil B JUTUIOMHOM CITEKTaKIIE,
COBEPUIEHCTBYET I'0JI0COBBIE BO3MOYKHOCTH.
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Voice and speech
skills II (stage
speech, vocals, pop
song

The student masters a monologue from dramatic works through
verbal action, reveals the subtext of words, mastering logical,
psychological and respiratory actions. Performs songs, romances,
arias and modern songs by Kazakh and foreign composers. Owns
acting skills and stage culture. Works with the words of the roles in
the graduation performance, improves voice capabilities.
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Kacibu akTep
me0OepIriri

[Ton OoiipiHma OidiMrep pPOJBMEH JKYMBIC >Kacaylbl HIepei.
[TbecanblH KaHpPBl MEH CTHJIH, HEri3ri MakKcaTblH, aBTOPIBIH
WIESCHIH aKBIHIAII, CAXHAIa POJIIH TYCIHII, XKY3eTe achIpabl. ki
MOHOJIOTTHI  ©pOITIN, €63 OpeKeTi MeH KHUMBUI iC OpeKTiH
TOJNBIKTBIPAbl. PoJbre €Hy »XYMBICBIHBIH KYpAETi caTbUIapbIHaH
oteni. Ou3mKaNBIK ic-opeKeT jxkoHe Oeiimaeny. PenniH kekelkecTi
MaKCaThl MEH OpPEKET apKayBIHBIH HETi31H/1e KeHimKepai COMIaiIpl.

[MpodeccnonansHoe
aKTepCKoe
MacTepCTBO

Ilo mpenmery cTyneHT ocBaumBaeT pabOTy ¢ poiibio. Omnpenenser
’KaHp U CTWJIb IbEChl, OCHOBHYIO II€JIb, OTPECISICT UACH aBTOPA,
MMOHUMAET W peaju3yeT poiib Ha cieHe. [IpoHn3siBaeT BHyTpEeHHUI
MOHOJIOT, TOTIOJHSET CIOBECHOE NecTBUs U AeicTBue. [Ipoxonuts
CJIOKHBIC DTallbl pa6OTLI 110 HpOHI/IKHOBCHI/IIO B pOHB, q)I/I?,I/I‘IeCKaSI
aKTUBHOCTP W amanTaius. Mrpa nepcoHaka Ha OCHOBE aKTyaIbHON
I[EJIA POJIM U OCHOBBI JICHCTBUSI.

Professional Actor
Skills

In the discipline, the student learns to work in the role. Defines the
genre and style of the play, the main goal, defines the ideas of the
author, understands and implements the role on stage. Permeates the
inner monologue, complements the verbal action and actions. Go
through the difficult stages of work on penetration into the role.
Physical activity and adaptation. Playing a character based on the
actual purpose of the role and the basis of the action.
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OHIIPICTIK
IMPAKTHUKA 1I

Onpipictik mpakTuka Il Kazipri 3aMaHFbl TeaTPIbIH OHIIPICTIK
KarJaimapbiHa CTYACHTTEpai Oeifimzer, KociOM JaFabLIapbiH
KeTinaipeni. PeneTwnusiblk  mporiecc  KardalbIHAA, aKTepIliK
JKYMBICTBIH ~ KypajJapbl MEH 9Jic- TOCUIIEpPIH MEHrepeni.
Crniektakip OapbICBIHAA PEXHUCCEPMEH, OaleTMeilcTepMeH, IhIOBIC
JKOHE JKapblK CYPETIUICIMEH MYMBIC KYpri3yre AarIblIaHaibl.
OHipicTIK MpaKTHKa Ke3iHIe KOCAJIKbl KOHE EKiHII KypamIarbl
poIIepIi OpBIHIAN B
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[MPOU3BOACTBEH
HAA TIPAKTUKA
I

IlpousBoacTBeHHass mnpaktuka Il aganTupyeTr CTYAGHTOB K
NPOM3BOJCTBEHHBIM  YCJIOBHSIM ~ COBPEMEHHOTO  Teatpa U
COBEpPILEHCTBYET npoeccuoHaNbHbBIC HaBBIKH. Bnaneer
CpPEeICTBAMH M TMPUEMaMH aKTePCKOW paboThl B YCIOBHSX
PEMEeTHUIIMOHHOTO TIpollecca. Bo BpeMsl CHEKTakiIs OH TPUBBIK
pabortath c pexuccepom, OageTMeHCTEpOM, 3BYKO-U CBETOBBIM
XYJIO)KHUKOM. BBITIOTHSIET pOJIM BCIIOMOTAaTEIbHOTO H BTOPOTO
COCTaBa BO BPEMs IPOU3BOJICTBEHHON NIPAKTUKH.

INDUSTRIAL
PRACTICE II

Production practice Il adapts students to the production conditions
of modern theater and improves their professional skills. In the
conditions of the rehearsal process, master the tools and methods of
acting work. During the performance, he gets used to working with
the director, choreographer, sound and light artist. Performs the
roles of auxiliary and second personnel during the production
practice.
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OHIIPICTIK
[MTPAKTUKA III

biniMrep yYHBIMIACTBHIPYIIBUIBIK — OacKapyIIBUIBIK MICTIIMAEPIi
KaOBIIIAy JKOHE JKayalKepIIuTikTe Ooiy KaOuIeTiH apTThIpajbl.
AKTep[iH CBIPTKBI OcifHeney TEeXHUKACHIH HIBIHJAYFa KOHE aKTep
meOepIIiriH KociOn mopexere KeTiaipyre OarbITTaiapl. TeaTpapiH
IIKi epeXeciH KaraH cakraiinpl. bepinreH pen OOWBIHIIA >KYMBIC
Kyprizeqi. OHIIpICTIK ToxipuOeneH oTy OapbIChIHAA CTYACHTTI
HAKThI OHIIPICTIK JKaFIaibIH 0apJibIK OarbITTaphl OOWBIHIIA KOCIOU
OpeKeTKe aWbIHIAY XKYPri3iIe/i.

[MPON3BOACTBEH
HAs TTPAKTUKA
I

CTyIeHT HOBBIIAET CIOCOOHOCTh NMPUHMMATh OPraHU3alMOHHO —
YIIpaBJIICHYECKUEC PCUICHUA u HECTHU OTBE€TCTBEHHOCTb.
OpueHTrpyeT akTepa Ha OTTAaUYMBAHME TEXHUKH BHELIHETO
n300pakeHWs1 W TOBBIIEHWE  MacTepcTBa  aKkrepa 10
npodeccHoHaNBHOrO ypoBHA. CTporo coOJr0aeT BHYTPEHHHUE
npaBwia teatpa. [IpoBoaur pabory mo 3amaHHON ponu. B xome
NPOXOXKACHUSI  TPOU3BOJCTBEHHOW  NPAKTHUKH  MPOBOJUTCS
MOJITOTOBKA CTYyJIEHTa K TIpodecCHoHaTbHOM eI TeTbHOCTH 110 BCEM
HaIIpaBJI€HUsIM KOHKPETHON ITPOU3BOICTBEHHON CUTYALIMH.
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INDUSTRIAL
PRACTICE III

The student increases the ability to make organizational and
managerial decisions and be responsible. Focuses on honing the
actor's external portrayal techniques and improving the actor's skills
to a professional level. Strictly follows the internal rules of the
theater. Conducts work on the assigned role. In the process of
passing production practice, the student is prepared for professional
activity in all areas of a specific production situation.
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JUITTIOMAJIAbI
I[TPAKTUKA

JunnoM anapl NpakTHKACBIHAA OITIpYyII TYJEKTep AWUTUIOMIIBIK
JKYMBIC  (OWTUTOMABIK ~ CIIEKTAaKJIbh)  OOWBIHIIA  TOXipHOETiK
MaTepuaNIapblH  JKWHAKTAWAbl, OHICHAI JKOHE caxHauayra
JMadbIHIaiabl.  J[paMaTyprusyiblk IIbIFApMaiaH  ©3iHe OepulreH
penmi 3epTTen, CaxHaJbIK KapbhIM-KaTbIHAC TII€H CaXHaJbIK
KeHICTIKTI MeHrepeni. bepinren pem OoiibiHIIA Cce3aepiMeH,
OHJIEpiMEH, CaXHAJIBIK caibic, OMiIMEH KYMBIC XKYpri3zeai. AKTepIiK
eHep canacblHga Oacekere KaOinmeTTi MamaH OONy VIIIH Ka)KeTTi
KEKe KaCHeTTep/Ii TaMbITAIbI.

TIPEJJIATUIOMHA
S TIPAKTUKA

B  mnpegmumioMHONW — TpakTHKE — BBITYCKHUKHA  00OOIIAfOT,
00pa0aThIBAIOT M TOATOTABIMBAIOT K IMOCTAHOBKE IMPAKTHUCCKUN
MaTepuan MO JUINIOMHOH paboTe (IWIUIOMHOMY CHEKTAKIO).
W3ydaer ponb, JaHHBIH eMy B ApaMaTyprH4ecKOM IpPOW3BE/ICHHHY,
OCBaWBaeT CIEHNYECKOEe OOLICHWE W CIEHHYECKOE MPOCTPAHCTBO.
[IpoBoaut paboTy CO ClIOBaMH, MECHSIMH, CIICHUYCCKHUMH OOSIMH,
TaHIAMU TI0 3aJaHHOW poiH. Pa3BHBaeT JIMYHOCTHBIE KavyecTBa,
HEOOXOJUMBIE JUIsl TOTO, 4YTOOBI CTaTh KOHKYPEHTOCIIOCOOHBIM
CHEMAIMCTOM B 00JIACTH aKTEPCKOTO UCKYCCTBA.

PRE-
GRADUATION
PRACTICAL
TRAINING

In the pre-graduate practice, graduates summarize, process and
prepare for the production of practical material on the thesis
(graduation performance). He studies the role assigned to him in a
dramatic work, masters stage communication and stage space.
Conducts work with words, songs, stage fights, dances for a given
role. Develops the personal qualities necessary to become a
competitive specialist in the field of acting.

Beitinneymi monaep uukiai / Ipoduaupyromme mucoummnnst / Profile disiplins.
Tannay komnonenTi (TK) / Komnonent no Beioopy KB / Component of Choice CC

MoayJs - Ko3raasic neH gaybic / Moayasb — JIBuxkenue u rosioc / Module — Motion and voice
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CreKTakiabIeri
MOTIHMEH YKYMBIC

JKanmel moH MOTIHAI Tanaay, TY>KbIpbIMJIaMa jkacay HEMeCe MOTiH
MEH caxHa apachIHIAFrbl KeIlip peTiHae omeOn IIbFapMaiapiabl ic
Ky3iHae eHaeyMeH Iektenemi. CHEKTakibleri MOTIHHIH Ce3
acTapbl MCH CO3 OPCKETIH alllblll, CAXHAJBIK KUMbBLI iC OpeKeTIMEH
yitnectipeni. Ce3 opekeTiHIH IMIKi TeXHUKACHIH (KOHILT ayaapy,
KOpy, KapbIM-KaTbIHAC) MJaMBITafabl. JlpaMaTyprusuiblK MOTiHII
TaJJarn, MOTiH/I caxHaJla iCKe achIpajpbl.

Pabora Hag TekcToM
CIIEKTAKJIS

JucuuniuHa OrpaHWYMBaeTCsS aHAJM30M TEKCTa, CO3AaHUEM
KOHIeNIMA Wi  (aKTUIeCKOl 00padOTKOH  JHMTEepaTypHBIX
MPOU3BEIACHUN KaK MOCT MEXIy TEKCTOM M cLeHOU. PackpsiBaer
MOATEKCT M COYeTaeT B CIEKTAaKJe CIOBECHOE JEHCTBHE C
CLCHUYECKUM JeHcTBHEM. Pa3BHBaeT BHYTPEHHIOI TEXHHUKY
CJIOBECHOTO JeHicTus (BHUMaHWe, 3peHre, o0IieHne). AHAIN3UPyeT
JpaMaTyprudecKuil TEKCT M Peau3yeT TEKCT Ha CIICHE.

Working on the text
of the play

The discipline is limited to the analysis of the text, the creation of a
concept or the actual processing of literary works as a bridge
between the text and the scene. Reveals the subtext and combines
verbal action with stage action in the performance. Develops the
inner technique of word action (attention, vision, communication).
Analyzes the dramatic text and implements the text on stage.
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CaxHa MoJIeHHETI

[Ton Oonamrak MaMaHAApIbIH  [IBIFAPMAIIBUIBIK  1C-9pPEKeT
JIAFIbJIAPBIH, TeaTp OHEPiHIH 3aHIbUIBIKTAPBbIH JKOHE Kociou
MYMKIHAIKTEPiH PEKUCCEP/IiH MICHIIMIHE CONKEC KAIBIITACTHIPYAbI
yipereni. CaxHaiblK KYPBUIFBUIAPMEH, PENUTULMSIIBIK >KYMBIC
OapbICBIMEH TaHBICHIN, CAaXHAJIBIK epekKesIepl THIMII NakaiaHyra
ymThlTy. CaxHaMeH OalIaHBICThI iC-9pEKETTiH (KO3FajbIC, coey,
KUIM KHIO, TPUM, MUKPO(QOHMEH, MY3bIKaAMEH, KaPbIKIIEH >KYMBIC)
HETi3r1  3aHbUIBIKTApPbIH cakTay. CaxHara KaKeTTI eHIIpICTIK
CayaTTBUIBIKTBI MEHTEPeIi.
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Cuenuueckas
KYJIbTypa

JuctumnuHaa  yuut  (QOpPMHUPOBaThH  HAaBBIKKM  TBOPYCCKOM
JESITETPHOCTH  OyIyNIMX — CIEIMAJKNCTOB, 3aKOHOMEPHOCTH W
npo(heCCHOHANBHBIE BO3MOXHOCTH TEAaTPAbHOTO HCKYCCTBA B
COOTBETCTBHM C pEIICHHEM peXuccepa. IHAKOMHUTBCS C
CIICHMYECKUMHU TpPUEMaMH, XOJOM PEMeTHIIMOHHOW paboThl,
CTpeMHUThCS K 3(D(HEKTUBHOMY HCIONB30BAaHUIO CIIEHUYECKUX
npaswi. CoOJIIO/IECHUE OCHOBHBIX 3aKOHOMEPHOCTEH NIEATSIBHOCTH,
CBSI3aHHOU CO CIICHOW (IBMKCHHE, PeuUb, KOCTIOM, TPUM, paboTa ¢
MUKpO(OHOM, MY3BIKOH, CBETOM). BrameeT mpoOM3BOICTBEHHON
IPaMOTHOCTBIO, HEOOXOMMOM JIJIS CIICHBI.

Stage Culture

The discipline teaches to form the skills of creative activity of
future specialists, patterns and professional opportunities of
theatrical art in accordance with the decision of the director. Get
acquainted with stage techniques, the course of rehearsal work,
strive for the effective use of stage rules. Compliance with the basic
laws of activity related to the stage (movement, speech, costume,
makeup, working with a microphone, music, light).He has the
production literacy necessary for the stage.
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XapIK caxHaJIBIK O
Heri3aepi

[Tonai wrepy apKpUIbl OLTIMIEp XalbIK CaXHAIBIK OHMIICPiHIH
OpBIHANTY TEXHUKACBIH ’KOHE KYPBUIBIMBIH MEHIepei. XasblK
CaxHaJBIK OMJIepiHJEr] KypicTep, Kajamaap (eKIIEMeH alira,
apTKa, OKIIeHI KeTepinm ceKipy). AMHaibIM, CepiKTecrneH
alfHaJBIM, CEKipy, KOJ, ask Kumbuigapel. TMJI enaepiHi,
Ka3aK JKOHe TYpIK OMJIEpiHIH OpBIHAANY TEXHUKAChl. XaJbIK
CaxHAIBIK OWIIH CTWIb MEH >XaHPBIH, OWIIH MiHE3-KYJIKBIH
aHBIKTAMUIbI.

OCHOBEBI HapoOaHOIr O
CIHCHHUYCCKOI'O TaHIa

OBnaneB MUCIMILTUHON, OOYYArOIIMKCS OBIAJEBAET TEXHUKOW W
CTPYKTYpOW UCTIOTHEHHS HApPOJHBIX CIICHMYECKUX TAHIIEB. XOIBI,
mard B HApPOJIHBIX CIEHWYECKWX TaHIax (BIepen, Ha3aa Ha
kaOmykax, llpepkkm Ha kabmykax). Kpyr, xpyr c¢ mapTHEpowm,
MPBLKKY, JBUXKEHUS PYK, HOT. TeXHUKa UCIOJNIHEHUS TAaHIEB CTPaH
CHI', ka3zaxckux u Typeukux. Onpenesnser CTUiIb U KaHp HapOHO-
CIICHWYECKOTO TaHI[a, XapakTep TAHIIA.
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Basics of folk stage By mastering the discipline, the student learns the technique and
dance structure of performing folk stage dances. Moves, steps in folk
stage dances (forward, backward on heels, Jumping on heels).
Circle, circle with a partner, jumping, arm and leg movements. The
technique of performing dances of the CIS countries, Kazakh and
Turkish. Defines the style and genre of folk stage dance, the nature
of the dance.

64

bu enepi Bimimrep OuwaiH Herisri 3JeMEHTTEpiH YHpEeHendi, CyHeK >KoHe
OYIIIBIK eTTepiHiH JYPBIC JKYMBIC ICTE€YyiH KaJBIITACTBIPYFa,
KOOpJIMHAIMSIHBL  JIAMBITYFa, My3bIKaJIbIK cayaTThl  OoiyFa
TopOueneneni. CraHOK MaHBIHAA JKOHE 3al  OPTAChIHAA
KJTACCUKAJIBIK O JIEMEHTTEPiH OpbIHIaiaAbl. Tapuxu — TYPMBICTBIK
Ou oseMeHTTepiH wurepemi. YHIeCTipyai, OM KaJbITapbIHBIH
MOHEPIIUTITiH, OPBIHAAYBIH TAOUFUIIBIFBIH 1aMBITY OOMBIHIIIA
KYMBIC ICTEHI.

HckyccTBO TaHna CTyneHT ocBauMBacT OCHOBHBIC OJJIEMEHTHI TaHIa, (QOpMHUpPYeET
KOCTHBIE TKaHM M MBIIINBI, PA3BUBACT KOOPAUHALMM TeEIa,
MY3bIKaJIbHBIX CIOCOOHOCTEH. Bemonnstor 3JIEMEHTBI
KJIACCHUYECKOI0 TaHLA BO3JIC CTaHKAa W B LEHTpe 3ama. Biageer
3JIEMEHTaMH UCTOPHKO-OBITOBBIX TaHIEB. PaboTaeT Hax pa3BuTHEM
KOOpPJMHALIUN, BBIPA3UTENBHOCTH 03, €CTECTBEHHOCTH
VICIIOJIHEHHSI.

Art of Dance The student masters the basic elements of dance, forms bone
tissues and muscles, develops body coordination, musical abilities.
Perform elements of classical dance near the machine and in the
center of the hall. Owns elements of historical and everyday dances.
Works on the development of coordination, expressiveness of
poses, naturalness of execution.

Moayasb - KolisuibiMabl kepkemaey 11/ Moayab — Odopmiienue noctanoBku 11 / Module — The

arrangement of the performance I1
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Jlexoparusi sxoHe [Ton TeaTp aekopamuschl MEH KOCTIOMJIEPJiH MIBIFY TapuUXbIHA 6
KOCTIOM IOy JKacaiapl. Op CHEKTAKIBIIH ©3iHe TOH JeKOpalus MeEH
KOCTIOMJI ~ Tajiay  KYMBICTAPbIH Kyprizemi. XX FachIpIbIH
Peneccanc nmoyipiHeH Oacram TeaTp HbICaHIAapbIHIA KOJIaHBUIFaH
KOCTIOMJIEp, MaTepualfiap/bl jxobaay Typaibl aKmapaTThl YChIHY,
CaxHaHBIH TEXHHUKAJIBIK KOHIBIPFBUIAPHI, KAOMBIKTAPhl Typasbl
tyciHik. CHeKTakjibre KaKeTTI CaxXHaJblK KYPBLUIFbUIAPMEH
TaHBICHII, KOJIJIAaHY 3aHIbLIBIFBIH MEHIEPE/Ii.

+

+
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Hexopauus u
KOCTIOM

JuctumnuHa maet 0030p UCTOPHM TEaTPAIbHBIX JACKOpalMid H
MPOUCXOXKJICHUSI KOCTIOMOB. I[IpoBOAMT aHaiIM3 HOeKoparuil u
KOCTIOMOB, XapaKTEePHBIX JUIsI KaXKJOro crekTakis. [Ipencrasnenue
uHpOpMAIMM O  KOCTIOMaX,  O(OpMIICHMM  MaTepuasoB,
TEXHUYECKUX MHCTaALNAAX CLICHBI, o0opyIoBaHHH,
MPUMEHSBIINXCS B TE€aTPaJbHBIX 00BEKTax C 310Xy Bo3poxmeHus
XX Beka. 3HAKOMUTCS C CICHHYECKUM  00OpYyIOBaHHEM,
HEOOXOJUMBIMHU  JUIsl CIIEKTaKJs, OCBAaMBAeT 3aKOHOMEPHOCTh
MIPUMEHEHUSL.

Decoration and
Costumes

The student provides an overview of the history of theatrical
scenery and costumes. Conducts analysis of the scenery and
costume inherent in each performance. Presentation of information
on the design of costumes, materials used in theatrical facilities
since the Renaissance of the twentieth century, the concept of
technical installations, equipment of the stage. He gets acquainted
with the stage equipment necessary for the performance, learns the
pattern of application.
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Teatp KOCTIOMiHIH
TapUXBbI

BimimMrep exxenri >koHe Kasipri TaHAaFbl TeaTp CaxHACHIHIA OPBIH
aJIFaH KOCTIOMJIEp YJTiIepi MEH KOJJaHy TapHuXbIMEH TaHBICAIBI.
l'otuka xoHe Pomantmka crumi. JKaHapy [moyip  CTW.
Jpamaryprusuiplk  HIBIFapMallapJarbl  TapuXW  Ke3eH  MEH
TYPMBICTBIK ~ JKaFaiylapblHa  OaiaHbICTHl  KeHilKepIiepiH
KocTioMziepiH Tanjaiinbl. CaxHamnblk OelHEHIH XaHa OOJMBICHIH
TYIBIPAThIH KOCTIOMHIH CTHIIb, TYC, MaTe€pHal, MilliH, CHMBOJIHKA
epeKIIeNiTiH TaHaal Oyl yHpeHe .

HUcrtopus
TeaTpabHOTO
KOCTIOMaA

CTyneHT 3HAaKOMHUTCS C UCTOpPHEH TpUMEHEHHS H 00pasioB
KOCTIOMOB, HMMEBIIMX MECTO Ha CLEHE TeaTpa B APEBHOCTU U
COBpEeMEHHOCTH. ['0THKa M pOMaHTHYECKUU CTHIb. CTHWIb SMOXHU
BospoxaeHus. AHATU3UPYET KOCTIOMBI ITIEPCOHAKEH, CBA3AHHBIX C
UCTOPUYECKUM  TEPUOJIOM H  OBITOBBIMH  YCIOBUSMH B
JIPaMaTypruuecKuX MpOou3BeAeHUsX. l3yuaeT BbIOMpaTh CTHIIb,
I[BET, MaTepuai, GopMy, CHMBOJIUKY KOCTIOMa, CO3AAIOINIYI0 HOBYIO
PEATEHOCTh CIIEHUYECKOro 00pasa.
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The history of
theatrical costume

The subject gets acquainted with the history of models and use of
costumes that took place on the stage of the theater in ancient and
modern times. Gothic and romantic style. Renaissance style.
Analyzes the costumes of characters associated with the historical
period and living conditions in dramaturgical works. Learns to
choose the style, color, material, shape, symbolism of the costume,
creating a new reality of the stage image.

67

Ponsb xone
napTUTypa

Binimrep moHzi urepy apKbUTbl KeHiIKEpAiH MiHE3-KYJIKbI, OciHe
JKacay, KeWinkepAiH e3iHe ToH ceiney MoHepiH meHrepeni. IIreca
JKOHE POJIBMEH TaHBICY MPOIECIH KYPTi3im, KeHimKepIepIiH SpeKeT
apKayblH Tayblll, MIHE3epiH aHBIKTAHABl. PeJIiH YCBHIHBUIFaH
TOCBIH KaFJaiibl OOWBIHINA JKacajaThlH IC  OPEKeTTepiHiH
MapTUTYPachlH OpBIHIANABI. Pen MorTiHiH Tanmam, penmi OeitHemi
JKOHE SMOIMOHAJIIIBI TYCIHY KaOlJIeTIH apTThIpabl.

Posb 1 maptutypa

CryzneHT oOBIazeBaeT NOBEICHUEM TIepos, co3laHueM o0pasa,
XapakTepHOW  MaHEpOM  pedd  repost  4Yepe3  OCBOCHHE
npeameta.Bener mpouecc 3HaKOMCTBA € IbECOU U POJIbIO, HAXOAUT
I[GﬁCTBI/Iﬂ TCpOCB M OHNpCACIICT HUX XapPaKTCPLI. Bremonnaser
NapTUTYpy NEHCTBUH, COBEPILIAEMBIX IO MPEIUIOKEHHOMY CIy4aro
HEOXXMJAHHOCTH POJIM. AHATU3UPYET POJIEBOM TEKCT M MOBBIIIAET
CIOCOOHOCTh K 00pa3HOMY U SMOIIMOHATBHOMY MTOHHMAaHHIO POJIH.

Role and Musical
Score

By mastering the subject, the student learns the character's
behavior, image creation, and the character's characteristic speech
style. The process of familiarizing with the play and the role is
carried out, finding the arcane of the action of the characters and
revealing their character. Performs a score of actions performed on
the proposed surprise of the role. Analyzes the role text and
increases the ability to figuratively and emotionally understand the
role.
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Axreprik mebepiik
onici

Ilon axTepnepmiH Kusi, ic-opeKeT, JbIObICTAp, OWH, MeTp,
penakuusiiay, ce3 OMbIHAAPH, ClITEMeNep JKoHe T.0. MOTIHAI ce3iHy
apKbUIBI  CaxHaJia CepIiHJl eMip Kypy JKOHE OpeKeT IeH
MakcaTTapJblH KeMeriMeH OepiireH TalChIpMaHbl 3epTTeyre
yipereni. Crekrakibre KaXeTTi CaXHaJIBIK KOHABIPFbUIApMEH
KYMBIC Kyprizemi. IlbecaHblH HeTi3ri MakcaThlH MEH TYIIKI
OpEeKeTiHIH MPaKTUKAIBIK OPBIHJATYBIH TYCIHEI.
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MeTtonpl akTepCcKOTo
MacTepcTBa

JucuurimHa y4uT akTepoB CO3[aBaTh AUHAMUYHYIO >KHU3Hb Ha
CIIEHE M WCCIIeI0BATh MTOCTABICHHYIO 33]]a9y C IIOMOIIBIO AEHCTBUN
U TeJIeH, UCTI0JIb3YysI BOOOpaKeHUE, ICHCTBUE, 3BYKH, MBICIIH, METD,
peIaKTUPOBAHUE, CIIOBECHBIE UTPBI, CCHUIKU U T. J., OUIYIIAs TEKCT.
IIpoBogut  paboTy Hax  CIHEHHYECKIMH  HHCTAJUISIUSMH,
HEOOXOMMMBIMH IS CHeKTakind. [loHMMaer mpakTHYECKOe
OCYIIECTBICHUE CBEPX3a/Iayll U CKBO3HOTO JACUCTBUS MHECHI.

Methods of Actor
Mastery

The discipline teaches the actors to create a dynamic life on stage
through the senses of the text and to explore a given task with the
help of action and goals. Conducts work on stage installations
necessary for the performance. Understands the main purpose of the
play and the practical execution of the final activity.
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OcTpagalblK oH
OpBIHAAY ©HEpi

[ToH »scTpamanblK OHHIH HISSUIBIK-KOPKEMIIK Ma3MYHBIH Ay,
HIBIFAPMaHBIH CTHJIb ce3iMi MeH ¢opMackl, ABIOBICTATy Camachl,
BOKAIIZIBl — TEXHUKAIBIK I1e0epiiK, OpbIHAAYIIBUIBIK Ie0epIirine
ne Oomyner yipereni. Kazak »koHe mIeTenm 3CTpajgalblK SHACPIH
OpBIH/IAy TEXHUKACHIH, OHIIUIIK THIHBIC Ay XoHE JBIOBIC IIBIFapy
WHTOHALIMSCHIH  KaJbINTACTHIPaAbl.  MOIyJsIus, My3bIKaJIbIK
MUHAMHKAIBIK ~ OeNTiiepli KONIaHy »JKOHE OpBIHAAY OJiCiH
MEHTepei.

DcTpagHOoe IeHNE

JucuuiimHa  y4uT — packpeiBaTh  HJEHHO-XYJI0KECTBEHHOE
coJiepKaHue dCTPAIHON TIECHH, BIIaJIeTh YyBCTBOM CTHIIS M hopMoi
MIPOU3BEJCHHS, KAYECTBOM 3BYYaHHs, BOKAJIbHO — TEXHUUYECKUM U
UCIIOTHUTENBCKUM  MacTepcTBOM.  DopMHpYyeT  MEBUECKYIO
JIBIXaTEIbHYI0 W 3BYKOBYH) WHTOHALIMIO B TEXHUKY HCIIOJIHECHHS
Ka3axCKHX M 3apyOeXHBIX 3CTPaAHBIX IeceH. Bmageer meronukoin
MOIYJISIIMY, TPUMEHEHHMs W HCIOJHEHUS  MY3BIKAJIBHO-
JIVMHAMHYECKUX 0003HAYEHU.

Pop singing

The discipline teaches to reveal the ideological and artistic content
of a pop song, to possess a sense of style and form of the work,
sound quality, vocal and technical skills, performing skills. Forms a
singing breathing and sound intonation in the technique of
performing Kazakh and foreign pop songs. He has a technique of
modulation, application and performance of musical-dynamic
notation.
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Aynuo xoHe OeliHe
MOHTaX

[ToH KOMIBIOTEPNIK TEXHOJOTUSHBIH MYMKIHIIKTEpiH Kociou
MAadBIHABIK ~OaphIChIHIA epKiH Tainamana Ouryre yiperemi.
Kommneroreprepaeri OeliHEMOHTaX MporpaMManapbIMeH
TaHBICTBIpaAbl. benrimi Oip TakelpbllTa apHaynbl Oaraapiama
KOMeTiMeH »>ko0a Kacall, MOHTaXJay NpPOIECIMEH, JpTYpi
saddexrinep, OeifHe xKoHEe ayTUOHBI Kecyre apHaJIFaH KypalgapMeH
JKYMBIC KacayZpl yiperteni. beiiHe MeH AbIOBICTBIH OaiIlaHBICHIH,
KOMIIBIOTEPIE JBIOBICTHI OHJCYAIH 9/IiC-TICINAepiH TAHBICTHIPAIbI.

MoHTax ayauo u
BUJICO

JucnunnuHa y4uT CBOOOJHO  MCHOJIB30BaTh  BO3MOKHOCTH
KOMITBIOTEPHBIX TEXHOJIOTUH B TIpoliecce mpodeccnoHaabHON
IOATrOTOBKH. 3HAKOMHT ¢ nporpaMmMaMm BHUACOMOHTaXa Ha
KoMmmbioTepax. O0ydaeT paboTe ¢ MPOIECCOM CO3TaHUI U MOHTaXa
MPOEKTa C MOMOLIBIO CIEIHUATBHON NPOrpaMMbl Ha ONPEAETICHHYIO
TEeMy, HWHCTPYMEHTaMH JJSl BBIPE3aHUS Pa3IM4YHBIX 3PQEKTOB,
BUJICO U ayAHO. 3HAKOMHUT C CBS3bIO BUAEO U 3BYyKa, METOJAMH H
npreMaMu 00pabOTKH 3ByKa Ha KOMITBIOTEPE.

Audio and video
editing

The discipline teaches you to freely use the possibilities of
computer technology in the process of professional training.
Introduces video editing programs on computers. Teaches you how
to work with the process of creating and editing a project using a
special program on a specific topic, tools for cutting out various
effects, video and audio. Introduces the connection between video
and sound, methods and techniques of sound processing on a
computer.
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JurmoMasiK
JKYMBICTHI,
JUTUTOMJIBIK KOOaHbBI
JKazy KoHE Kopray
HEeMece KeIeH i
eMTHXaH TarcheIpy/

JuniaoM >KYMBICBIH (AMIUIOMIBIK CHEKTAKIb) 93ipiiey MakcaThl:
Oimim Oepy OarmapiaMachlH asKTaFraH OUTIMTepIepAiH  KOJ
JKETKI3TeH OKBITY HOTHXeJiepi MEH 0acThl KY3bIpETTEpiH Oaranay
KyMBICTBI/%00aHbl KOpPFaybl OHBIH OPBIHAAYBIH TEKCEPYIiH
epekmre ¢opmacel. Kopray OimiM — anymsuiapIslH — YCHIHFaH
MICIIIM/ICPIH JKaH-KAKTBI JOJIETIICYTe KOHE OPBIHIAIFaH KYMBICTHI
TYCiHYAl KamMTuabl. JIMIUIOMABIK JKYMBICKa/koOara Oara OiniM
ANYIIBIHBIH ~ JUIUIOMJBIK ~ CIEKTaKJIbIETi  cOMIaraH  peJliH
TaJKbUIAYJaH KeiH KOHbIIaIbl.

Kemenni emTrxaH Makcathl: OiliM Oepy OarmapiamMachiH 3epiAeiey
asiKTaJlFaHHAH KeWiH allbIHFaH TOMEHJeri OuUTiM Oepy HOTHKeNepiH
JKOHE MTEePINTeH Ky3bIpeTTepai Oaranay 6ombin Tadbuiansl. Kemenmi
eMTHXaH OKy >KOCHapblHIa KOpCETIIreH Oarmapiama IoHAEpi
noHjaepi OoMbIHINA OTKi3ijemi. bBiaiM  anylmIbIHBIH — E€MTHXaH
TarnceIpyJa ajraH OuTIMIH Oaramayma TEOPHSUTBIK, FBUIBIMHU JKOHE
TOXIprOeNnik DalbpIHABIK NeHreli eckepinenmi. KemreHai eMrtuxan
OWJICTTEepIHIH CypaKTapbl OKYy JKOCHAapblHa COMKEC OKBITHUIFAaH
OapibIK apHayJbl MOHACPACH >KUHAKTAJFaH CYpaKTap KaMTHIBL.
Cypakrtapapel Ty3y OapeicbiHIA OaFapiaMaHBIH — EpeKIIeNiK
CHUITATTaphl, calaJblK Kypamaac OemKTepi ecKkepiiei.

+

+

+

+

+




@®-05-001/187

Hanucanue u
3aMuTa  JAIITIOMHOM
pabortsl,
JUIIOMHOTO
MPOEKTa 158)07
IIOATOTOBKA M clada
KOMIIJIEKCHOTO
JK3aMeHa

Llens pa3pabOTKW IUINIOMHOHW paboTel  (IIPOEKTa):  OICHKa
pe3ynbTaTOB OOYYeHHsS M KIIOYEBBIX KOMIIETCHIMH CTYJCHTOB,
3aBEPILUBIINX 00Pa30BaTEIbHYIO IPOrPaMMY.

3ammra paboThl / MpoekTa - 3TO ocobas QopMa MPOBEpKH ce
BBITIOJTHEHMS. 3aIlUTa IMPEAIOoIaraeT BCECTOpPOHHEe O0OCHOBaHHWE
pelIeHN, TPHHATHIX CTYACHTaMH, W TIOHMMAaHHE MpPOJEeTaHHON
paboTel. OneHKa AMIUIOMHOM pa0oOThI / TPOEKTa OCHOBBIBACTCS Ha
MpEe3eHTAlMU CTYACHTa, BOIPOCaX M OTBETAX, a TAKXKE pe3yIbTaTax
U3Y4YEHHsS TPEUIOKCHHBIX Y4YeOHBIX MAaTEepHAJIOB, UYEpPTEKEH,
MPOEKTOB, MOJIEJICH H T. JI. IOCJIE 0OCMOTA.

Llenpl0 KOMIUIEKCHOTO JK3aMEHa SBISIETCSI OIICHKA CIIEHYFOIIUX
00pa3oBaTEIbHBIX PE3YJBTATOB W KOMIETCHIUH, MPHOOPETCHHBIX
moclie W3y4deHWss 00pa3oBaTeNbHOW Mporpammbl. KoMmrmekcHBIH
9K3aMeH MPOBOIUTCA MO AUCUUILIMHAM TPOTPAaMMBI, YKa3aHHBIM B
y9eOHOM IJJaHe. YPOBEHb  TEOPETHUYECKOW, HAyYHOU U
NPaKTHYECKOW ITOJrOTOBKM YUYUTHIBACTCS IIPH OICHKE 3HAHMUIA,
MOJYYEeHHBIX CTYIEHTOM BO BpeMs OJk3aMeHa. KoMIieKcHbIe
9K3aMEHAIMOHHBIE BOMPOCH BKIIOYAIOT BOIIPOCHI, COOpaHHBIE MO
BCEM CIELHUAJIBHBIM IpeIMeTaM, IPeroIaBaeMbIM B COOTBETCTBUH
¢ yueOHOW mporpammoin. Ilpu ¢opmynIupoBKEe BOIPOCOB
YUUTBIBAIOTCS 0CcOOEHHOCTH MPOTPaMMBI, oTpacyeBble
COCTaBJISIOIINE.
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Writing and
defending a diploma
work, diploma

project or preparing
and  passing  of
Complex exam

The purpose of the development of the thesis (project): assessment
of learning outcomes and key competencies of students who have
completed the educational program.

Job / project protection is a special form of checking its progress.
Defense involves a comprehensive justification of the decisions
made by students and an understanding of the work done. The
assessment of the thesis / project is based on the student's
presentation, questions and answers, as well as the results of
studying the proposed teaching materials, drawings, projects,
models, etc. after the examination.

The purpose of the comprehensive exam is to assess the following
educational results and competencies acquired after studying the
educational program. A comprehensive exam is conducted in the
disciplines of the program specified in the curriculum. The level of
theoretical, scientific and practical training is taken into account
when assessing the knowledge gained by the student during the
exam. Complex examination questions include questions collected
in all special subjects taught in accordance with the curriculum.
When formulating questions, the features of the program and
industry components are taken into account.
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Binim Oepy yaepicin yiibimaacteipy / Opranusanust o6pasoBareibHOro npouecca / Organization of Educational Process

Tycyuminepre Koiibl1aThIH TajJanTap /
TpeGoBaHus K NocTynawuM/
Requirements for applicants

«6B02123 Axrepnik eHep» Oimim Oepy Oarmapiamacsl OOHBIHINA OKyFa
TYCYLIUIEp YILIIH TaJamKepHAiH >Kalmbsl opTa (TOJBIK) OLTiMI HeMece opTa apHayJbl
Oinimi Typasnbl MEMIIEKETTIK YJTiJIeri Ky>KaThl )KOHE €Ki IBIFapMAIIbIIBIK EMTUXaH MCH
¥YATTHIK OipBIHFAll TECTi jKOHE KELIEHAl TeCT TAIChIpy ChIHAFBIHAH COTTI ©TKEH OOIybI
KaxeT. lllerennen KesleTiH Tajamkepiep akbUIbl HETi3lle OKUTHIH JKargaima cyxOar
apKBUTBI KaOBUTIaHAbI (TUINIK JAWBIHIBIKTAH JKOHE OLTIM OepyaiH MIHICTTI JCHreHiH
menrepy yuin), (JKorapel jkoHe KOFapbl OKY OpHBIHAH KeWiHT1 OUTIMHIH OimiM
Oepy OarmapiamMayiapblH ICKe achIpaThIH OimiM Oepy yYHBIMIapblHa OKyFa
KaOBbUIIAY/IBIH YITUTIK KaFuIadapbeiH OekiTy Typaisl Kasakcran PecmyOimkach
bimim sxoHe FeutbiM MUHACTPIHIH 2018 skputFbl 31 Kazangarsl Ne 600 Oyiipbirs
(26.07.2024 bLTEBI ©3repicTEPI MEH TONBIKTHIPYJIAPHIMEH).

Jlns mocTynaromux Ha oOydeHHe o oOpaszoBaTenbHOH mporpamme 6B02123
AKTEepckoe HCKYCCTBO aOWTYpHEHT JOJDKEH HMeTh oOmee cpexHee (TIOJIHOE)
00pa3oBaHHE WM JOKYMEHT TOCYZapCTBEHHOro 00pasla O CpeJHEM CIeLHaTbHOM
O6paSOBaHI/II/I, JIBa TBOPYECKUX DK3aME€Ha U EI[PIHO@ HAallMOHAJIBHOC TECTUPOBAHUE U
KOMIUIEKCHOE  TeCTHpoBaHHE. AOHTYpHEHTH, MOCTymaloImue H3-3a pyodexa,
MPUHUMAIOTCS Yepe3 HMHTEPBBIO NMPH YCIOBHH OOy4YeHHS Ha IUIATHOW OCHOBE (IUIs
OBJIAZIEHUs A3BIKOBOM MOJTOTOBKOW M 00s3aTenbHBIM ypoBHeM oOpasosanus), (OO0
YTBEPXKJEHUM THUMOBBIX MpaBWi IMpHeMa Ha OOydyeHHEe B OpraHu3aluu
oOpa3oBaHus, peaju3ylollue o0pa3oBaTeNbHbIE MPOTPAMMBI  BBICIIETO U
MocJIeBy30BCKOro obpa3zoBanusa Ilpuka3 Munnctpa o6pa3oBaHHS M HayKH
PecnyOnuku Kazaxcran ot 31 oxtsaopst 2018 roma Ne 600 (¢ usmeHenusMu u
nononaenusamu ot 26.07.2024 rona)

For applicants for the educational program 6B02123 Acting, the applicant must
have a general secondary (complete) education or a state-recognized document on
secondary special education, two creative exams and a Unified national testing and
complex testing. Applicants coming from abroad are accepted through interviews,
provided that they study on a paid basis (for mastering language training and mandatory
level of education), (On approval of the Model Regulations for admission to
studies in educational organization, implementing educational programs of
technical and vocational education Order of the Minister of Education and
Science of the Republic of Kazakhstan of October 31, 2018 No. 600 (with
amendments and additions dated July 26, 2024)

CrynenTrepai nasipjay neHreiiine
KOWBLIATBIH TaJanTap
TpeGoBaHusi K YPOBHIO IOATOTOBKH

CTyAeHTOB
Requirements for the level of training of
students

CTyneHTTepai Aaspiay JeHreliHe KONBbUIATBIH TajamnTtap >KOFapbl OUTIMHIH OipiHI
neHreingeri (OakamaBpuar) IyONMH JECKPHNTOPJApBl HETi3iHIE alKBIHIAIAIbI
JKOHE OKYy Ke3iHAe€ KON IKETKI3UIreH HOTIDKEeNepAeH OalKanaThlH MEHTepiireH
HETI3T1 KY3bIPEeTTepAi KOpCeTiIeIi.

OkpITy HOTIXKeNepi Oapiblk Korapel OumiMHIH OumiMm  Oepy  Oarmapiamachl

JIeHreilinae Jie JKOHe JKeKe MOAyJbJep HeMece OKy IIoHI JIeHrediHge ne
TYKBIPBIMIAIA/TBL.
Jleckpuntopiap  CTYACHTTEpJiH MbIHagail  KaOiNeTTepiH  CHUMATTANTBIH OKBITY

HOTIDKEJIePiH KepceTei:

1) ocel camamarsl O3BIK OiiMre HETI3HENreH, 3EPTTENCTIH calaJarbl OiumiMi MeH
TYCIHIKTEpiH KOpCeTYy;

2) kociOu nmeHreime OiLmiM MEH TYCIHYAI KOJNIaHy, ASJENIEpIl KaJbIITACTHIPY JKOHE
OKBITBUIATHIH CAa/IaFbl MOCETIeNep Il IeTy;

3) aJeyMeTTiK, 3THKAJBIK KSHE FBUIBIMU JXHHAKTApAbl €CKepe OTHIPHIIN, MaibiMaaysap
KaJIBIITACTHIPY YIIiH aKNapaTThl )KUHAYIbI XKAHE TYCIHAIPYi JKYy3ere achIpy;

4) OKBITBUIATHIH cajiaja OKY-NPAKTHKAIBIK JXOHE KaCiOM MiHASTTepAi WISy YIIiH
TEOPHUSUIBIK JKOHE MPAKTUKAIBIK OiMiMIi KoJiaHy;

5) OKBITBUIATHIH Cajafa OJaH dpi OKybl ©3 OCTIHIIEe XKAIFACTBIPY YIIiH KAKETTi OKBITY
JIaF IBLIAPHI;

6) FBUIBIMH 3€pTTEYJIEPIiH OMICTEPIH JKOHE aKaJeMHUSUIBIK XaTThl OUTy )KOHE OJIapIIbl
OKBITBUIATHIH CaNaja KOJIaHy;

7) OKBITBUIATHIH canana (axTiepi, KYOBUTBICTAPIbI, TCOPUSUIAPIBI JKOHE OJIApIbIH
apachIHAAFbl KYp/eli ToyeNnUIKTI Oly XKoHe TYCIHY;

8) akaeMUSsITBIK aga/IbIK IPUHIUITEP] MEH MOICHUETIHIH MaHBI3bIH YFBIHY.

TpeboBaHUs K YPOBHIO HOATOTOBKH CTYACHTOB OIPECISIOTCS Ha OCHOBE JAyOJIMHCKHX
JIECKPUIITOPOB ITIEPBOTO YPOBHS BBICIIET0 00pa3oBaHUs (0akamaBpuaT) U OTPAXalOT
OCBOGHHBIC  KOMIIETEHIWH,  BBIPOXEHHBIE B  JOCTHTHYTBIX  pe3yJbTaTax
oOyuenns.Pesynbrarsl  oOyueHHst  (GOpPMHPYIOTCS ~ Kak Ha  ypoOBHE  Bceil
00pa3oBaTeIbHON MPOrpaMMEl BBICIIET0 O0pa3oBaHMS, TaK M HA YPOBHE OTIEIHHBIX
MOAYJeH WM y4eOHOW TUCIUIUINHEIL.

JlecKpunTopsl OTpaXKaloT pe3yabTaTbl OOYYEHHMS, XapaKTEPH3YIOLIHE CIIOCOOHOCTH
CTYJICHTOB:

1) neMOHCTpUpPOBaTh 3HAHMS M NOHMMAaHUE B H3y4aeMoW 0O0JacCTH, OCHOBAHHBIE HA
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HepeoBbIX 3HAaHUAX B H3ydaeMOH 00IacT;

2) IpUMEHATH 3HAHUS U MOHMMAaHUs Ha NPO(ECCHOHAIFHOM ypOBHE, (hOPMYINPOBATH
apryMeHTHI U pemaTh po0JieMbl H3ydaeMoi o0nacTy;

3) ocyuIecTBISIT COOp U MHTEPIIPETALMI0 HHPOpMALUH A7t HOPMUPOBAHUS CYKICHUI
C YUETOM COLHUATBHBIX, STHUECKUX U HAYUHBIX COOOpakeHNUI];

4) TOpUMEHATH TEOPETUYECKHE W MpPaKTHUECKHe 3HaHHUA JUId peIleHHs y4deOHO-
NPaKTHYECKUX U MPO(YECCHOHANBHBIX 3a/1a4 B U3y4aeMOH o0JiacTy;

5) HaBBIKM OOydYeHHS, HEOOXOAHMMBIE [UII CaMOCTOSTENBHOTO  IIPOJIOJDKECHHS
JaTbHEeHIIIero o0ydeHus B M3yJaeMoi o0nacTy;

6) 3HaTH METOABI HAYYHBIX MCCIICIOBAHNI M aKaJeMUIECKOT0 NMMCbMa U IMIPUMEHSTh MX
B M3y4aeMoii o0acTu;

7) TpUMEHATh 3HAHHA M MOHMMaHUe (HAKTOB, SIBICHHH, TEOPUH U  CIOMKHBIX
3aBUCHMOCTEH MEXIY HUMH B H3ydaeMoii 00acTy;

8) moHMMaTh 3HaUEHNE MPUHIUIIOB M KYJIbTYpPhl aKaIeMHIECKON YECTHOCTH.

Requirements for the level of training of students are determined on the basis of Dublin
descriptors of the first level of higher education (baccalaureate) and reflect the acquired
competencies expressed in the achieved learning outcomes.Learning outcomes are
generated at the level of the entire higher education curriculum, as well as at the level of
individual modules or disciplines.

The descriptors reflect the learning outcomes that characterize students ' abilities:

1) demonstrate knowledge and understanding in the field of study based on advanced
knowledge in the field of study;

2) apply knowledge and understanding at a professional level, formulate arguments and
solve problems of the studied area;

3) collect and interpret information to form judgments, taking into account social,
ethical and scientific considerations;

4) apply theoretical and practical knowledge to solve educational, practical and
professional tasks in the studied area;

5) learning skills necessary for independent continuation of further education in the
studied area;

6) know the methods of scientific research and academic writing and apply them in the
field of study;

7) apply knowledge and understanding of facts, phenomena, theories and complex
relationships between them in the studied area;

8) understand the meaning of the principles and culture of academic integrity.

JlapexeHi 6epy Tasiantapbl MeH
epeixkesepi:

TpeGoBaHuAU NpaBUJIa
npucBoenuroctenenu: Qualification
requirements and regulations:

OKynbIH OapIbIK Ke3eHIePiH/e, COHBIH IIIiHAe CTYJACHTTIH OKY TYpJCpiHiH O9piH Koca
IFaHIa JKOHE KOPBITBIHIBI aTTECTAlMSHBI COTTI asKTaraH, KeMm pereHae 240
aKaJIeMIBUTBIK KPEIUTTI HTepreH TyJIFajapra «0akanaBpy Iopekeci sKoHe KOFaphl OLTiM
TypaJisl JUIIOM KOCHIMIIACBIMEH (TpaHCKpHIT) Oepineni. bakanaBpuarteiy OiiiM Oepy
OarmapiaManapblH Mep3iMiHeH OypBIH Hrepy >KOHEe OFaH KOWBUIATBIH TalanTap.bl
OpBIHAAY JKaFIalbIHAA CTYISHT OKy Mep3iMiHe KapaMmacTaH «OakamaBp» Aopexeci
oepineni./

Jlunam, ocBomBmMM He MeHee 240 akaJeMHYeCKHX KPEIHWTOB 3a BECh IEPHOJ
oOyueHuns,, BKJIIOYas BCE BHUIBI Yy4YEOHBIH JESATENFHOCTH CTYIEHTa, M YCIIEIIHO
MPOLIEANINM UTOTOBYIO aTTECTAIIMIO, MPUCYXKIACTCS CTENEHb «OaKalaBpy M BBIIACTCS
JTUIIIIOM O BBICIIEM 0OPa30BaHUU C PWIIOKEHHUEM (TPAHCKPHIT). B ciiydae 10cpoYHOTO
OCBOGHHMs ~ OOpa3oBaTENBHONW  HpPOrpaMMbl  OakajaBpuaTa W BBINOJHEHUS
HPEIYCMOTPEHHBIX K Hell TpeOOBaHHiA, CTYJEHTY IPHUCYKIACTCs CTEHEHb «OaKajIaBp»
HE3aBHCUMO OT CpOKa 00ydeHHs./

Individuals who have mastered at least 240 academic credits for the entire period of
studies, including all types of student’s learning activities, and who have successfully
completed their final attestation, are awarded a bachelor’s degree and are awarded a
higher education diploma with an application (transcript). In the case of early mastering
of the bachelor’s study program and fulfillment of the requirements envisaged for it, the
student is awarded a bachelor’s degree regardless of the duration of his/her studies.

TynexTepain kaciou Oeiiini:
[Ipodeccnonanbublii npodpuib
BBIMYCKHUKOB

Occupational profile/s of graduates:

BakamaBp JopexeciH ajFaH TYJEKTep MEMJICKETTIK JKOHE aiMaKTBIK MoJICHH
MeKeMeJep/ie, OHep CalaChIH/A KYMBIC iCTeY YIIiH OLTIKTIIr Oap:

- TeaTpJiap, KMHO JKOHE Tele/pajnoa, MIbFapMalbUIblK YibIMAAp MeH OipiecTikrepe,
MoJIeHHeT OeiMaepine, apHaibl OitiM Oepy CTYAUSITaphIHIA,

- TeaTp eHepi calachlH/a IIBIFApMAIIBUIBIK jK00alay )KYMbICTaphl, GecTHBaIbaAep MEH
KOHKYPCTap/bl YHBIMIACTBIPY, OaCKapy KbI3METi.

BBIMYCKHUKH, NONYYHBIINE CTEIICHb OakanaBpa, UMEIOT KBaJH(UKALHIO Uil paboThl B
rOCYZIapCTBEHHBIX U PETHOHANBHBIX YUPEKACHUSIX KYIbTYpHl, B 001aCTH HCKYCCTBA:

- TeaTpsl, KHHO W TeJe/pajio, TBOPUYECKHE OpPTraHM3alMU U OOBEAWHEHHS, OTJEIHI
KyJBTYpPbI, CTYIHH CIIEHAIFHOTO 00pa30BaHus;

- TBOpYECKasi MpOEKTHast paboTa B 0ONACTH TeaTpalbHOTO HMCKYCCTBA, OpPTaHM3aLUs
(hecTuBaneil 1 KOHKYPCOB, YIIpaBIeHUECKas! JIEITSIBHOCTb.

Graduates who have received a bachelor's degree are qualified to work in state and
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regional cultural institutions, in the field of art:

- in theaters, cinema and TV / radio, creative organizations and associations,
departments of Culture, Special Educational Studios;

- creative design work in the field of theatrical art, organization of festivals and
competitions, management activities.

Biripywi moaeui
Mopeb BbITYCHHKA
Graduate model

- Kocibu sxoHe apHaiibl TEOPHSUIBIK FRUIBIMAAPBIHBIH HET13/IepiH, aKTEPIiK MeOepIiKTiH
OapJIBIK JIEMEHTTEPiHIH CBHIPTKBI KOHE iIIKI TEXHUKACHIH MEHTE€PIeH;
- YOKbIMABIK OTHKAIBIK  HOPMAJApbIH,  QJICYMETTIK-MOICHU
YCTaHAaTbIH;

- JKeke TyFanmbIK Ky3ipeTTepiH INBIFapMallbUIBIK JKOHE JKCIHEPHMEHTTIK 3epTTIey
OapbIchIHIA 3aMaH TanaObIHA colikec YiJecTipe ajaThiH, TeaTp eHepli cajachlHIa
Oacekere KabieTTi MaMaH.

KYHJBUIBIKTAPBIH

- Branmeer ocHoBamH mpodeCCHOHANBHBIX M CIENHAJIbHBIX TEOPETHYECKHX Hayk,
BHEIIHEN U BHYTPEHHEH TEXHUKON BCEX HJIEMEHTOB aKTEPCKOI0 MacTEpPCTBA;

- [Ipunep:xuBaeTcs KOMIEKTUBHBIX 3THIECKHX HOPM, COLHOKYJIBTYPHBIX LIEHHOCTEH;

- KoHkypeHTOCTIoCOOHEIH crennanucT B 001aCTH TeaTpalIbHOTO UCKYCCTBA, YMEIOLIUN
COYEeTaTh JINYHOCTHBIE KOMIIETEHI[HH B MIPOLIECCE TBOPUECKOTO U IKCHEPUMEHTATBLHOTO
HCCIIEIOBaHMs B COOTBETCTBUH C TPEOOBAaHHUSIMH COBPEMEHHOCTH.

- Master the basics of professional and special Theoretical Sciences, external and
internal techniques of all elements of acting;

- Adheres to collective ethical standards, socio-cultural values;

- A competitive specialist in the field of theatrical art, able to combine personal
competencies in accordance with modern requirements in the course of creative and
experimental research.

Binim GarpapjamachlH  JKy3ere acbIpy
Tacinnepi MeH dicrepi:
Cnoco0bl W MeTOABI  peaju3anuu

00pa3oBaTe/bHOM NPOrPaMMbl:
Methods and techniques for program
delivery:

Bb xy3ere acblpy Ke3iHIe OKBITY (OpManapbl, OKBITYIIEl 9peKeTi (91ici), OLTiM amymisl
opekeri (axici), 6akpuIay hopManapsl, MEHrepy HOTHKECI KOJIaHbLIaabL. (kecre-1,2)./

Ipn peammzaumu OIl wncmonb3oBaHbl (HOPMBEI 00YUEHHUS, NEHCTBUS IIpeHanoBaTels
(meTon), necTBus oOydaromerocst (MeTosl), GOpMBI KOHTPOJIS, PE3YIIbTaT OCBOCHHSI.
(Ta6numa-1,2)./

When implementing educational programs, the forms of training, the actions of the
teacher (method), the actions of the student (methods), forms of control, and the result
of mastering are used. (see Table-1,2).

OKBITY HOTHIKeJIepiH Oaranay
KpuTepuiiaepi:

Kpurepuu OLEHKH pe3y/IbTaToOB
00yueHHUsI:

Assessment criteria of learning outcomes:

Bimim amymeutapaeiH OKy keTicTikTepi (OimiMi, Harmpiapsl, KaOineTTepi JKoHE
KY3BIPETUTIKTEPI) XaBIKapaJIbIK JKylere colikec kenetiH 100 Gauaplk mkana OOMbIHIIA
OpIMTIK XYHeMeH (KaHFaTTaHApJbIK Oaramap KemyiHe Kapail «A» -maH «D» -re meidiH,
«KaHaraTTaHApNBIKCBI3» - «FX», «F») 4 Oamwigplk IIkanara KeJeTiH CaHIBIK
DKBUBAJIIEHTKE coiikec (kecte-3). /

VYueGHble AOCTHXEHHs (3HAHWS, YMEHHS, HABBIKM M KOMIIETCHIMH) OOYy4aloIIuXCs
omeHuBatoTcs B Oammax mo 100-0anmbHOM mIKajge, COOTBETCTBYIOUIMX IPHHATOH B
MEX[yHapOAHO! INpakTHKe OyKBEHHOW cHCTeMe (TIOJIOKHTENbHBIC OIEHKH, 10 Mepe
yoObBaHUs, oOT «A» 1o «Dy», «HeymoBnerBopuTenbHO» — «FX», «F») ¢
COOTBETCTBYIOMIUM HH(POBBIM IKBUBATIEHTOM 110 4-x 6aupHO# mikane (Tabnura-3)./

Learning achievements (knowledge, skills, abilities and competencies) of students are
scored according to a 100-point scale corresponding to the international letter grading
system (positive grades, as they decrease, from «A» to «D», “unsatisfactory” — «FX»,
«F») with the corresponding digital equivalent on a 4-point scale (see Table-3).

Kecme-1

BLJIIM BEPY BAT IAPJIAMACBIHBIH

TEXHOJIOT'UAJIBIK KAPTACBHI
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KysbI- OKbITY OKpITymIbl  9pekeTi Binim anymnl opexeri | bakbLiay Menrepy HaTHIKECL
perrep | dopmanapsl (aaici) (aaici) | dpopmanapsl
b1 1. Jlexmust. 1. Kerec oepy. 1. IT apici; 1. Tecr Biaim:
B2 2. CemuHap. 2. [IpakTHKaJIbIK KiTamnxaHajaH, 2. EmTuxaHn. - Oly;
B3 3. IlpaKTHUKaIbIK cabaxrap. WntepHer xemicinaeri 3. Ipe3enrars. - TYCIHY;
b4 KYMBICTap. 3. TontsIk x06a MaTepHangapasl i3aey. 4. Tannay (MOTIHAI | - KOJAaHY;
B5 4.Kexe cabak JKYMBICTAPBHI. 2. OpebuerTepai mody. | >koHe Oacka 1a - Tanmay;
5. OKpITYIIBI 4. Macrep xitacc 3. Casestudy; MoJIMETTepi). - baramay;
0aCIIBUIBIFEIMEH 5. JIaMBITYIIBUTBIK TarceIpMaap sl 5. [IpakTuka - )KMHAaKTay.
KYMEIC. OKBITY. KYpacTHIpy JKoHE IIeMly. | TaIlchpManap. IIcuxomoTOp.IBI
6. O3innik xxymeic. | 6. Okcnpeccusri omic. | 4. 3eprreynep xyprizy. | 6. JAFIbLIAP
7. OHpipicTik 5. Kocibu garnsinapra HIprrapMamibuiblk. | (ickepJiikTep):
MPaKTHKa. JKATTBIFY. 7. JIATIIOMABIK, -MMHTaNus;
8. XKoba 6oiibHIIa 6. Y KbIMIAFbI )KYMBIC JKYMBIC KOpFay. - MaHMITYJISIUS;
KYMBICTap. (KOy4HHr); - IOIJIK;
7.bipneckeH ic- - apTUKYJIALNS;
KUMBUIIapABI OPBIHAAY - HaTypanu3anus.
(>x00a, MiHIEeTTEP Il KyHABLIBIK
nremry OOMbIHIIA). Kypaymsuiap:
8. Ayb3mia - Kabbu1aaY;
MPE3CHTALUSHBI - xayamn oepy;
JaWbBIHIAY XKOHE OTKI3Y. - KYHIBUIBIK-Tap bl
YJIecTipy;
- YHBIMIAcCThIpY;
- KYHIBUIBIKTAP b
HHTEpHATH3ALUsIIAY
Tabnuya-1
TEXHOJIOTHYECKAS KAPTA
OBPA3OBATEJBHOM ITPOI'PAMMBbI
Komner Dopmbl JeiicTBus JeiicTBus ®opmbl Pe3yabTat ocBOCHMs
eHINH o0y4eHust npenogaBaTes o0yualonierocs KOHTPOJIst
(MeToaBI) (MeToaBI)
b1 1. Jlexmus. 1.Koncynmsruposanne. | 1. Meron IT; mouck 1. Tect Oopa3oBanue:
B2 2. CemuHap. 2. [IpakTiueckue | MaTepHalioB B 2. DK3aMeH. - 3HaTh,
B3 3.IlpakTiueckue 3AHATHUA. OuOIMOTEKE, CETH 3. IpeseHTamys. - HOHMMAHHE;
b4 paboTBI. 3. I'pynnosele | MHTEpHET. 4. A - IPUMEHEHHUE;
. AHanu3 (TeKcT
b5 4 VlnauBuyansH | NPOEKTHBIE paOOTHIL. 2.0030p AUTEPATYPHI. - aHaJu3;
Bl YPOK. 4. Macrep-knacc 3.Casestudy; cocraBieHue 1 Apyrue - OLIEHKa;
5. Pa6ora mnox | 5.Opranusanus U pelieHue 3a1ad. CBE/ICHHS). - CBOJI.
PYKOBOJCTBOM 6.DKcrpeccuBHbIH 4 Ilposenenue 5. Tlpaktnveckre | TIcHMXOMOTOpHBIE
MpeTo1aBaTes. METOJ. HCCIIeI0BAaHMUIA. 3a/IaHUS. HABBIKHU (YMeHHS):
6. 5.YnpaxHeHnune Ha 6. TBOpUECKHit - IMUTAIHS;
CamocrosiTensHast npodeccHoHaNbHbIE 7. 3ammTa - MaHUITYJISIS;
paboTta HaBBIKH. - TOYHOCTB;
pe3ynbTaToB .
7.I1pousBoacTBeH 6.PaboTa B KOJUTEKTHBE - apTUKYJIILNS;
Hasl TIPaKTHKa. (xOy4mHr); paGoTBL. - HaTypanu3anusl.
8. PaGora Han 7. Belnonsenne IlenHocTHBIE
MPOEKTOM COBMECTHBIX JAeicTBHI COCTABJISIIOLIIHE:
(CIIeKTaKJIb 1TO TIPOEKTY, - IpUeM;
pelIeHHIo 3a1ay). - OTBEUATh;
8. ITonroroska u - pacnpezneneHue
MIPOBECACHUE yCTHOﬁ IECHHOCTH,
IpPE3CHTALNH. - OpraHu3anusi;
- UHTEpHAaJIU3alus
LEHHOCTEM.

TECHNOLOGICAL MAP
Of Educational Program

Table-1
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Compe- Forms of study The action Actions (method) of the Formsofcontrol The result of the
tences (method) of the student development
teacher
Bl 1. Lecture. 1.Consulta-tions. 1. IT method; search for 1. Test Education:
B2 2. Seminar. 2. Practical classes. materials in the library, on | 2. Exam. - knowledge;
B3 3 Practical work. 3. Group design work. | the Internet. 3. Presen-tation. - understanding;
B4 4. Individual 4. Master class 2. Review of literature. 4.Analysis (text - application;
B5 lesson 5.0rganization 3. Creation and solution and other - analysis;
5. Work with the 6.Expressive method. | of Case study tasks. information). - assessment;
teacher. 4. Research. 5. Practical task. - assembly.
6. Indepen dent 5. Exercises for 6. Creative. Psychomotor skills
work. professional skills. 7. Protection of (skills):
7. Manu-facturing 6. Teamwork (coaching);. | work results.. - imitation;
practice 7. Performance of joint - manipulation;
8. Working on the works (report, project, - accuracy;
project problem solving). - articulation;

8. Preparation and
conduct of an oral
presentation.

- naturalization.
Components of value:
- reception;

- answer;

- distribution of values;
- organization;

- internalization of
values
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Kecme-2/ Tadruya-2/ Table-2
Op MIHAE HIEPLITeH KY3BIPETTEPre Caii OKBITY/ABIH COHFbI HATHAEIEPI KOPCeTLITeH
VLU JOMCHT€ €IIIKEC KAAbINTACALbL:
Koneunbie pesyiabTarsl 00Y4eHIsE COTVIACHO ¢ KOMIETeHUNAMIL, OCBOCHHBIMI B KA/KA0IT ANCUNILIIHE
GOPMHPYIOTCSE B COOTBETCTBIH € YKA3AHHBLIMH TPeMst IOMEHAMH:
The latest learning outcomes in accordance with the competencies mastered in each subject are formed according to
the three domains indicated below:

- Kypy
Coyaanne
| Creation
Bara Gepy
Ouenka ‘
Evaluation i
Ananns |
Ananns ’
Analysis
Kooany
Mpusienennce
Apply
Tyciny
MHownmanue
Understand
Fecre cakray
Janosmmanne
Remember
L GLTINVTIEP: Korunrusti qomen taxconomuncsina (Bloom) eaiikec
L O3HAHNA: B coorserereni ¢ Kornumusuoil 1omennoil rakconomuceil (Bloom)
L KNOWLEDGE: According to the cognitive domain taxonomy (Bloom)
Harypanusauusn
f Harypaauiaumn
‘ Naturalization
Aprakyasuun |
ApTHKY.IAUNA 1
Articulation |
HERRITS
Tounocre
Accuracy
l Manunyanunn
| Maununyanunsn
. Manipulation
Hyvinrauns
Hasraunn |
Imitation :
2, JIATIBLTAP: TMeuxomoTopas! 210MeH TAKCOROMBACHINA cafixee (Simpsons)
2, HABBIKI: Coraacio TaKcoROMIN NCHXOMOTOPHOTO Z0Mena (Simpsons)
| 2 SKILLS: According to the psychomotor domain taxonomy (Simpsons)
Kynastapisrapas ]

HHTEPHATNAUNSIAY
Huvepuamaunus ucnnocreii
Internalization of values

Yiissaacruipy
| Oprasusaunn
Organization

‘ Kynastasigrapast
yaeeripy

' Hazeaeune uennocrsio

Distribution of values

[ | Kayan Gepy

|  Oreer
li Answer
f
' Kapiaaay
| Boenpuntie 1
| Reception {

i 3. KAPBIM-KATBIHAC/MIHE3-KYIBIK: Adperrnari 1omen Takconomuscsina caiikee (Kratwohl)
3. OTHOWEHIA/MOBEAEHIE: Coraacno adpestunnoro gomena raxconomun (Kratwohl)
K 3. COMMUNICATION / BEHAVIOR: According to the taxonomy of the affective domain (Kratwohl)
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Kecme-3
Tabauya-3
Table-3

OKYy :xeTicTiKTepiH ecenke anyAbIH 0aJVABIK-PeTHHITIK IpiNTiK Kyiieci, OiniM anymbLIapaAbI J9cTYpJi 6arasnay mKajIachblHA
#9He ECTS-ke aybIcThIpY
BannbHo-peliTHHroBasi yKBeHHasi CHCTEMA OL¢HKH y4eTa Y4eOHbIX JOCTHKEHUI, 00y4Yalommxcs ¢ NepesooM UX B
TPaJULMOHHYI0 Kaay oneHok u ECTS
Grade-rating letter system for assessing educational achievements of students with their transfer into the traditional grading
scale and ECTS

OpinTik Xyiie 6oibIHIIA Bamnnapasiy caHIbIK bamnnap (%-typinze) Hoactypui xyiie OoiibIHIIa
6ara/OneHka 1mo SKBHBAJICHTI/ bamner (%-Hoe coneprkanue) 6ara/OneHKa 1o TpaJuIHOHHON
OYKBEHHOI1 cucTeme/ [Mudporoit sxBuBaneHT / Points (in %) cucteme/ Assessment by traditional
Evaluation by letter Equivalent in numbers system
grading system
A 4,0 95-100 Ore xakce/OTianano/
A- 3,67 90-94 Excellent
B+ 3,33 85-89
113,3_ 23:’607 gg:gg JKakcwl/Xoporuo/ Good
C+ 2,33 70-74
C 2,0 65-69
C- 167 60-64 yKaHafaTTaHapm,nd /
o: g
D- 1,0 50-54 Y
FX 0,5 25-49 KanarartaHapisIkchis/
F 0 0-24 HeynosnerBopurensto/
Unsatisfactory

BiniM anymsuiapabiy meT Tijepi 00ibIHIIA OKY KeTiCTiKkTepiH 0aFajayabIH JeHIeiliTiK YJrire :koHe
ECTS (ucutmac) nactypJii 6aranap mokijieciHe cdiikec 0anIbIK-pPeHTHHITIK IPINTiK Kyiieci
BanabHo-peiliTUHroBasi 0yKBeHHAs CHCTeMAa OLleHUBAHUS Y4eOHBIX JOCTHKEHHIH, 00yUyarommxcs mo
HHOCTPAHHBIM A3bIKAM B COOTBETCTBHMH € YPOBHEeBOI Mozeabio n nepesogom B ECTS (mcutmac) n
TPAAMIUOHHYIO IIKAJTY OLEeHOK
Grade-rating letter system for assessing educational achievements of students studying in foreign
languages in accordance with the level model and translation into ECTS and the traditional rating scale

JKanms! eyponaiblk IIeT TULAI MEHTepyaiH Bamapasin
i (6 i — OEK) 6oit
TiIJ<1¥3iL;ieTrle( ¥HZH::;; MeH CI/)IHa(”)[HTI:;ZiiI/ Opinrix xyiie ECTS (ncnmusc) 3KBCP?::;::IT1/ %-nb1 amb1/ Hoctypai syiie Goifbiria
y I([)BCH:I/I z}rlufc:ﬂne ATCHIS S3EKA T GoiipiHina Garanap/ | GoiibiHira Garanap/ Ludposoii A 0/1; —I;%)I; Garanap/ TpaguuuonHast
06pmeeBponeﬁc1<0171 KOMHCiCHILI/II/I (nanee- Ouerika 1o Gyxsennoii | Ouenka o ECTS SKBHUBAJICHT conepxanne/ % IIKaNa OUEHOK/
L / Evaluation b / ECTS Assessment by traditional
OEK)/ Level and description of language CPIIeCt:Z:A;ra ding systemy (chgeas?ment G?HHOB/ ) content systeins
proficiency in the Pan-European Equivalent in
competence numbers
A 4,0 95-100
A OTe KaKChl
A- 3,67 90-94
B+ B 3,33 85-89 Kakcer
B 3,0 80-84
B- C 2,67 75-79 Kakchl
Al, A2,B1,B2,Cl C+ 2,33 70-74
C 2,0 65-69
C- D 1,67 60-64 KanararraHapibik
D+ 1,33 55-59
D E 1,0 50-54 KanararraHapibik
F FX, F 0 0-49 KanaraTTaHapIbIKChI3




OKBITY HITHIKeIepiH OaFajiay KpUTepuiijiepi
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Jenreiinep Kpurepuiiiep
90-100 (A; A-) 70-89 (B+; B; B-;C+) | 50-69 (C;C-; D+; FX(25-49) F (0-24)
D-)

Biny 61iM amymIs! 611iM aTyIIs! O1TiM amymIs! O111iM aTyIsl O1TiM aymIsl
MEHT'epUITeH OKY MEHTEepLITeH OKY MEHTEepUITeH OKY MEHTEepUITeH OKYy | MEHIepiireH
MaTepHaNIAPbIH €CTe | MaTepHANIApbIH €CTe | MaTepHaIJapbH MaTepHangapbH OKy
CaKTaraHbIH JKOHE CaKTaraHbIH IIEKTeYIl ecTe oTe a3 MeJIIepae | MaTepHaliapbIH
OHBI KaliTa alThII TOJIBIKTAll KepceTe caKTaraHbIH €CTe CaKTaraHbIH | MYyJIZe ecTe
OepeTiHiH KepceTeni. | alTManmbL KepceTei. KepceTesi. caKTaMaraHbIH

KepceTei.

Tyciny 017TiM anymIsl OKy 017iM aTyILIBl OKY 617iM aTyIIBl OKY OiniM amymsl oKy | OLTiM amymisl
MaTepHanIapbH MaTepHalgapbIH a3 MaTepHaIIapbH MaTepHangapbH OKy
TOJIBIK TYCIHTCHIITiH MeJIepae LICKTEYJI/’KapThlla | TOJBIKTAM MaTepHaIIapbiH
KepceTesi. TYCIHI'€HAIriH ¥ TYCiHreHmiri TyCiHOeTeHiri MyJzie

KepceTe/i. TypaJlbl MarIlyMaT Typasbl MaFriIyMaT | TyCiHOereHmiri
oepeni. oepeni. Typasl
MarJymar
oeperi.

Kouanany OKYy MaTepHablH | OKy MaTepHaNblH | OKy  MAaTepHaNblH | OKy MaTEpHAIBIH | OKY
TYCIHyMEH OHBI )XKaHa | TYCIHyMEH JKaHa | HIEKTEYIi/mana HIEKTeYITi MaTepHaJIbIH
JKaFJasTTapaa KaFJasTTapJa  OHBI | TYCIHyMEH  JKaHa | TYCIHyMEH  OHBI | OHBI KaHA
naifanaHyasl TOJBIK | TOJBIK nmaianaHa | skargasTTapia OHBI | JKaHa JKarmasTTapaa
KepceTesi. AIMaNTHIHBIH TOJBIK TaiifanaHa | KargasTTapia MYJIIEM

KepceTe/i. AJIMaMTBIHBIH TOJIBIKTAM naiijanana
KepceTe/i. naijainana aJIMalThIHBIH
aIMaNTHIHBIH KepceTesi.
KepceTei.

Tangay OKY MaTepuaibiH/ | OKy MaTepHanblH/ | OKy MaTepHajblH/ | OKy MaTepHajblH/ | OKYy
TarCBHIPMaHBI TaNCBIPMaHBl a3 FaHA | TAICBIPMAaHBI TarChPMaHBI MaTepHabIH/
TaJiayabl TOJBIK | KaTeliKTepMeH LIeKTeyi/ TOJBIKTAH Tanmail | TarncelpMaHbI
Kepcere anazgpl | Tanjgau alaThIHBIH | JKapThUlall Tanjail | aaMalThIHBIH MYJIIEM Tanjai
(Herisri  waesapnbl, | Kepcereni (Herisri | anaThIHBIH KepceTei (Heri3ri | alIMalThIHBIH
actapyisl  MarbIHaHBI | WASsIapIbl, acTapibl | Kepcerenl (Herisri | maesutapisl, KepceTesi.
@KBIpaTafbl,  JKyHe | MarbIHAHBI HAesIapabL, acTapIsl
KYpayIIbIHBI @KBIpAaTanbpl,  JKyHe | acTapyibl MarblHAaHBI | MarbIHAHBI
Talngai s, T.C.C.) KYpayIIbIHEI @KBIpAaTambl, JKYHe | aKpIpaTampbl,

Tagalabl, T.C.C.) KypayIIbIHbI Kyiie
Tangaiabl, T.c.C.) KypayIIbIHbI
Tajaiabl, T.C.C.)

Baranay OKY MaTepHanbiH/ | OKY MaTepHanbiH/ | OKy  MaTepHasblH/ | OKy MaTepHajbiH/ | OKYy
TarCchIPMaHbI TarChIPMaHbl TarchpPMaHbl TarchPMaHbl MaTepHabH/
Oepinren Oepinrexn Oepinrex Oepinrexn TaTCBIPMaHbI
KpuTepuinepre KpuTepuinepre KpuTepuinepre KpuTepuinepre Oepinrexn
KATBICTHI, ©31HIH jK€Ke | KaTBICTHI, ©31HIH jK€KEe | KaTBICTHI, O3iHIH | KaTBICTBI, ©3iHIH | KpHUTepHilepre
KpHUTEpHUiiepi 1.0. | KpuTepuitepi T.0. | )KeKe KpHUTEpHUiiepi | kKeke KaTBICTHI, ©31HIH
JKarblHAaH  TOJIBIKTAal | karblHaH a3 FfaHa | T.0. JKarblHaH | KpuTepuiinepi T.0. | jkeke
Oaranayzbl KepceTeli. | KaTelmiKTepMeH IIEKTEYJTi/’KapThla | JKarbIHaH KpUTepHilepi

Oaranail  anaTbIHBIH | U Oaranail | TOJBIKTai T.0.  JKarbIHaH
KOpCceTesi. QJIATHIHBIH Garanaii MYJLIEM
KepceTesi. AIIMAUTBIHBIH Oaraiait
KepceTesi. AIMaNTBIHBIH
KepceTe/i.

KypacTbIpy OKY MaTepuaibiH/ | OKy MaTepHalblH/ | OKy  MaTepHaliblH/ | OKy MarepuajbiH/ | OKy
TalrCbIpMaHbI TalnCbIpMaHBbI TarcCbIpMaHbI TarCbIpMaHbI MaTepI/IaJ'[bIH/
OpbIHZayJa menry OpbIHAayia memy OpbIHAAYa menry OpbIHJAayJa eIy TalnCbIpMaHbI
KOCIapbIH (>xaHa | XKoCHapbH (kaHa | xocmapblH  (KaHa | JKocmapbelH (kaHa | OpbIHAAyIa
Ma3MyH, MOZENb, | Ma3MyH, MOZEeNb, | Ma3MyH,  MOJENb, | MasMyH, MOJENb, | IIEry
KYPBUIBIM, T.C.C.) | KYpBUIBIM, T.C.C.) a3 | KYpBUIBIM,  T.C.C.) | KYPBUIBIM, T.C.C.) | >KOCHApbIH
KYpacTBIpyAbl TOJNBIK | FaHa KATENIKTEpMEH | MIeKTeyJi/KapThlIa | TOJNBIKTai MYJIIEM
KepceTesi. KypacThIpa aJaTbIHBIH | W KYpacTBIPATHIHBIH | KypacThIpa KypacTsIpa

KepceTe/i. KepceTei. AIMaNHTBIHBIH AIMaNTBIHBIH
KOpCeTei. KOpceTesi.




Kpurepuu oneHkH pe3ybTaToB 00y4eHus
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YpoBHu Kpurepuu
90-100 (A; A-) 70-89 (B+; B; B-;C+) | 50-69 (C;C-; D+; D-) FX(25-49) F (0-24)
3HaHue OO0yyJarommuiicst OOyyatomuiics He B | OOydaromuiics OO0yuaromuiics OO6yuaromuiica He
3aIlIOMHHAET HOJIHOH Mepe 3aIIOMHHACT 3aIIOMHHAET 3aIIOMHHAET
YCBOEHHBIN 3alIOMHHAET OTpaHUYEHHBII MUHUMAaJIbHBIN YCBOEHHBIN
y4eOHBII MaTepra YCBOCHHBIN y4eOHBIH | 00BEM YCBOGHHOTO 00BEeM YCBOGHHOTO | YyueOHBIH
U cIIoco0eH ero MaTtepHan yueGHOro MaTeprasa | y4eGHOTO MartepHal
riepecKa3bIBaTh Marepuaia
IHonumanue O0yyvarommuiicst OO6yyJatomuiics OOyyaromuiicst OOyyJaromuiicst OOyyJarommuiicst
JIEMOHCTPHpPYET JEMOHCTPHpPYET JIEMOHCTPHpPYET JIEMOHCTPHpPYET JIEMOHCTPHpPYET
[IOJIHOE IOHMMaHHE | HEMOJIHOE MOHMMAHHE | OrPaHMYCHHOE/4acTH | HENOJHOE HENIOHUMaHHe
yueOHOro Matepuana | y4eOHOro MaTepuaia | YHOE MOHUMAaHUE MIOHUMAaHHE y4eOHOT0
yuebHoro marepuasa | y4eOHOTO MaTepuaia
MaTepuaia
Ipumenenne | OGyuaromuiics ¢ | OoOyuarommuiics ¢ | Obyuarommuiics OOyyaromuiicst OOyyJarommuiicst
MIOHHMaHUEM MOHMMaHUEM JIEMOHCTPUPYET JIEMOHCTPUPYET JIEMOHCTPHpPYET
y4eOHOro MaTepuana | yueOHOTO Marepuajia | OrpaHHYCHHOE/4acTH | OrpaHHYCHHOE MIOJTHOE
JIEMOHCTPUPYET JEMOHCTPUPYET 4HOE MOHUMAaHUE | MMOHUMAaHHUE HENOHUMaHUEe |
MOJTHOE HETI0JTHOE yaebHOro Matepuana | y4eOHOTO HEYMEHHE
UCIIOJIb30BAHUE €r0 | HCIOJIB30BAHHE €ro B | U HETOJNIHOE | Marepuana U | UCHOJIb30BaTh
B HOBBIX CHUTYallsX | HOBBIX CHTYaIMsX HCIOJIb30BAHUE €r0 B | HEMOJHOE Y4EOHBIH
HOBBIX CUTYaIUsIX HCIIOJIb30BaHME MartepHan B
€ro B HOBBIX | HOBBIX CUTYallUsX
CHUTyalHsIX
Anaymm3 Ob6yuarommuiics OOyuarormuiics Oo0yuarormuiics Oo0yuarormuiics OO6yuarommuiics
CIIOCOOEH B IIOJHOH | IOKAa3bIBaeT, YTO | MOKAa3bIBACT, 4TO | HecrmocoOeH B | BooOIIE
Mepe MPOBECTH | yMEET aHAIM3MPOBAaTh | yMeeT HOJIHOM Mepe | HecrmocoOeH
aHa3 y4eOHOro | yuyeOHBIH Marepuay/ | OrpaHHYCHHO/4acTUY | MPOBECTH aHAJIHM3 | MPOBECTH aHAJH3
MaTepuana / 3aJaHus | 3agaHue ¢ | HO  aHANM3HPOBaThH | y4EeOHOTO y4eOHOTO
(BBLICTUTH HEOOIBITUMUA yueOHBI Marepuay/ | Marepuaia /| matepuana /
OCHOBHEIE uzew, | omuOKkamu (BBIACIUTH | 3aJlaHUe ¢ | 3amaHus 3amaHus
TIOJITEKCT, OCHOBHBIE uzieH, | HeOOIbIIMMH (BBIIETUTH (BBIIETUTH
MIPOaHAJIN3NPOBATh MOATEKCT, ourrokamu OCHOBHBIE  HJEH, | OCHOBHBIC WJIEH,
CHCTEeMOO0pa3yIolly | MpOAHATM3UPOBATH (BBIIENUTH OCHOBHBIE | TOITEKCT, MOJ/ITEKCT,
IOHUT. I.) CHCTEMOOOPa3yIOILy uzeu, MOATEKCT, | MPOaHAJIU3UPOBATh | MPOAHATU3MPOBAT
IOUT. II.) MIPOAHAIN3UPOBATh cucremMooOpasyroni | b
CHCTEMOOOPAa3YIOITY VIO H T. 11.) CHUCTEMOO0OPa3yro
IO UT. I.) LIYIO U T. 11.)
OueHnBaHme Ob6yuaromuiics OOyuaroruiics OO0yuaroruiics OOyuaroruiics OO6yuaroruiics
JIEMOHCTPHPYET JIEMOHCTPUPYET JIEMOHCTPUPYET JIEMOHCTPUPYET JIEMOHCTPHPYET
yMeHHe MOJHOTO | yMEHHE  OLEHWBATH | YMEHHE HETIOJIHOE yMEHHWE | MOJHOe HEeyMEHHe
OLICHHBAHUS y4eOHBIH OrpaHUYEHHO/4acTHd | OLICHUBATH OLICHHBATh
y4eOHOTO Marepuan/3ajanus ¢ | HO OIIEHUBAThH | Y4eOHBIH YyaeOHBIH
MaTepHana/3afaHuil | He3HAYHTEIbHBIMH yaeOHBIH MaTepHai/3aJaHusl | MaTepHai/3aJaHu
[0  33JaHHBIM U | OWHOKaMu [0 | Marepuai/3aiaHust MO | MO 3afaHHBIM ¥ | S IO 3aJaHHBIM M
COOCTBEHHBIM 3aJ]aHHBIM U | 3aJaHHBIM U | cCOOCTBEHHBIM COOCTBEHHBIM
KPHUTEPHIM COOCTBEHHBIM COOCTBEHHBIM KPHUTEPHIM KPHUTEPHIM
KpUTEPHUAM KpUTEPHUSIM
MoaenupoBa | OGyuwarommuiics OO6ydJaromuiics OOydarormuiicst OOyyaromuiicst OO0yuaromuiics
HUe oApoOHO JIEMOHCTPUPYET JIEMOHCTPHUPYET JEMOHCTPUPYET JIEMOHCTPHUPYET
JIEMOHCTPUPYET COCTaBJICHUE OrpaHMYEHHOE/4aCTH | HEMOJHOE MOJIHOE HEYMEHHE
COCTaBJICHUE y4eOHOro Marepuaia/ | YHOE  COCTABICHHE | COCTABICHHUE COCTaBJICHUS
y4eGHOTO IJlaHa peuleHus HpH | ydeOHoro marepuana/ | y4eGHOrO y4eOHOTrO
Marepuana/  TUIaHa | BBINOJHEHWM 33/IaHUs | IUIaHAa pEUIeHHs MpU | MaTepuaia/ IUlaHa | Marepuaia/ IjiaHa
peleHus npu | (HOBOe cojep)KaHue, | BBIMOJHEHUH 3a/laHusl | PeIeHHUs IIpU | peuieHus pu
BBIITIOJTHCHU U MOJ€C/b, CTPYKTypa U (HOBOC COACpIKaHUEC, BBITIOJTHCHU U BBIITIOJTHCHU U
3aJaHUA (noBoe | T.I.) ¢ | Mozenb, CTpYKTypa U | 3aJaHus (HoBoe | 3amaHus  (HOBOE
COZIepIKaHHue, HE3HAYUTEIIbHBIMU T.IL.) CoJiepKaHume, coiepKaHme,
MOJieNb, CTPYKTypa | OmHOKaMu MOJiefIb, CTPYKTYpa | MOJEIb,

W T.IL.)

U T.I1.)

CTPYKTypa ! T.I.)




Criteria for assessing learning outcomes
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Levels Criteria
90-100 (A3 A-) 70-89 (B+; B; B-;C+) 50-69 (C;C-; D+; FX(25-49) F (0-24)
D-)
Knowledge The student The student does not The student The student The student
remembers the fully remember the remembers a limited | remembers the does not
learned educational learned educational amount of learned minimum amount | remember the
material and is able to | material educational material | of learned learned
retell it learning material educational
material
Understanding | The student The student The student The student The student
demonstrates a demonstrates demonstrates demonstrates demonstrates a
complete incomplete limited / partial incomplete lack of
understanding of the understanding of the understanding of the | understanding of understanding
training material training material training material the training of the training
material material
Application A student with an | A learner with an | The student | The student | The student
understanding of the | understanding of the | demonstrates demonstrates demonstrates a
training material | training material | limited / partial | limited complete lack of
demonstrates its full | demonstrates its | understanding of the | understanding of | understanding
use in new situations incomplete use in new | training material | the training | and inability to
situations and incomplete use | material and | use the training
of it in new | incomplete use of | material in new
situations. it in new | situations
situations
Analysis The student is able to | The student shows | The student shows | The student is | The student is
fully analyze the | that he can analyze | that he is able to | unable to fully | generally unable
educational material / | the educational | partially / partially | analyze the | to analyze the
assignment (highlight | material / task with | analyze the | educational educational
the main ideas, | minor errors | educational material | material / | material /
subtext, analyze the | (highlight the main | / task with minor | assignment assignment
backbone, etc.) ideas, subtext, analyze | errors (highlight the | (highlight the | (highlight  the
the backbone, etc.) main ideas, subtext, | main ideas, | main ideas,
analyze the | subtext, analyze | subtext, analyze
backbone, etc.) the backbone, | the backbone,
etc.) etc.)
Evaluation The student | The student | The student | The student | The student
demonstrates the | demonstrates the | demonstrates  the | demonstrates an | demonstrates a
ability to fully | ability to evaluate the | ability to partially / | incomplete ability | complete
evaluate the | educational material / | partially  evaluate | to evaluate the | inability to
educational material / | tasks ~ with  minor | the educational | educational evaluate the
assignments errors according to the | material / tasks | material / | educational
according to given | given and own criteria | according to the | assignments material /
and own criteria given and own | according to the | assignments
criteria given and own | according to the
criteria given and own
criteria
Modeling The student | The student | The student | The student | The student
demonstrates in detail | demonstrates the | demonstrates  the | demonstrates the | demonstrates a
the preparation of the | preparation of | limited / partial | incomplete complete
training material / | educational material / | compilation of the | preparation of the | inability to draw
solution plan when | solution plan when | training material / | training material / | up a training
completing the task | completing the task | solution plan when | solution plan | material /
(new content, model, | (new content, model, | completing the | when completing | solution  plan
structure, etc.) structure, etc.) with | assignment  (new | the task (new | when
minor errors content, model, | content, model, | performing an
structure, etc.) structure, etc.) assignment
(new  content,
model,

structure, etc.)
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Akagemusanbik KyHTi36e / Akademik Takvim / Akagemunyeckmnm KaneHgapb / Academic calendar

KbIpKyiiex/ eyliil/ Kazan/ ekim/ oxTsa6ps/ oktober | kapama/ kasim/ Hossops/ | sxenartokcan/ aralik/ nexaéps/ aknas/ subat/ ¢geBpannb/
5 ceHTsI6pB/ september november december Kanrap/ ocak /suBaps/ january february
Q|18 ]15/22)129|6 |13/20|27)3 |10}17]24| 1 | 8 |15 22 | 29 5 12 119 | 26 [ 2 | 9 11623
2|6 ]13/20/27| 4 [11]18|25| 1 | 8 |15|22|29| 6 | 13|20 | 27 3 10 | 17 | 24 | 31 | 7 |[14]21 |28
1123|456 |7]|8]9]10[11|12|13|14 15|16 | 17 | 18 | 19 | 20 | 21 | 22 |23 |24 |25 |26
1 = =
2
3
4
_ ﬂaypl,nr/n ?racl;:/ mapt/ cayip/ nisan/ anpeas/ april MaMBbIp/ nl;/l;;’ls/ maii/ Maycbiv/ I}’Zﬁigan/ HIOHB/ urinxe/ temmuz/ uroas/ july TaMbI3/ aagl:lcs:,(;i/ aBrycr/
)
Q12)91]16/23|30|6 [13|20(27| 4 11]18]25| 1 | 8 |15| 22 | 29 6 13 | 20 | 27 | 3 |10|17 |24
| 7114|2128 4 [11]|18|25| 2 | 9 |16|23|30| 6 | 13|20 | 27 4 11 | 18 | 25 1 8 |15]22 |29
27128129|130[31|32(33[34|35|36|37|38[39|140 |41 |42 | 43 | 44 | 45 | 46 | 47 | 48 49|50 |51 |52
1 O | O |[=/K|=K|=IK|=DK|=K| =DK|=|=|=|=
2
3
4
Teopusuibik oky/ Teorik okuma Teopernueckoe o Oky Taxipube/Egitim Staji/Yuebuas npaxruka/Educational Practice
yrenne/Theoretical reading
Apainsik aTrectattay/ Ara sinavi [IpomexyTodHas I Icuxonorusnbik-Ilenarornkansik npaktuka/ Psikolojik Ve Pedagojik Staj / TIcuxomnoro-
arrecrarus/ Intermediate certification IMenaroruyeckas npaktuka/ Psychological And Pedagogical Practice /
= Hemarsic/ Tatil/Kanukyn/ Rest Iemaroruxansik npaktuka / Pedagojik Staj/ Ilemarormueckas mpaktuka / Teaching Practice
XK XKasrel cemectp/ Yaz donemi/ Jlernnii cemectp/ m Y3inicti nenarorukaneix mpaktukal/ Ayri ayri pedagojik uygulama / [lenarornueckast npakTuka ¢
Summer semester otpeiBoM/ Pedagogical practice with separation
KA Koperteiaas arrecrarray / Final Sinav/ Mtorosas X Onnipictik-Ilenaroruxansik [Ipakruxa/ Endistriyel-Pedagojik Staj/ IIpon3Boncrennas-
arrectauus/ Final Attestation [Menarornueckas [pakruka/ Industrial-Pedagogical Practice
JlurutoM >KyMBICHIH TalibIHIAY, pacimMey i Jlunomansl npaxtuka/ Diploma Oncesi Staj/ Tpeammniomuas npaktuka/ Pre-Graduation
1/ /Bitirme tezinin hazirlanmasi / IToarorosxa, Practical Training

odopmiieHre TUTUIOMHOI padoTsl / Preparation,
execution of the diploma work
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Korapei 6iim Gepy 6arnapaamacel 6oiibinma HEI'I3I'T OKY JKOCHAPBI / Yiiksek Egitim Alam TEMEL EGIiTiM PLANI
ITo mporpamme Boiciero odopazosannss OCHOBHOU YUEBHbBIU IIVIAH / High education program BASIC EDUCATION PLAN
6B02123 AKTEPJIIK OHEP

Oky mep3imi: 4 b1 / Egitim siiresi: 4 yil Kabbuiaay Mepsimi: 2025-2026 oxy xbuisl / Kabul Tarihi: 2025-2026 Egitim-Ogretim Y1l

Cpoxk obyuenusi: 4 roxa / Duration: 4 years Cpoxu npuema: 2025-2026 y4e6usrit rox / Terms of admission: 2025-2026 academic year

Huknnepain ataysl/ IIon xoawl/ TIoHHiH (MoAY/IBAIH) ATHI MEH KbI3MET eTy = — = Yuecripiayi/ CemectpJiepre 0eJinyi/ BakbLiay IIpepexkBu3nT
Dongii ady/ Konu kodu/ TYpJiepi/ g = E S . E Pacppe_uene_ﬂne/ Paszle_n_elfue Ha ceMecTpbl/ dopmacer/ MocTpekBU3NT
Ham\/ﬂgmcli:l;g; o Kon/r(l:poe()j:léwem HanmenoBanue npeamera (M(;lIyJIﬂ) H BUJIOB E ;5_% 5 ): -y Distribution The division into semesters Dopma / Cekismel
IUKJIOB, JesTeTbHOCTH o = o KOHTPOJIs ekismeler
g Subject (module) name and activity type ; 2 S % 28 E % £ . Contr(?lform/ Sonra
220 = 9 =8 o @ -} = v e
SEgE| SE§| & gl ¢ & it B —_ | = - | =1 = goriisecek
sfs| $E8| S |F E |2 & |=|=2|2|>|5|5]|3
I8 258/ EC | & Q|8 |E Prerequisites
s5<] 2% = 2 E| R g Post-Requisite
AR L ;
< = M peauT caHbl
Miunaerti komnonent MK/ Zorunlu bilesen ZB/ O6s13aTesibHbI#i 51 1530
komnoHeHT OK/ Required component RC
1. Kanns! 6itiv MojieHu Jamy *KoHe HHCTPYMEHTAIIbI MOY.Ibi/ 35 1050
OepeTiH MIHaep HUHcTpyMeHTAIBHBII MOYJIb M KYJIbTYPHOE pa3BuTHE /
(PKBII) muxJai /Genel Instrumental module and cultural development
Egitim Dersler KT 1101 KazakcTan Tapuxbl/ 5 150 MK/ | +| + 5 ME
Déngiisii(GED)/ Ik | KT 1101 Kazakistan Tarihi ZB D
o0weo0pa3zoBaTenbHbl | |K 1101 Hcropus Kasaxcrana OK/ SE
X AMCHHUILIHH HK 1101 History of Kazakhstan RC MS
(001)/Cycle of Fil 2102 ®unocopust 5 150 MK/ | +| + 5 Emrnxan
general education Fel 2102 Felsefe ZB Smav
(CGE) Fil 2102 durocopus OK/ DK3aMen
Phil 2102 Philosophy RC Examinations
ShT 1103 Ieren Tini 10 300 MK/ + 5 5 EmTuxan A2- pre - 5KOK,
56 akan.xp./ akademik | vyap 1103 Yabana dil ZB Sinav post B1
kredit/ academ. credits | |ya1103 VHOCTpaHHBIN A3BIK OK/ DK3aMeH B1- pre A2, post-
1680 carar/saat/1acos/ | FL 1103 Foreign Language RC Examinations | »xok
hours/ B2- pre xokK,
post -C1
C1 pre B2, post
KOK
K(O)T 1104 Kazak (opsic) Timi 10 300 MK/ + 5 5 Emruxan A2-mpe-KoK
K(R)D 1104 Kazak (Rus) Dili ZB Sinav noct Bl
K(R)Ya 1104 Kazaxcknii (pycckuif) s3b1k OK/ Ok3ameH B2-
K(R)L 1104 Kazakh(Russian) Language RC Examinations
AKT 2105 AKnapaTThIK-KOMMYHHUKALHUSIBIK TEXHOIOTHsIIAp 5 150 MK/ | + + 5 Emruxan
BIT 2105 (aFpUILIBIH TiTIHIE) ZB Sinav
IKT 2105 Bilisim ve letisim Teknolojileri (Ingilizce dili) OK/ Dk3amen
ICT 2105 WapopMarmoHHO-KOMMYHHKAIIOHHBIE RC Examinations
TEXHOJIOTHH (Ha aHTJL3.)
Information and communication technology
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1.2 9aeymetTik 6i1iM KoHe calayaTThl OMIp CAJIThI MOTYJIi/
Mopayab conuajJbHbIX 3HAHUI H 310pOBOro o0pa3a
skn3an/ Module of social-knowledge and healthy lifestyle

2. BazajbIK KoHe

ASBM 2106 OleyMeTTiK-casicaTTany O0iiM MOIyJTi 8 240 MK/ Emruxan
SPBM 2106 (eneymMeTTany, cascaTTaHy, MOICHHETTaHY, ZB Sinav
MSPZ 2106 ncuxonorust) / Sosyo-politik bilgi modiilii OK/ Ok3aMeH
SPEM 2106 (sosyoloji, siyaset bilimi, kiiltiirel ¢aligmalar, RC Examinations
psikoloji)/ Moxyib coluanbHO-MOIMTHIECKIX
3HaHMIT (COLHOIOT UL, OIUTOJIOTHS,
KyJbTyposorus, ncuxosorust) /Social and
political education module (sociology, political
science, cultural studies, psychology)
Dsh 1(2)110 JleHe WBIHBIKTHIPY 8 240 MK/ EmTuxan
BE 1(2)110 Beden Egitimi ZB Sinav
FK 1(2)110 dusnyeckas KyabTypa OK/ Ok3aMeH
PC 1(2)110 Physical Culture RC Examinations
Taunpay komnonenri (TK)/ Secmeli bilesen SB/ 5 150
Kommnonent no BeiGopy KB/ Component of Choice CC
EKBN 2135 DKOHOMHUKA,  KOCINKEpIiK  JkoHEe  Ou3Hec 5 150 TK/ EmTuxan
EGIT 2135 Herizaepi SB Sinav
EOPB 2135 Ekonomi, girisimcilik ve is temelleri KB/ DK3aMeH
EFOEAB 2135 | Dkonomuka, OcHoBbl [IpeanpuHuMaTensCTBa u CcC Examinations
OuzHeca
Economics, Fundamentals of Entrepreneurship
and Business
EOK 2136 DKOJIOTHs XKOHE OMip Kayilci3ir
EYG 2136 Ekoloji ve yasam giivenligi
EBZh 2136 Oxoorus 1 6e301MacHOCTb KU3HEIEATEILHOCTH
EALS 2136 Ecology and Life Safety
KT 2137 Kem6acbuibIK TeOpHsiChI
LT 2137 Liderlik Teorisi
TL 2137 Teopust nuaepcTa
LT 2137 Theories of Leadership
SZhKMN 2138 | Ceibaiiimac  KeMKOpJIBIKKA KapChl  MOJICHHET
RME 2138 Herizaepi
OAK 2138 Riigvetle Miicadele Esaslar1
FOACC 2138 OCHOBBI aHTUKOPPYIIIHOHHOMN KYIJIBTYPBI
Fundamentals of Anti-Corruption Culture
KS 2139 Kap»KbUTbIK cayaTThLIBIK
FO 2139 Finansal okuryazarlik
FG 2139 DuHaHCOBas [PAMOTHOCTD
FL 2139 Financial literacy
ZhIN 2126 JKacanapl HHTEIUIEKT Heri3nepi/
YZT 2126 Yapay Zekanin Temelleri/
Oll1 2126 OCHOBBI HCKYCCTBEHHOTO HHTEILIEKTa/
BOAI 2126 Basics of Artificial Intelligence
Ba3zansik monaep uukii/ Temel disiplinleri / 99 2970

Ba3osbie mucuummunbl Basic and profile disiplins. JKorapbi oky
opubl komnoHeHTi KK/ Universite Se¢meli/ By3oBckmii
komnoHeHT BK/University Component UC
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Oeiiinaeyui monaep
mukii/ Temel ve
profil olusturma

disiplinleri /
Ba3zoBblie n
npopuanpyoume
aMcnuIMabl Basic
and profile disiplins

176 akan.xp./
akademik kredit/
academ.credits
5280 carar/ saat
/aacos/ hours/

Moayasb — Typik Tini/ Modiil-Tiirk Dili/ 10 300

Monayas — Typeukuii sizbik/ Module — Turkish Language

TTA 1222 Typix (Kazax) tini — (Jenreit 1) 5 150 KK/ Emruxan Toct: Typix

TDA 1222 Turk (Kazak) Dili —(Seviye 1) Us Sinav (Kaszax) Tini —

TYaA 1222 Typenxuit (Kazaxckuif) s3p1k—(YpoBeHs 1) BK/ Ok3aMeH (Henreit 2-A2,

TLA 1222 Turkish (Kazakh) Language — (Level 1) uc Examinations | C1)

TTB 1223 Typix (Kazax) tini — (deHreit 2) 5 150 KK/ Emruxan IIpe: Typix

TDB 1223 Tiirk (Kazak) Dili —( Seviye 2) Us Sinav (Kazak) rimi —

TYaB 1223 Typenxuit (Kazaxckuif) 1361k — (YpoBeHs 2) BK/ Ok3aMeH ([enreit 1-Al,

TLB 1223 Turkish (Kazakh) Language — (Level 2) uc Examinations | B2)

Moayab—Ille6epaik men i1 / Modiilii-Beceri ve konusma / 18 540

Monayas—MactepcrBo u peus /Module —Skill and language

ASH 1225 Axrep mebepiri 1/ 150 KK/ EmTuxan -

AB 1225 Aktorlikk Becerisi I/ 5 Us Sinav Ioct:AkTep

AM 1225 Axrepckoe MactepeTBo 1/ BK/ Ok3aMeH mrebepuriri 11

AS 1225 Acting Skills I uc Examinations

ST 1226 Caxna timi 1/ 3 90 KK/ EmTuxan -

SD 1226 Sahne Dili T/ Us Sinav IMoct:CaxHa Timi

SR 1226 Cuennyeckas peus [ / BK/ DK3aMeH 1I

SS 1226 Stage Speech I uc Examinations

ASHI 1227 Axrep mebepariri 11/ 150 KK/ Emruxan IIpe:Axrep

ABI 1227 Aktorlikk Becerisi 1I/ 5 Us Sinav ure6epuiri I

AMI 1227 Axrepckoe mactepctso 11/ BK/ DK3aMeH Iocrt: AxTep

ASI 1227 Acting Skills 1T ucC Examinations | meGepmirinin
TeXHHUKAcHI |

STI 1228 Caxua timi I/ 3 90 KK/ Emruxan Ipe:Caxwna Timi |

SD11228 Sahne Dili 11/ Us Sinav IMoct:Caxna

SRI 1228 Cuennueckas peus 11 / BK/ DK3aMeH TIAIHIH

SS11228 Stage Speech II uc Examinations | Ttexuukacsi [

OT 1208 OKY TOXKIPUBE 2 60 KK/ Ecen/ Ipe:

ES 1208 EGITIM STAJI Us Otuer/ oct:OuuipicTik

UP 1208 YYEBHASI IPAKTUKA BK/ Report npakTrKa |

EP 1208 EDUCATIONAL PRACTICE uc

Moayis — Soft SKills :xone akageMusiIbIK ka36a/ Modiil — Soft 6 180

Skills ve Akademik Yaziya / Moayas — Soft Skills u

akajgemuueckoe nucbMo / Module — Soft Skills and Academic

Writing

AZhK 1217 AkasieMusIIBIK jka30ara Kipicre/ 3 90 KK/ Emrrxan

AYG 1217 Akademik Yaziya Giris/ Us Sinav

VAP 1217 Bsenenue B akaneMu4eckoe MucbMo/ BK/ DK3aMeH

ITAW 1217 Introduction to Academic Writing/ uc Examinations

ID 2221 HWkempi narnsuiap/ 3 90 KK/ Emruxan

YB 2221 Yumusak beceriler/ Us Sinav

GK 2221 I'ubkue komrereHunn/ BK/ OK3aMeH

SS 2221 Soft Skills uc Examinations

Monyab—CaxHaibIK TeXHHKa MeH miacruka I/ Modiilii- Sahne 13 390

teknigi ve plastik I/Moayib— CueHnueckasi TEXHHKA H IJIACTHKA

I/Module — Stage technique and plasticity I
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ASHT 2257 AxTep mieOepIiriHiH TeXHUKAchl 1/ 120 KK/ Emruxan IIpe: Axtep

ABT 2257 Aktorlik Becerisi Teknigi I/ 4 Us Sinav urebepuriri 11

TAM 2257 TexHHKa aKkTepckoro Macrepcrsa I/ BK/ Ok3aMeH IToct: AkTep

AT 2257 Acting technique I uc Examinations | meGepirinix
TeXHUKachl 11

STT 2230 CaxHa TiTiHIH TEXHHKACchl 1/ 3 90 KK/ EmTuxan Ipe:Caxna Timi 11

SDT 2230 Sahne dili teknigi I/ Us Sinav IMoct:Caxna

TSR 2230 Texuuka Crenndyeckoil peun I/ BK/ Dk3ameH TLTIHIH

SST 2230 STAGE SPEECH TECHNIQUE I uc Examinations | texaukacsi I

SKN 2258 CaxHa KO3FaJIbICBIHBIH Herizaepi 1/ 3 90 KK/ EmMrtuxan -

SHE 2258 Sahne Hareketi Esaslar1 1/ Us Sinav IMoct:Caxna

OSD 2258 OCHOBEI CIIEHMYECKOT'O JIBUKEHUS 1/ BK/ DK3aMeH KO3FaJIbICBIHBIH

FOSM 2258 Fundamentals of Stage Movement I uc Examinations | werisnepi Il

AS 2232 OH caiy / 3 90 KK/ Emruxan IIpe: -

ShS 2232 Sarki Soyleme / Us Sinav TocT: Iaybic

Pen 2232 Tenue / BK/ Dk3ameH KOHE ceitiey

Sin 2232 Singing ucC Examinations | meGepriri [

Monayab — Typki nynueci/ Modiil — Tiirk Diinyasi 6 180

Monayas — Twopkckuii mup/ Module — Turkic World

Yasa 2218 Scayurany/ 3 90 KK/ Emruxan

YesB 2218 Yesevilik Bilgisi/ Us Sinav

Yasa 2218 SlcaBuseneHue/ BK/ DK3aMeH

YS 2218 Yassawi Study uc Examinations

ATP 2219 ArTa-TypiK npuHIHNTEPi/ 3 90 KK/ Emruxan

ATI 2219 Atatiirk {lkeleri/ Us Sinav

PA 2219 IIpuammne! Aratiopka/ BK/ Ok3aMeH

POA 2219 Principles of Ataturk uc Examinations

TMT 2220 Typxi MemiekerTep Tapuxsi/

TMT 2220 Tiirk memleketleri tarihi/

ITG 2220 Hcropust TIOPKCKUX TOCynapcTs/

TSH 2220 Turkic States history

Moayab—CaxHaibIK TexHuka Men miacruka I/ Modiilii— Sahne 11 330

teknigi ve plastik II/Moayab— CueHndeckasi TeXHHKAa H

miacruka I1/Module — Stage technique and plasticity 11

ASHTI 2260 Akrep mebepairinin Texaukacs I1/ 90 KK/ Emruxan Ipe: AxTep

ABTI 2260 Aktorliik Becerisi Teknigi II/ 3 Us Sinav nreGepririnig

TAMI 2260 TexHuka akrepckoro macrepcrsa I/ BK/ Ok3ameH TEXHHUKACHI |

ATI 2260 Acting technique II uc Examinations | Tloct:Axrepin
POJIMEH  XKYMBICHI
1

STTI 2234 CaxHa TiniHiH TexHuKacsl 11/ 3 90 KK/ Emrtuxan Ipe:Caxna

SDTI 2234 Sahne dili teknigi II/ Us Sinav TUTIHIH

TSRI2234 Texuuka Crenndeckoil peun I1 / BK/ OK3aMeH TEXHHUKAcHI [

SSTI 2234 STAGE SPEECH TECHNIQUE II uc Examinations | IToct:daysic
JKOHE ceitney
nre6epuiri [

SKNI 2261 Caxna KO3FaJbICBIHBIH Herizaepi 11/ 3 90 KK/ EMrtuxan Ipe:Caxna

SHEI 2261 Sahne Hareketi Esaslar1 11/ UsS Sinav KO3FaJIbICHIHBIH

OSDI 2261 OCHOBBI CIIeHHYECKOro JBuxenus 11/ BK/ DK3aMeH Herizaepi [

FOSMI 2261 Fundamentals of Stage Movement 11 uc Examinations | IToct:CaxHaisik
caiibic I

OP 12202 OHAIPICTIK NPAKTHUKA I/ 2 60 KK/ Ecen/ ITpe:Oxy
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ES 12202 ENDUSTRIYEL STAJ I Us Oruer/ Toxipubeci

PP 12202 MNPOU3BOJACTBEHHASI TMPAKTHKA I/ BK/ Report IMoct: OwaipicTik

1P 12202 INDUSTRIAL PRACTICE I uc npakTuka II

Moayab—Caxnaiabik Texuuka Men miacruka III/ Modiili— Sahne 16 480

teknigi ve plastik III/Moayab— CueHuyeckasi TeXHHKA U

miacruka II/Module — Stage technique and plasticity 111

ARZh 3262 AkrepaiH penMeH skymbicsl 1/ 6 180 KK/ EmTuxan Ipe: AxTep

ARUC 3262 Aktoriin rolii lizerine ¢aligmasi I/ Us Sinav nreGepririnig

RANR 3262 PaGora akrepa Haj poisio I/ BK/ Ok3aMeH TexHUKachl 11

TAWOTR 3262 | The actor's work on the role 1 uc Examinations | IToct:Axrepin
POJIMEH  XKYMBICHI
11

ARZhI 3270 Axrepai penmeH xymbicsl 11/ 6 180 KK/ Emruxan [pe: Aktepain

ARUCI 3270 Aktériin rolii tizerine ¢aligmast 11/ Us Sinav POJIMEH JKYMBICHI

RANRI 3270 Pa6ora akrepa Has poisio 11/ BK/ Ok3aMeH I

TAWOTRI The actor's work on the role 1I uc Examinations | Ilocr: -

3270

KBN 3263 Kuaccukansik 61 Herizuepi/ 5 150 KK/ Emruxan IIpe: -

KDT 3263 Klasik Dansin Temelleri/ Us Sinav Iocr: -

OKT 3263 OCHOBBI KJTAaCCHYECKOT0 TaHI@a/ BK/ Ok3aMeH

TBOCD 3263 The basics of classical dance uc Examinations

Ba3zansik nonaep nukai / Temel disiplinleri / 19 570

Ba3zosbie mucummmnbl Basic and profile disiplins. Tanpay

komnonenTi (TK)/ Se¢cmeli bilesen SB/ Kommonent no BoiGopy

KB/ Component of Choice CC

Monysib— OHep TapuXbl MeH OPbIHIAYWIBUIBIK InedepJik I/ 9 270

Modiilii- Sanat tarihi ve Performans sanati I / Moayas—

HcTopusi HCKyCCTBA M HCIOTHUTEIbCKOe MacTepeTBo 1 /Module—

Art history and performing skills I

KSHTT 3240 Kasax >oHe 1eren Tearp Tapuxbi/ 6 180 TK/ EmMrtuxan

KYTT 3240 Kazak ve yabanci tiyatronun tarihi/ SM Sinav

IKZT 3240 HcTopust ka3axcKoro U 3apy6exHoro teatpal OK/ OK3ameH

HOKAFT 3240 | History of Kazakh and foreign theater EM Examinations

KMT 3265 Kasak My3bIKachIHBIH TapHXbl /

KMT 3265 Kazak Miizigi Tarihi/

IKM 3265 Hcropns ka3axckoit My3bIKn/

HOKM 3265 History of Kazakh Music

MAFBADK My3bikansik acrai (hoprenuano, GasH, 3 90 TK/ Emruxan

3266 aKKOpJICOH, JoMOpa, KoObI3)/ SM Sinav

MAPBADK Miizik aleti (piyano, bayan, akordeon, dombra, OK/ Ok3aMeH

3266 kisrak)/ EM Examinations

MIFBADK Mys3bIKanbHbII HHCTpyMeHT (dopTenuano, 6asH,

3266 aKKOpJICOH, JoMOpa, KoObI3)/

MIPADK 3266 Musical instrument (piano, accordion ,dombra,

kobyz)

ZhAS 3267 XKexke oH cany/

ShS 3267 Sarki s6ylemek/

SP 3267 ConbHoe nieHue /

SS 3267 Solo singing

Monyas-Koiiblieivasl kepkemaey I/ Modiilii-Sahne tasarimi I 10 300

/Moayns — Odopmienne mnocranosku I/ Module — The
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arrangement of the performance I

DM 4268 Jlpamatyprust )koHe MOTIH / 4 120 TK/ Emruxan
DM 4268 Dramaturji ve Metin / SM Sinav
DT 4268 Jpamaryprus u tekct / DK/ DK3aMeH
DAT 4268 Dramaturgy and Text EM Examinations
MZh 4245 MoHouorneH xymbic/
MUC 4245 Monolog tizerinde galigmak /
RNM 4245 PaGora Hax MoHOMIOrOM/
WOM 4245 Working on a monologue
Gri 4246 I'pum / 3 90 TK/ Emruxan
Mak 4246 Makyaj/ SM Sinav
Gri 4246 /T'pum / DK/ DK3aMeH
MU 4246 Make-Up EM Examinations
SBZh 4269 CaxnaJbik Oeitne sxacay/
SIO 4269 Sahne 1maj1 olugyurma /
SSO 4269 Co3aHue CLieHHYecKoro oopasa/
GASI 4269 Creating a stage image
AKAZh 4248 AKTepaiH Kamepa aJIbIHIaFbl )KYMbICH/ 3 90 TK/ Emruxan
AKOC 4248 Aktoriin kamera 6niinde ¢alismasi/ SM Sinav
RAPK 4248 PaGora akrepa nepes kamepoii/ 3K/ Dk3ameH
TAWIFOTC The actor's work in front of the camera EM Examinations
4248
VA 4270 Boxkannbik ancam0ib /
VT 4270 Vokal Toplulugu/
VA 4270 BoxkanbHslit ancaMOIb/
VE 4270 Vocal Ensemble

Beitingeymi monaep uukiai/ Profil olusturma disiplinleri / 77 2310

TIpopuaupyromue gucuuniannbl Profile disiplins
Beitingeymi monaep uukiai/ Profil olusturma disiplinleri / 52 1560
Hpoduaupyromue nucuumunbl Profile disiplins.
JKorapbi oky opubl kommonenti KK/ Universite Secmeli/
By3oBckuii komnonenT BK/University Component UC
Monyan-Caxna texankacel/ Modiilii— Sahne teknigi / 52 1560
Monyab— Texuuka cuennt /Module— Stage technique
ARZh 3322 AKTepaiH peXXUCCEPMEH KYMBICHI 1/ 5 150 KK/ Emruxan Ipe: -
AlYC 3322 Aktor ile Yonetmen Caligmasi I/ US Sinav Ioct:  Akrepain
RAR 3322 Pab6ora akTepa ¢ pexuccepom I/ BK/ OK3ameH pexuccepMer
AWWP 3322 Actor Work with Producer I uc Examinations | sxympicsr 11
ARZh 4323 AkTepain pexuccepMeH xymbichl 11/ 6 180 KK/ Emruxan IMpe:AxTepin
AYC 4323 Aktor ile Yonetmen Caligmasi 11/ Us Sinav pexuccepMeH
RAR 4323 Pabora akrepa ¢ pexuccepom II / BK/ Dk3amen KYMBICHI |
AWWP 4323 Actor Work with Producer 11 uc Examinations | TToct:Kocion
akTep niedepairi

SS 3335 CaxHaisIK caitpic I/ 5 150 KK/ EmTnxan Ilpe:Caxna
SY 3335 Sahne Yarigmasi I/ Us Sinav KO3FaJIbICBIHBIH
SB 3335 Cuenunueckuii 6o I/ BK/ DK3aMeH uerizaepi 11
SF 3335 Scenic fighting I uc Examinations | ITocr:CaxHaibik

caiipic 11
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SS13324 CaxnaunsIK caiibic 11/ 5 150 KK/ Emruxan Ipe:CaxHamnbik
SYI13324 Sahne Yarismasi I/ Us Sinav caiipic [
SBI13324 Cnenuveckuii 6ot 11/ BK/ Ok3aMeH -
SF13324 Scenic fighting I1 uc Examinations
DSSHSTVEA Jaysic xoHe ceiiney mebepairi I (caxna Tini, 5 150 KK/ Emruxan Ipe: CaxHa
3320 BOKaJI, 3CTPaNaJIbIK 9H)/ Us Sinav TLNIHIH
SKBSKVPS Ses ve konusma becerisi I (sahne konugmast, BK/ DK3aMeH TEXHUKACHI 11
3320 vokal, pop sarkist)/ uc Examinations | Ilocr: Haybic
GRMSRVEP T'onocoBoe u pedeBoe MactepcTBo I JKOHE celiney
3320 (cueHnuecKas pedb, BOKaI, 3CTpaHas necHs)/ mebepriri I, on
VASSSSVPS Voice and speech skills | (stage speech, vocals, caiy
3320 pop song)
DSSHISTVEA Jaysic xaHe ceiiney mebepairi 11 (caxua Tii, 5 150 KK/ Emruxan Ipe: Jaysic xoHe
3321 BOKAaJI, 9CTPaJaIbIK OH)/ Us Sinav ceitney miedepuriri
SKBSKVPS Ses ve konugma becerisi II (sahne konusmasi, BK/ DK3aMeH 1
3321 vokal, pop sarkist)/ uc Examinations | -
GRMISRVEP T'onocoBoe u peueBoe mactepcTso 11
3321 (cueHnYecKast pedb, BOKaJI, 3CTPafHast IIecHs )/
VASSISSVPS Voice and speech skills Il (stage speech, vocals,
3321 pop song)
KASH 4325 Kocibu axrep mebepairi/ 7 210 KK/ Emruxan IMpe: Axtepain
PAB 4325 Profesyonel Aktér Becerileri/ Us Sinav pexuccepMeH
PAM 4325 IIpodeccronanbHOE akTEpCKOe MacTepCTBO/ BK/ Ok3aMeH xyMBICHI 1T
PAS 4325 Professional Actor Skills uc Examinations | -
OPII 2203 OHIIPICTIK ITPAKTHUKA 11/ 4 120 KK/ Ecen/ [pe:Ounipictik
ESII 2203 ENDUSTRIYEL STAJ 1/ Us Orger/ npaxTHKa I
PPII 2203 MNPOU3BOJACTBEHHASI ITPAKTHUKA 1I/ BK/ Report IocT:OuuipicTik
IP11 2203 INDUSTRIAL PRACTICE II uc npaxTuka I11
OP 111 4304 OH/IPICTIK NIPAKTHUKA I1I/ 8 240 KK/ Ecen/ Ipe:OnmipicTik
ES 1114304 ENDUSTRIYEL STAJ 111/ Us Oruer/ npaxruka 11
PP 1114304 MMPOU3BOJACTBEHHAS IMPAKTHUKA III/ BK/ Report Toct:Iunnomany
IP 1114304 INDUSTRIAL PRACTICE 111 uc Bl TIPaKTHKA
DP 4305 JIUTIIIOMAJIJIbI IPAKTUKA/ 2 60 KK/ Ecer/ TIpe:Ouaipictik
DOS 4305 DIPLOMA ONCESI STAJ/ Us Otuer/ npaktuka 11
PP 4305 NPEJJIUNIJIOMHAS IIPAKTUKA/ BK/ Report -
PGPT 4305 PRE-GRADUATION PRACTICAL uc
TRAINING

Beiiingeymi nonaep nuxii/ Profil olusturma disiplinleri / 25 750
TIpopuaupyromue gucuunianabl Profile disiplins.
Tannay komnonenTi (TK)/ Se¢meli bilesen SB/ KomnonenT no
BbI00pY KB/ Component of Choice CC
Monyas- Kosraabic men maybic / Modiilii—- Hareket ve ses / 10 300
Monayub — IBuzkenue u rosioc /Module— Motion and voice
SMZh 4326 CreKTaKIb/Ieri MOTIHMEH JKyMbIc/ 5 150 TK/S
OMUC 4326 Oyunun metini tizerinde ¢aligmak/ M
RNTS 4326 PaGora Ha TEKCTOM CIIeKTaKIs1/ DK/
WOTTOTP Working on the text of the play EM
4326
SM 4327 CaxHa MOJICHHETI/
SK 4327 Sahne kiiltiiri/
SK 4327 Cuennueckas KynbTypa/
SC 4327 Stage culture
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HSBN 3328 XaJblK caxHaJbIK O Herizaepi/ 5 150 TK/S 5 Emruxan
HSDT 3328 Halk sahne dansinin Temelleri/ M Sinav
ONST 3328 OCHOBBI HAPOJTHOTO CLIEHUYECKOT0 TaHNa/ OK/ Ok3aMeH
BOFSD 3328 Basics of folk stage dance EM Examinations
BO 3329 Bu enepi /
DS 3329 /Dans Sanatt /
IT 3329 HckyccrBo Tanua/
AOD 3329 Art of Dance
Monyab-Koiisuibivasl kepkemaey 11/ Modiilii-Sahne tasarim 11 15 450
/Moayas — Odopmiaenne mocranosku II/ Module — The
arrangement of the performance 11
DK 4330 Jlexoparus xoHe KOCTIOM/ 6 180 TK/S 6 EMrtuxan
DK 4330 Dekorasyon ve Kostiim/ M Sinav
DK 4330 Jexoparwst u kocTiom/ OK/ Ok3aMeH
DAC 4330 Decoration and Costumes EM Examinations
TKT 4331 Tearp KOCTIOMiHIH Tapuxbl/
TKT 4331 Tiyatro kostiimiiniin tarihi/
ITK 4331 Hcropust TeatpaibHOro KocTioma/
THOTC 4331 The history of theatrical costume
RP 4332 Pousb sxoHe maprutypa / 6 180 TK/S 6 Emruxan
RP 4332 Rol ve Partisyon / M Sinav
RP 4332 Poub u naprutypal DK/ DK3aMeH
RAMS 4332 Role and Musical Score EM Examinations
ASHA 4333 Akrepiik mebepiik oaici /
OY 4333 Oyunculuk Yontemleri/
MAM 4333 MeToBI aKTEPCKOro MacTepcTa /
MOAM 4333 Methods of Actor Mastery
EAOO 4334 DcTpaanbIK OH OpBIHIAY OHepi/ 3 90 TK/S 3 Emruxan
PSIS 4334 Populer Sarki Icra Sanat / M Sinav
EP 4334 DcrtpaaHoe nenne / DK/ DK3aMeH
PS 4334 Pop singing EM Examinations
Aynuo xoHe Gelife MOHTaK/
ABM 4318 Ses ve video diizenleme/
SVD 4318 MoHTax ayano u Bueo/
MAV 4318 Audio and video editing
AAVE 4318
4. KopbITBIHIBI JIVITOMIBIK JKYMBICTBI, TUIIOMIBIK KOOAHBI jKa3zy JKOHE KOpFay 8 240 8 KA/FS/
aTTecTaTTay MoayJi/ HeMece KemmeHi emTuxaH Tancelpy/Tezi Veya Projeyi hazirlama ve HA/FA
Final Sinav/ Moayas Savunma yada Kapsamli Snavina girme/Hammcanne u 3amuTta
UTOroBasi arrecranusi/ | JUIUIOMHOW paboThI, JUIUIOMHOTO MPOEKTA MM MOJTrOTOBKA U cjiava
Module of Final KOMIUIEKCHOTO 3Kk3ameHa/Writing and defending a diploma work,
Attestation diploma project or preparing and passing of Complex exam
(240 carar/ saat
/gacos/ hours / 8
akaja.kp./ akademik
kredit/ academ.credits)
240 7200 30 [ 30 | 31 | 29 | 30 | 30 | 30 | 30

Kamnel 6apasirel/ Genel Toplam /O0muii utor/ General:
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